IN THE WORLD 0O

Actors, aj
rule, judge the
value of different
parts by the num-
ber of lines. Sev-
eral big successes,
however, h ave
been won this sea-

“son by actors
minor roles. The most extraordinary
case of this kind is that of William Ei-
!lott, who plays the part of the son in
“A Grand Army Man.” In this third act
this player does not have a word to
Saeak. In the last act all he has is one
line, “Dad, I have been pardoned.” Yet
by his excellent acting he has won ths
artistic triumph of the day.

May Robson worked hard to make her
new inane play, “The Rejuvenation of
Aunt Mary.,” a success. But the hit of
the first night was made by Nana Sa-
ville, who played remarkably well the
small part of a rough New England ser-
vant.

From California, which has sent us so
many excellent actresscs, comes Lillian
Albertson. Miss  Albertson has just
closed her engagement with “The Silver
Girl.”  Although she played a minor|
in the play she made a conyuest of
the crities, and the morning following
the first performance there were more
laudatory notices about this actress than
there were about the star of the piece.

Coming out from a performance of
“Classmates,” it is amasing to hear the |
different persons in the audience re
ferring to “Bubby.” Now “Bubby” is not
the role enacted by the star, Robert
Edeson, but is played by Frank Mecln
tyre. Although Mr. Mecintyre's part is
not nearly so long as the star's he hits
the popular fancy and his entrances and
exits are invariably greeted with ap ‘1
plause.
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FLORENCE ROSSLAND,
Jasding ladv in “The Fatal Flower,” which is coming to the Grand.
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For the past
week or so at
Bennett's people
have remarked
with delight that |
the show gets bet-
er every week.
there has to be a ,
sudperiative acts coming !
here, but it is not yet. A bunch of big
type acts has been secured for next
week. The headline attraction is Patrice,
the celebrated comedienne. Patrice has
made a mame for herself in the legiti-
mate field second to none for cleverness
and polished comedy powers. She is
dainty and forceful, and dresses lavishly
in her present vehicle, “A New Year’s
Dream,” which is a bright little act,
with plenty of brisk turns to it. She is
supported by a first-class company.

Bowers, Walters and Crooker have
been seen.all this week at Shea’s, Tor-
onto, where they have given general
satisfaction, They are a  whimsical
bunch, and provide plenty of fun by
their anties.

The Country Choir is a quartette of ex-
cellent songsters, who introduce the
good old songs and some good by play.
which makes them a welcome turn on
any bill. The Pittsburg Dispatch says
of them: “Daly’s Country Choir is an
excellent vocal quartette. It is a quar-
tette that can sing, not barber shop or
curbstone harmonies, but real mu
music that only cultivated voices can
handle. It is undoubtedly the best mix-
ed quartette ever heard in Pittsburg in
vaudeville, and the audiences yester
d encored the performers until they
were thoroughly exhausted
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Belle Veola is a Parisian to the tips of
her dainty toes. She sings and dances
vith "ml‘;: awce and charm for which th~ |
French school is famous, and displays an

imation which always pleases. Her
are -infections, and invariably
bring her volumes of ay » and calls
for encores, to whish she responds, not
withstanding the exacting nature of her
performanrce
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Is in a Serious, Though Not a Critical,
Condition.
poiis, Dee. 2. John  Mitehell
the Umted Idine Wirkers
of America, was tak-n seriously il to-
day while attending the icint conter-
ence of miners and coal operators at the |
Claypool Hotel. te v, l_ilwu to
room, complaining of 15 in his s
where recent opevalions for
were performed. A Rowan lie
priest and a physician were s od.
The latter, after an examination, pro
pounced Mr. Mitchell in o sevions, thousy
not necessaplly critical, eondition.
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“Mrs, Temple's
Uelegram,” a dra-
matized laugh in
laugh in  three
actsy whiich rap
for 300 nights at
the Madjson

g At the §
3

Grand
gm‘xx;xlxx Square. Thchire,
New York, three
months at Powers' Theatre Chicago, and
two months at the Waldorf ‘Lueatre,
Lendon, Eng., will be seen here on
Christmas at the Grand. It is a farce
in the strictest sense of the word. There
is not a dull moment in the play. It is
all froth ,and it bubbles continually.
Once the machinery for compiications
is et in motion it works to its fullest
capacity, with the result that one rid-
iculous incident crowds the mext, and
on several occasions that happiest suc-
cess of a real farce, the creation of a
ludrierous anticipation of what is com-
inging next, i plied. The play s
beautifully s company pres
senting the farce is exceedingly clever
and finely balanced. The New york pro-
duction will ke presented. Seats
on sale on Monday.

