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That therc lias been a ;teady declinie in
thie quality of tie verse produced since
the tinie of Shakespeare, is a statenient
wvhicli fev \vili gainsay. At timies, indeed,
England would becoine "a nest of sing-
ing birds," bu t it niust be adiniitted thar,
liowever, ex--cellenit the l)oetry wvas, itt
strength wvas alwvays one-sided. As a re-
suit w\\e have the coiirrasts existing bc-
twecn the poetry of each. Their verse, ai-
thouigli oftenl fihled with Uice divine -'ai-
flatus," is generally the expression oi tiieir
personal views. The "Essay on Mý,an",
Cowper's "Task-," and -Childe Harold,"
imay be taken as examples. In short. if
one carefully reads the miost consÀderablu
poets fromn Shakespeare to Tennyson. lie
wvill finishi, wvith his iniind ia a conîplex
state of doubt. and wviIl not be able to dis-
entaug-le any fixed opinions froni the niul-
titude' of î'arying impressions thusý pro-
duced.

Now, sitîce every poet living during-
tlîat period bas l)ro(luced verse, in whi-ch
particular phases of thouglit are elabor-
ated alinost to the limiit of possibility, it
follo\\s that as tinie -oeý1 on, the fiuding
of sul)jects for poctic treataiient becornes
more and miore difficult. \'Vriters niust
cither choose subjects alrecady dealt wvith.
or flud îîeglected phases of emotion. Thus
we flnd Tennyson resurrecting the Ar-
thurian legends, while Swinburne inclines
to ani excess of sensulousness. as Browning
of mlysticism.

At this point it is w'ell to inquire as to
liow tlîe poets of to-day express oîîr ideas
and feelings. Fortunately w ehlave certain
axiomls whîchi uîay guide uls in comling to
a decision. It is agreed that iii a barbar-
ous age the 1)oetry is inarked by great
vigor, acconîpanicd by little or no depth
of thouglît. In a seuîii-etilighiteticd age.
the v'igor is still prescut. andl also a dcli-
cacy of sentiment. 0f this fact, the -Iliad-
nîay bc taken as anl examplc. Only sucb
an age cati produce a truc poet. wvhose
mmdn will be dcv-eloped syiiiuietricaly.
and whose poetry wvill bc inarked by a ner-
fect balance existing betwveen the vigor
of description and the depth of thouglit.
Suchi an one ivili err. neither on thc side
of grossness of color, nor that of lack of
ideality.

But fi our age, one of manufactures. of
inventions, of comparative social equality.
and al)ovc aIl of absence of superstitution.

it is natural that our wvriters should reilect
our practical bent of iînd. And, that is
exactly w'bat tlîey are doing. Kijîng,
wvlo.sýe naine lias been lieraldedl to the four
corners of the eartli as our only represen-
tative Anglo-Saxon poet, is probably tue
best examiple of this fact. His si-ýcces-
sional" miay live for a century or so, or
perhaps longer. But if we except that one
production, lias lie wvritten a sinîgle poemi
thiat will endure for a century, aîîd be a
s;ource of inspiration to F-igisliimeni yet
unborn ? Cati productions savoring
strongly of engine-roonîs, machine Oit,
reckless soldiery and jingles, cati such
poes weather the storîîîs of timie, and
stand forthi as literary monuments ? FIis
workzs are interesting, bis language vigor-
our, arid his general tonle is one of sin-
cerity, but thieir evanescence is almnost a
certainty.

Besides linîi, there aie fi Englaîd and
Canada, -sýcores of good versifiers, niany
gifted witlî portic instincts of a hiigh or-
der. But hecy-never soar. "The wvorld is
to uîulchi Nith thieni."

Disregarding the host of 'self-constitu-
ted poets of Anierica, we observe that pub-
lic opinion lias settled upon Wralt Whit-
mani as iost cap)able of reflecting Anien-
cati thoughit. And, indeed, if a conifplete
disregard of technique be praisewortlîy,
lie is beyond criticismi. H-e choses coin-
imoaplace subj ects, front îvhicb even
Wordsworth; '-ould have recoiled, and
treats themi after a fashion ail bis own,
xvbichi is gcnerally tedious, and at tînmes
disgustiîîg. If one doubts this latter state-
nient, let liinî study the treatment accord-
cd to a subject %vhiereon the poet lavishied
alI blis resources. nanely, a Chicago pork-
packing establis-limient.

As fan as we bave attemptcd to explain
whby modemn writers select prosaic sub-
j ccts. \Ve have given sonie rea-soui 4,vhlicli
lead us to believe that poetry, wvortlhily so
called, is aliîîost imîpossible at prescrit,
owing to the comiplexity of our inipres-
sionsi. and their consequcut lack of vivid-
ness. Such a conclusion, thoughi not grati-
fying, is ricvertheless not without coniso-
lation. If the streani of modern poetry is
too scarity to afford us mnucli refreshmiierit,
let uis not forget tîmat wve cari drawv inspira-
tioni froni the Greciari, Romni axîd Euro-
peau literature, the w'hole fornming deanl
iritellectual ocean, wvlose wvaves touch.
evcny shiore of tlioilgbt."


