MOLINARI Gmdo (Cont ‘d).

e\hnbmon of the ‘non-figuratifs’; 3rd and 4th Blenmal Exhibitions of Canadmn

Art (1959, 1961) and interrationally in such shows as: Aspects de la peinture -
wenadienne (Canade House, NYC. 1959). Perie Biennial. (Pari:. Frznce. .1962}:

'meir. Abstracuens in Canace (Caminn Callerv % Blesker Gaieri. NYC. -

et Canacen Pacers (iouring Afrie 19625 Canadiar Painting ‘Speed
oamits Ko JEeln Conter . Cezmaciar Painters and Scuiptors’

Memorzl Arv Gehen N Y. (943 Rentd Coleciion snow iStaten

bnard Museum NY., 1963). He 100k .his.ur t form2i teaching job at the Scheod of

Artand Design, Montreal Museum of Finz Arts. whers he taught design 17om 1963

1, 1965 He exhibited in the Sth and 6th Biennial Exhibitions of Canadian

Pariting (1963.- 1965) and was elected an associate of the Royal Canadian

Academy in 1964. His oil painting “Simultanéite” appeared in Jerrold Morris’ book

(hiithe Fn/O)ment of ' Modern Art (part-of a series of books launched by the

Socicty .of Art Publications, and McClelland & Stewart; Tor.). Molinari was by now

¢merginging as a major Canadian artist and this was further indicated by his

- selection as one of fifteen artists to exhibit five paintings each in The Seventh
Biennial of Canadian Painting. 1968. It was around 1959 that the forerunners of
his stripe paintings first began to appear. In these vertical stripe paintings he feels
that he has achieved thé effect of anti gravity (a notion he admits is derived from
the art of Mondrian) in that there are nos horizontal planes to be controlled by
heiglit and pressure” as he once .cxplained,;"If a linc runs across the middle of a
canvas, it gives the feeling that it is being pressed on both sides. .. . Havmg done
this he is free to concentrate on cregting ithe interaction of colours in his stripe
paintings. Two examples can be seen in the book Canadian Art Today where his
developiment is discussed by Pierre Théberge, also another magnificent coloured

_exainple in Withrow's Contemporary Canadian Painting. Both the National Gallery
of Canaca and the Art Gallery of Ontario have purchased or acqunred some of these
paiiitings (NGC. 1967, 69. AGO, 1963, 1967) and he is represemed in many other

“galleries ‘and  collections as listed below.’ tlis one-man shows are as follows:

© Galeric de VEchouric, Mtl (1954): Galéne T'Actuelle, Mtl. (1956, 57); Parma

fallerv. NY: (1956). Galerie Artek, Mtl. (19\8) Moutreal Museum of Fine Arts

. {1961). (-Jlene ‘Nova et. Vetera, Collége St Laurent, P.Q. (1962, 1967): Penthouse

- Gallery. MtL (1962, 1963); Jerrold Morris lnurn.monal Art Gallery, Tor. (1963).
tast Hampton Gallery, N.Y. (1963. 64, 65 60, 67). Galerie Libre, Mtl. (1963);
Norman Mackenzie Art Gal., Regina, Sask! (1964): Van. Art Gal. (1964): Galerie
du Sidcle: Mtl. (1964. 65. 66). Edmonton Art Gallery. Alta. (1966): 20-20 Gallery,
Lond.. Ont. (1967) and others later. He has also exhibited in numerous national

~and. interuational group shows. He is rcprcsemcd in the followmg collections:

- Vapcouver Art Gallery (BC); Vancouver Aurport Edmonton Art Gallery (Alta.);
Ngrman  Mackenzie Art (mlicry (Regma,‘S:\sk) Wmmpeg Art Gallery (Man.);
Torentn Dominion Bank (Tor., Ont.); Hart House, Univ. Tor.: York Univessity
(lor.) Art Gallery of Ontario (Tor.); Carleton Univ. (Ott., Ont.). Nat. Gal. Can.
Oty Depr. External Atfairs (Ote..): Montreal Muscum of Fine Arts (Mtl., P.Q.);
Si. Geo, Williams Univ. (Mtl.); Musée d’Art Conternporain (Mtl.), C.1L. Coll.

" iMtl): Musée de Qucbec (Que. City): Solomon R. Guggenheim Muscum (NYC).
\hmcam ‘of Modern Art (NYC): Walter P. Chirysler Museum (Provincetown, Mass.
iSA). Rose Art Museum (Brandeis Univ., Bost. Mass.). Chase Manhattan Bank
(ullectmn (NYC) Peter Stuyvcsant i-ound.mon Coll.- (Amsterdam, Holland);
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