e

On next Thursday and Friday at the
Grand “The Fatal Flower” will be pre-
senterl by a =trong and capable company.
The p is by Howard Hall, and it
said that he has never written a more
human play, nor a more clever one than
“The Fatal Flower,” nor indeed any in
which an experiment in oddity has prov-
ed more successful, and his creativeness
of character has never been displayed
more effectually. William Walcott, sup-
ported by Florence Rossland, will in-
terpret the leading roles. The cast other-
people as

15

wise includes such capable
Charles H. Booth, Ella Cameron, Ina
Claire, Bertha Reed, and others. New
and elaborate scenery, representing pie-
\ hingten, D. (
the company, s
1 everythimn v for a
fir presentation of Mr. Howard
Hall's play will be supplied on the oc
casion of it's viion in this city.
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A wide variety
of entertainment
will be offered at
the Savoy ‘“Lhea-
tre Uuristmadn
week, the man-
agement  having
spared no expense
in gathering to-
gether a programme whicn displays a
splendid array of strength. Almost ev-
ery act is a head.iner. bob Fitzsimmons,
“tue grand old man” of the square cir-
cle, will be the chief card, presenting
with his wife, whose stage name is Julia
May Gifford, their clever sketch en-
titled “A Man’s A Man For A’ That.”
This is a refined sketch and the story
unfolded is said to be one that compels
attention until the ourtain is rung
down. Miss Gifford makes a most
tractive stage figure and possesses a
voice that is heard to goou advantage.
She has a repertoire or classical gems
sure to take. L'he dialogue is bright and
brigtles with humor. In the dialogue
Lanky. Bob tells how he came to en-
ter the yrize ring and this is eaid to
be founued ‘on fact. He was one of
| twelve children. His mother struggled
to keep the home and one night Fitz,
why by the way lived in Australia, saw
| an opportunity to win some money in
a sparring exuibition. His opponent was
| a school boy who in turn was fighting
| for money to send his consumptive mo
| ther away for treatment. Fitz knocked
jhim out and handed the purse con-
| taining over $500 to his antagonist. He
i\mm, home and told his mother who
!burst into tears of joy at his manly
act. “There are two kinds of men in
the world,” says Fitz to his wife during
the sketch, “Fighters and quitters,
which would you rather marry,” and of
i course the answer from his partner is
“the fighter.” He incidentally gives a
wonderful exhibition of bag punching.

“The greatest acrobatic. act [ have
ever seen,” is the tribute of William
Morris, who books the Savoy’s shows,
referring to the Georgettys, who have
been creating a sensation at the New
York theatre with their wonderful of-
fering. Those who know Mr. Morris are
well aware that am act has to be worth
it to receive such a compliment from
| him, and judging by press criticism, the
Georgettys fill the bhill. The feature of
the attraction is the appearance of a
seventy-five pound midget; who acts as
top mounter and leaper in quite the
most remarkable routine of hand-to
hand feats that have been seen on this
| side of the water. The midget begins
immediately on the opening of the act
with his spectacular leaps and is idle
scarcely a minute. The turn aroused
| New York audiences to an unusual de
monstration of approval.

One of the most entertaining numbers
on next week’s bill is the Doric quar
tette. composed of Messrs. Moore, Tur
ner, Riener and Metealf. Added interest
attaches itself to the appearance of this
act because it is a Can: 1 singing or-
ganization, and becausd the members
| are well known to many Hamiltonians.
This quartette was originally formed by
{ Mark T. Lester, a prominent Toronto
Mason, to supply the ritual music for
| eome of the lodges in that city, and as
{ such hecame known throughout the
whole of Canada. On entering the ranks
of the many quartettes at
vandeville, the same attended
their offering. which was received with
flattering receptions wherever they ap
ipeared.  The quartette has just com
pleted a most successful tour of the
principal theatres of New York and the
surrounding States and has been pro
| nounced to be one of the finest quar-
i tettes on the road. This will be their

irst appearance in vaudeville on
native soil. At the first of the year
they leave for an extended tour of the
western States.

