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Grands Ballets Canadiens were 
making extensive tours. The works of 
nearly 400 composers, most of them 
contemporary, had been catalogued. 
A new opera company had sprung up 
in Toronto and was providing a regu-
lar season with a repertoire of more 
than 20 operas. Singers such as Lois 
Marshall, Raoul Jobin, Pierrette 
Alarie,LéopoldSimoneau and Maur - 
een Forrester were gaining an inter-
national reputation comparable to 
that of Edward Johnson and Madame 
Albani, world-famous Canadian 
vocalists of earlier generations. Pian-
ists such as Glenn Gould, and 
musicians such as Dr. Healy Willan, 
one of the world's great composers of 
sacred music, were winning acclaim 
in Europe and the United States. The 
Winnipeg Music Festival, with more 
than 20,000 contestants, was celebrat-
ing its forty-second birthday as one of 
the largest of its kind. 

This musical growth is attribu-
table partly to the increasing matur-
ity in every section of Canadian life 
and partly to the arrival in Canada 
of composers and artists from other 
countries. Canadian music has for 
generations been largely derivative, 
but in recent years younger com-
posers are breaking away from the 
twin traditions of French and English 
music to develop an idiom more 
truly native. Thus new Canadians 
such as Oscar Morawetz are enrich-
ing the musical life of Canada, while 
native-born composers such as Cler-
mont Pépin, John Weinzweig, Bar-
bara Pentland, Harry Somers, Alex-
ander Brott, John Beckwith and Jean 
Coulthard-Adams are experimenting 
with new forms of musical expres-
sion. Behind them they have the 
English tradition in music expressed 
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