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BROWNING AS A POPULAR WRITE.

'A nd brav'cië ftirîiishi'd aIl abroad to fliîîg
Tho wiuigcd sl: aItt of truthi."

Sc.xcErxy lxad Browvning comploted atxd giveni to
the world IlAsolandlo," beforo news ivas flaslied froin
continent to coii.inent that the great nian wvns dead.
Ho had visited Venico for the b-enefit or lus bealth,
whiere, on Decomber 12.11, hoe quietly passedl away.
fils body now reste among-st England's honc,.red
dead in Westminster Abbey, but lis mnemory is
eherished and houxov-cd by Engrlisli-speakingy people
the world over.

]?erhaps the lmet statement needs to, be modiied
a littie. His works are pleasing to a class, but we
cannot say lie was a popular poet. There is no need
of attcmptingy to, prove what is generilly conceded;
anc. so we makce the statement that, tlîouglî a great
writer, lie was not a popular writer, wlîcn by popu-
larity we mean that which pleases the masses ae
well as the sage.

At about the time Browning came on the stage,
there opened a new era of English poetry. Shelley
and ïKeats were gono. It is said ùixat, hoU o.; tiese
feit that thc wvorld in which tlîey lived was exhausted
of beauty and oxcitemont; 80 Shelley, aPfýr trying to,
interest himself in the struggle for Grecian liberty,
took to love songe and metaphysies, while Keats, at
about the saine ine, wrote concerning Grek and
Medioeval. Italian subjeets, ne' in IlEndymnion " aà11

"The Bue of St. ilgnes ."
Thon there is a ll. No really great writers, but

such as Mrs. 1-emans and L. E. L., who wrote prcltýy
poems, but ratiier enervating in their sentimeî.i-.
These latter were not calculated to stimulate the
mind and to infuse vigyor into the souls of the people,
but,-as in old Rome, after a mnigk'y career of con-
quest, ber citizens abandoned tlîemselves to luxurIes
-80 xxow, after a lengtheneà period of literary
brightness, the popular taste was somewhat afler tL
same stylo.

Then, after the religious agitation at Oxford, came
tAxe net' race of poots. WVith these, theo1ogical,
political, and social affairs were important clements.
Nor must we negîict to mention that of human
character and its nalysis. Aitionget tîtose who
dealt with hiis last phase, ia particuilar, we place
Browning.

It îs but reasonable to, suppose Vinat poms, drawn
fromn the subjecte mentiontid in tho last paragrraphi,
wvould not catch the popului car ncarly so readily as
would those of such a writcr as Mre. Hemans, or as
some of tace earlicr poome of Tennyson, which are
somewhat after the samie style. Ye they wcre con-
tcmporarics. Considcring thon the topics with the
period at which lie was writing, join with this certain
of' the peculiarities mcntioned aftcrwards, and we
oau account, to a cert-ýàn extont, for bis lack of
popularity.

B3orn at Camberwcll, London, la 1812, and havingr
studied nt London UTniversity, lie began carly to,
write. At twcnty his fîrst poem, IlPauliine," was
sent to the prose.. In it lic discueses c-,rtain theo-
logyie.9 questions, ixot takziug up sîuch phrases as were
.ommoii to ai mcon, but wlxat wcre special. Thon
follow IlParacelstis, I "Srafford," and Il Scurdello."
Notwithstandiug able suîpport, Il Strafflord " met with
very moderato succese. Listen to the public verdict

thn:~"An unintohligiblo rhapsody, with. no mean-
ing at alI." Sorne said, howo% wr, tîxat Ilthere wvas
meaîxingy in it, though Ixard to corne at, aîxd thxat
patient and liligent scarch woild reveal passages of
profound thxouglît and rare beauty." P3atient aîxd
diligent searclîl The world lîad ixot time for this,
neither lias it yet; so th.' pocaxe of Browning bave
heon rond by comparatîveiy few.

Wo cannot, in accorda-n.ýe witlî the definition of
poetry, say the prime objeot o:' Browning's is to, 1À,easc.
W'hLUe kreepîng that ini vicw, to a certain extent, ho
nevcî sacrificcd semxse for souind. Ho seerncd to have
carried tîxis to excess, and to have written !p' tlîc
extreme of significance. Adjectives are fev, paren-
theses arc frequent. Evcrything possible sccms to
have becu donc to givo tlîc grcatcst amounit of thoughit
irn the lenst spaceo. On tluis accôunt ho becaine
"9obscure." fie nover intcndcd to ho so, but we cati
rcadily accouint for tixat fact by the previous sapposi-
tion.

Some would objzet to luis choice of subjecte. Thcre
are good causes too for objecCons bore. Turn to a
table of contente and nxotice some of thcm. Those
that sem intcrcstingl arc fcw. Try the majority of
tiem nnd your conjectures are found to bo quito
correct.

How do theso appear:-Pictor Igynotus, Summumn
Bonum, A Toccata of Gaýtlpis anîd Dis Aliter
Visinn, or Le Byron de nos Jours ?-interesting,
perhaps, to the scîxolare; but to a busy mian of tîjis
hîxsy world juet a little too deep. Ho prefers "o rend
that whicli will be intelligible to luim without c'arefuil
study.

Wluo lias over read IlCxilde Roland te the D-rk
Tower Came," and wlien hc finislîcd, posscssed a clear
conception of its menning? Fcw indeed!1 Perhaps
much study may be put upcn it, and yet, witluout tic
aid of notes or inits, from authorities on #ne -, bject,
the student may still bo in bliseful ignorance.

Wluere Browîxing has cîxosen to, write in a plain
manner lie lias orcelled. Loolc ovor sucli poems as1
IlEvelyn H-ope.," «"Ilervé Riel," or "l The Pied Piper
of Hamelin," and in tlucm a mighty style le joincd
with a vivid pocturo, wlîich. gives pleasure to thxu
reader, howevcr carelees. Instinctively lie draws in
fancy that wluich thle poot describes. Tîxere is the
"Rider of Aix." Scuý the steed gralloping nway from

Gbent at moon-st-througli tic niglt-past suri-
rise-with