Another attraction of merit will be
. the offering of those well known fun
makers, Raymond Finley and Lottie
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success

Burke, who have been a big hit on the |

advanced vaudeville circuit. There act
shows some of the humorous things on
the vaudeville stage. and
| travesties on familiar vay
ities and follies. Tu just

consists
leville frivol
brimful of

good crisp fun, and is sure to be well |

received.

John Birch, who
“The Man With the
fering that would suceess for its
novelty if nothing else. With the aid
of what he characterizes “a cheap com
pany,” scores of old hats of all sizes,
shapes and colors. Birch gives a seream
ingly funny satire on a bloodeurdling
melodrama. Birch made a big hit with
this act last season.

I'he musical Buckleys, a fine musical
Virginia Grant, who pos
contralto voice and si

better known
Hats.” has an

is as
of

attraction;

sesses a fine ngs a

| well selected repertoire of songs, another |

good number that remains to be booked,
and the kinetograph will make up one
of the most pleasant vaudeville feasts
theatre-gcers kave enjoyed this season,
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RURAL DRAMAS.

Denman Thompson, who many
y resided near this eity, is an old man
farm near Swansea, New Hamp-
and he has money than he
| conld use if he lived twice as g as it
is likely that he will live, yet ke is back
on the stage this year playing “ The
Old Homestead.” And although there ar
plenty of society dramas and modern
i plays that cannot get time in the thea-
tyes throughout the country
audiences most congregate,
has heard William A, Brady or Joseph
Grismer complain that they cannot get
time for “Way Down East.”

The Shuberts bitten with this desire
to get into line with the rural plays have
made an elaborate  revival of “Shore
Acres” with Digby Bell and the scenery
L and properties which James A, Herne,
| the creator of “Shore Acres” used when
| that play was carried aeross the ocean
to fail in London,

Josepl: Murphy, as crafty and as can-
ny an actor as ever lived, now has gone
into vaudeville with a piece called “The
Kerry Blacksmith,” which is a condensed

years

on a

shire, more

nobody

rural drama, the scene of which is laid

in Ireland.

‘There have been rural dramas before
Denman Thompson in a sketeh  called
! “The Female Bathers” introducing the
character which he later elaborated into
Joshua Whitcomb, but none of the pre-
decessors of “The Old Homestead” ever
made half the money which that old

! timer has earned.
Few playwrights know more about
! making money than does Clyde Fitch, He
realized that there is money to he had in
rural plays and Le wrote “Lover’s Lane,”
which was produced at McVicker's thea-
tre in Chicago several years ago and
which  still is being used in the stock

thasiras
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About Lightning
- Change Artists.

Some ten years ago there appeared in | prising that peapie accuse her of having
double? Needless to say, the accusa-
is ahsolute without foundation,
and the Hippodrome management are
prepared to pay £1,000 to anybody who
can prove that Mme, Miris is in any way
assisted by such a double,

“I have twelve trained assistants,” be-
hind the scenes.” she remarked, “each of
whom may be said to have a certain part
of my person to clothe. You probably
noticed that the scenery of “La Mar-
quise Divina™ is provided with four doors
through which I ean make my exit or
entry. My assistants know exactly which
exit I shall use after speaking the lines
of each character, and immediately T dis-
appear from the audience one will deftly
remove my hat, wig or whiskers, for in-
stance: another my coat or gown; an-
other will take whatever | have in my
hands, and so on. As soon as one thing
is taken off, another assistant will re-
place it with what is required for the
next character. All this takes place
while T am walking round the back of
the scenery to make my next entry. Of
course, all my garments are made with
fastenings and springs, so that
T, hey can be donned or torn off in am
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she plays a

a stone’s throw of the Hippo-
immely. at the Empire Thearte,
Leicester Square—one may see another
{ lightning change dress exponent—a little
lady only 12 vears of age, who is “billed”
as Fregolina, but whose real name is
Miss Tina Parri. In spite of her youth-
fulness, however, Tina has proved her-
self extraordinary talent
and versatility e opens her perform-
with a single one-act drama, in
1 she plays four widely-contrasting
This she follows with quiek
of an Ttalian
a country girl, a priest, &
French comedienne, and a musical clown,
and concludes with half a dozen imper-
sonations of famons somposers—\Wagner-
Liszt. Verdi. ete., conducting
orchestral their own
works
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Who will annear in “The New Year's Dream” at Bennett's next week,




