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Tiitee ssity of I.relIarit oiieself for the heariîîg c f
gooi nîu-,ic i, freî1uintly c vei'Ict4d, and % et it iIl no um-o -
mcii tliîîg, for ait individ ual tIo nîiss at a concert tire greal er
part of the pleasure and profit tlat mnigbt baxe beeîi his lad
lie flot nl glected sont apparently uniniportant detail, ili
llniking, Ilîjiseif readv for, the occasion Ciood miusic, t'speci-
ally whien utîfaîtîjitar, r, îuiresý preparation 011 the~ part of the
listetier as wvî Il as the pet'foîtttet, tie, main point, f Cursbeing to have tire minci free frotît serious preocciipatioît. ( )ne

miltas well rettiait at toîine as attend a concert when thte
braiîî is troubled w'ith arty difljcutt problein which canîit be
laid aside for tilie tituec. Wileît that trial balance shoîws att,
error soute where in the accoUints andi Iours of liard work
bave failed t t find it, or \%-len that case in court is Pt oviig
unusual'y difictîlt, or wben the mmiid is absorbed iin any
other seiions question wvltat eflèct can a Baci fugue or a
Beethoven adagio produce oni us ? A comnie son', ittiglt
divert the attention, but classical mîusic, except whieî very
famniliar, requires al certain contenttration of the faculties
Wliiclî is rarely possible w lien Ti),., listenier is iot conmpara-
tively free fron worry. To rush off to a contcert w lie in the
Itid.st of liard brain-wtork witliout atlloNwiog( a reasoîtable
tirne for tire l)rLiit to becoîtte rested ofteît leads bo the laintett

-îbesr~uit that thte be-st of îîîu.sj ,vill iake nto irîp -esîî
upon us. If oie nierel wisbies t() be divterted, tire ttîost
trivial tune is frequentlv better tîtaî a wvell-writteîî soîtata;
anti yet, to appear paradoxical, if we \verî to take î>uî mîusic
a littie more seî'iouslv we .should fiîtd ntuchi greater eitjoyitent
in it. It is scarceiy worth wltile hsengto god îîusic un-
less our iitds are it a reasonoably receptix e condition, -antd
ttis condition cannt be arrivtet] at witlîout seitne care aint]
foretltougltt on our part. IThe managers tof tittsic italls are
flot mnerely providing for our phvsical well-bcintg wlîen tltey
take pains to reitder thte buildings as coinfortable as possible,
for petty antioyaîtces sucît as tîndue Iteat or cold nir a glaring
liglit will prevent us froiti eîîjoyiiîg muttsic as etl'ectually as a
few sîttail pehîbles iii a shoe will niai' thte pleasure of ait
Gtlierwisp delightful pedestrian tour. To reacb thte hest re-
sults tite mind of the i steoer, the music aod the surrouod-
ings sltould ail be ini tarinoîty. Appareotly sliglîr details
are somnetintes of very great inmportance ini attaininy titis
eod. Those wlio -were fortunte eîtouglî to sit ut Ail S'tiits
Citurcît a week ago last Saturday afternoon, betweeît tite
Itours of four andi five, will flot need to be renîinded ltow
mîteli the effect of the ricît toile of tite orgait xas eianced
by tire clîaogimg sitadoNs antd tire dintr lîalf-lightsi, far mtore
beautiful and ltarînonious tuait woîild have becît eitlier the
darkness of itîid-winteî', witli the inevitable artificmal liglit iin
the chance], or the brilght glare of suimet' at tîtat sanie hour.

A copy of a "Dictiortary of Musical Ternis," coutmpiled
and editel by Dr. Th. Baker, lias becît received frotin tire
publishiitz- btouse of G. ~cineNew York. Thougît a
sm-all and inexpensive work it contains more titant fine
tlîousaîîd words anti phrases selected froni six differetit Ian-
guages, besides a brnef suîtntiary of rules foir thc pronuocia-
tion of Italian, Gernian and Frenci. The deflîtitions antd
explanations are limrited, usually, to a few hunes for etîcli
wvord, yet tbey are very clear and satisfactory. To the more
imîportant subjects a larger arnounit of space is devoted, over

page bein- allowed utîder sucl lîeadiîîgs as Foîrni, Luter, (1
Greek nmsil', ('hord(, etc The informtation is tabulated in
several instances for tire sake of greater cIearness and pre-
Cision. The work is brouglit weli up to date, as sltowît by
the insertion of m ords of recetît iîîtroauction, or wvlich. are
110w used in a seose diffeî'ent f rout the original. The paper
is of good quality and the type large extoughi so tîtat the
print can be read withouî, effort. Altogether thte book is to
he highly recoioîiteîded for tire use of those who require a
dictionary coovenient it size antd reasooable in price.

The saine fint lias commenced the publication of a col-
lection of operas, ini vocal score, for whlîi uîtusual complete.
ness attd accuracy are i'laiied. ie intenttion is to print
the original words with an English translation beloxv, but
this is departed front in the case of the first of the series,
Gounod's IlFaust," an Italian versioni being used to replace
the original Frenclt text. The prices of the works to be
published will be about thte saine as those of the cheapest
editions now available, but the presswork, to judge from the
present volume, will be of a superitir character.

