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Movernênt:,faling, tjümpling, 5pinniug&

rollhng, floating, runrilng. Edouard Lock is a
mater àt staging motion $'et in the lobLby of
the Four Seasons Hôtel between a myriad of~

Sinterviews, the Montreal choreographer is
very calm and cornpàsed.

Lock is ini Edmonton with La La La Human
Stepýs, the dance andrmusic gr6-up he formed
f ive years ago. La ta La won praise arnd inter-
national awards for its production of Busi-
nessman in» the PQcess of Becomiing. an
Anget in 1984, but this time around>. the
company has Iaother winner its dynamic-
production, Htiman Sex.

The contrast tgtween Lock's casual exter
ior and his frertetic work is just the beginning
of the world of tensiorý and conflict he
explores in Human Sex.

in Humnan Sex, Lock pushes dance - and
his dance company - ta such acrobatic lim-
its that he admïits "there is a sense of violence
in the show" although hedoesn't feel that it's
destructive.

"lt's not a physical voec, he says. "if
that werre true, the tour would have ended a
long time ago."V Sincethe show premiered in Vancouver in
April, 1985, Human Steps have taken Human
Sex ta Seattle, San Francisco and festivals in
Europe, New York and Montreal, sometimes
performing four nights in a row.

Since Humhan Sexis akin ta a combination
of breakdancîng and-Mad Max, it's obvious
the company of four dancers and three
musicians 1-ave invested a lot of love into the
production.

"Rather than just pet'forming masochistir corne dow n. If yo J can tait întelligently, then
feats, there is pleasure in trusting each other," there's no dîfference."
says Lock, Consequently, somneof the visual delights

"Fallirig down has been lgnored in dance. ofHuman Sex are In the flips and tumbles the
The emphasîs has been on jutmping up, but dancers use to interact with each other.
you cao 'only go so far before you have ta "lIt's nat athîetics," Lock insists. "It's away
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for thôug4t-t get out bf the body. What I'in
thikîng is being expffsedI4in&udwaç%
right new. You are writingt clown and that's
a muscu 'lar-Aray.>f expression! >

While the eernlngly-anarchustic dancing
may itsef bëa more direct dlsjpay of physical-
ithhan fans of classcabalet may be used to,
there 1% atiothet' jarding elernent to Hurnan
Sex: the -oud, cacophonous music wrltten
by Randall Kay and Louis Seize.

"tt'stwo strong worlds metng>"' says Lcick,
who helped write the lyrics. "TiaditionaIIy,
the mujsic is subservient ta the dancing!" in
Humnan Sexthe music and therorôgaphy
engage in a kind of symbiotic conflict to
create even mowre tension. lronically, Lock
did flot choreograph Human Sex to a sound-.
track.

"We worked in silence for nîne months;
that way 1 don't get lazy. It has ta look good
in silence. Then tthe composer] tà-i .go for
the music he likes ta conceive."

As he works an each of his pro jects, Loctc
assesses. it%ý audience appeal. "You can't
anticipate audiences because they're so differ-
ent twith respect ta geographyl. Htiman Sex
may appeal to a youth-oriented group, but
've seen I oder people really enjoying it and
yoùng people net ikng it at al"'

Audiences often bring their cultural bag-
gage ta new productions, but when you go
to seetLa La La Hu-man Steps, leave It at home.
You're best exploring Edouard Lock's brave'
new world without expectations.

La La La Human Steps performs the show
Human Sex tonight and tomnorrow night at
SUR Theatre. Tirkietç arp still available.

Tee-Vee Toons- are -a trip down memoryln
TeIevisIÔns Greatest Hits
Tee-Vee Taons/A & M.

reviw % Iy Don Teplyske
"lt's How-dee Doo-dee timne"

"atthe junction - Petticoat Jonction"
.. ail together ooky, the Addams Famll"
Sound familiar?
They should. These tdbits represent tliat

gre'at American cultural contribution-
televison.

There are only two things wrong with this
album of television themes from the 'fifties
and 'sixties.

The first problem is that the two-record set
reminds one of the United States' preoccu-
paion with its glory days before Nixon, Toy-
ota and Curtis Strong. Why el se was there an
Amnerican Crafitti, or Laverne and Shirley?

This nostalgic obsession that America has
with itself, whileflot oniyself-congratuîatory,
is evidence that the nation has little ta be
proud of today.

This package is a testimony ta the incredi-
ble amounit of jùnk television that has been
produced by America; few, if- any, .ot"thé
sixty-five shows represented could be Iàbel-
ed 'qtality televisioni'. Frorn poorly acted cap
shows ("Adam-12"), toa an-ateurish çhildren's
animation,("The Jetsons"), ta unbelievable
secret agents ("Get Smart"), the shows of this
time are notable only for their lack of
redeeming vlue.

StilI, 1 love this album.
Who does not recali rushing home. after

school ta sing aloitg with the opening credits
of "Gilligan's Island" (". . . the profesor and
Maryann, here on Gilligan's lsland") or the
"Beverly Hilîbillies" (" o il that is, black-

gold, Texas Tea") reruns.
Thought about "Magilla the Gorilla"

Iately?
1 know l'il ýneyer forget the episode in

which the Little Girl took Magilla home ta
mfeet the folks. And, after.ail these years, the
theme holds Up. , ý11 1-I

Surprisingly, several tunes in this package
do stand up on theirown. "Dobit Gillis" is a
fine slice of jazz, '77 Sunset Strip" is a viable
Jan and Dean ripoif, while the "Andy Griffith
Show" is a great piece of whistlîrig.

This is by no means a complete collection.'
"The Brady Bunch", It's About Time", and
"My Mother the Car" are notable by-their
absence.

.As much as 1 want ta hate thisalbum of
Amferican culture, 1 can't.

Theoe are just too many memories with
each show.
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UNCOME TAX RECEIPTS
for Tuition Feées

for Income.Tax Purposes,
You may pick Up:

Ant officiai tees receipt (if tees are paidIn full)

at the
Student Assistance Centre

in the Noriheasi corner of the Main floor of the
Central Academic Building

between
8:30 a.m. and 6:00 p.ml.-

February 10- 12, 1986 (Mon.- Wed.yý1.
and

8:30 a.m. and 4:00...
February 13-14, 1986 (Thurs.- Fri.)

Please Brirtg Id0rltÎtÎc8tion
Office -of the Comptroller
Fees .Division

Date: January 25, '86 7:30 - 10:30 pm
Ticket: ý$3 (stuçient with I.D.)

$4 (U of A employee)
$5 (general public)

Place: SUB Theatre, U of A
ickets avallabie ait:
International Students' Centre
Chinese Library Association
New Dragon Seafood Restaurant
Asia Books and Gifts
tickets at door or SUB 030V

Tentative Host Performance:
Dun Huang Ribbon Dance
Royal feather fan dance,
Mongolian wine cup dance
dance, drama, drama, singing
piano solo, talk show

~~ITentatve Asian Ethnlc Croups:
Korean Students' Association
Taiwan Alumini Association
Indian Students' Association
Vietnamrese Students' Association
Thailand ethnîc group& others

f ~Z 6uc tutiae Ami4~~qit4
(programe subject ta change wittout notice)