C. E. SA'NDEIIS.

( )Nh ii~ sointîiie', iitcliîted tn suspect Miillais' etttit'e
aitistie siîîcerity duuing tire btuilding up of iis iinîîu-

mtenîtal popularity. It is liard to coiîceive that blis Il Sieep-
ai~~ndi ''Yacn es or'iNi antd " Yes l e a tat-

tuai gr'adattiont fîrnti tire ascetîcisiti of thte eai'Iy tays of quasi-
religittîs tîteities, stiff comtpositins, tnutigly people. Andt it
i'e ' o1-, a sotiewltat ITtigÏe draft oit ouir ci'etlîlity to accelit

O1 tjille concitleitc tbc fact tîttt the change ini tis artistic
conitictin,s i iitittt'tliatt'ly followed lIy a iateil itpro e-
tittett it his wcirîdly for'tunes. Like Little Biî u oin NI il-
lais las slîîwit coosiderable btusincss ctpatcity tint tîthat tbat,
ini itself, is, iin tire slightest degree to hi5s disci'etit, eve'n thle
lier-oie and Dlantesque Miichtel AnIgelo possessed titat quîalitvy
ai lus bitterest deîîunciatioii, were agaimust, itot the iilif-
fei'eit Philistinîe, itot the slow of iîeart, to believe tire doc-
trines of Itigît art, ot tîte- snîdid ci'eatures of a conî'upt
court, but t'lie 'taioîtîs iitdiviuuals who liai] Ileeceti in tof lus
itait earîied savitgs, ain] the Pope wh li leggared liint by ]lis

gîit]igparsiintv.
(>îte of the pictuies n the Uines oft I'lThe I Iu-,tîîuîts,'

htut îtucît iîîfeî'inî to it it inispir'atio aît tuti eptlî, was, thte
Black 13l'unswvîcke "-' 'a I taiAst itte liack un iforo t h îiî I h it

farewtell to a pî'etty whiîte satinî gtwîî. Tîtenti hîci 'tas tîte,
poitrait of a goîîtl-lookiitg( vOîtîg )IOlitalî, sadigw itît lti
btantds hieliind lier (orie holding a plîotogî'aplt , tîttitlet I Yt's
or No t' and( this vas followetl hIy tite scîjuel tît tite stnt'v
vîticli is thte iiieetiitg tif thte afoî'esaicl youîtgý woîttalo witli
goodisît looking youîtg mtari ii side whtislcers, and airî ulster,
whot( iii aecoitîiaie l'y a poi'tintîiteau. whti''l lias t'viileitly
hicen ltastily deCpositeci iin tire hall by thte cîîbîîîîî wvltc
titoughît it discreet to r'etire befoi'e the iovei's eiîrmaced, anid
Millais got a Il foctîs n tlîeîî.

A large nuinber of Millais' picttiies are opeit to cî'iti-
cisin antd it lias iecît fî'ecly bestowed. uptîli tirenît lîy the foir-
eigit vi-sitoî's to thte -Acacleiny wiîo find them contîitottplace
antd /îîîcî'yvois. fie lias paintecl iumerous calîvasses of
pretty citildien wlîicit have won itr t.he admnirationî of C\ ery
mother inth'le kiîtgdomn, but whici batve alienated ltiîît sortie-
w'hat front the ioîteî ciî'cle of the loyers of " art ftor ai't's
sake.' Sot titat it cati be tlenied titat evoît ;mtgilst tiiese
î'atlîer kiss mîaîmmy "productionis wtas occasiooally a picture
witose teclînical monerts raised it abovo thte level of the colu-
ittoupiace. lThe ''Callet' Heriîî," pictuî'e antd the Il Cindei'elia"'
anîd the "lSweetest evos were ever seon" are su niasterly paint-
ccl as to comnîd the applause of eveil the fastidious crîtic
wvio searches eitbeî' foir somne oniginalitv of theie or îiovelty of
treatîttent. The '-Bubbles " pictuî'e always seenied to mie to
lie ami artificiai conmposition of air overtirossecl but very pîretty
boy on a thteatre-propei'ty Iog. Titis latter accelisorv bl
filgui'ed in moore titan onre of Muiilais' pictuî'os and is a regret-
table addition to tiret as it aiways reminds one of thte sec-
tion of a tree on wlîicb the Chîristinas robins percli-the
robins whichi tire disciples of Buffon have found to possess
detaclialle iteads, and sweetîneats in tîteir littîe insides.
But if the subject pictures of Millais' are rarelv of the .sott
thtat live beyond a passing day and generation, .there are a
few, a very few, which may arrest the critic of the future.
Of tîteso the finest, to nîy mind, is Il The Northt.West Pass-
Ig-e,ý' whiclî unfortunatoly lias the insurmountable deierit
of beiîîg composed almnost exactly on the linoes of a wood-cut
in ao olîl numboi' of Il Co-nhill," by Il gî'eat little " Fred.
Walker. But if you cao wink at the borrowed comnpositionî
you cannot faii to enjoy the picture. The canvas repres3eîts
an old seal dog sitting it bis study surrounded by niaps anti
flags. H is daugbter sits at luis feet, witli one hîand claspiutg
lus, the other turning over the pages of a book-a record
probably of the ltardships of former' searchers for a North-
West passage. The canvtas is large. the figures beiîîg life-
size : and a kind of amplitude-a flowing and sumptuous
quality-distioguishes this splendid achievement. Another
fille wvorkl by the popular painter is the IlBoyhîood of Sir
Walter Raleighi: a spirited anîd powenful presentment of an
intaginative cbild listeniog eagerly to the tales of a swartby
saiior. Tbe blue sea m'olls beyond thetî and seaguils wv1eel
over head. But space fonbids a more detaiied on cniticai
account of tbe picture; and my next notes mnust contain a
î'eference to Sir John's (be and Watts were offered baronetcies
ait the sanie time) greatest achievements (if you omit
some marvels of iogenious design in bis Pre-Raphaelite days>
-bis portraits. E. WYLY GRuEn.
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