
Do. Dmyixo-XSm M«lodi*l STiicopfttloiw.) I Do.
Do. Of BiiBBixiiBiiMK»."PM»Ipg NotM, ADil aU nioh m do Dot fonu <WMn1

NotM of the harmony.
Do. ¥AmvK^—VotM which iMrre to conntct MMnti*l notM oi haimoajft )

which do Aot b«loog to it.

1>o. OF Tabtb.—<S«e Appogir^tunM).
llo. Trakbibmt—<S«« PMwing NotM.)
MoTTvaifo.—A compotitioQ foi tho PUnoforte of a Mft, strMtfuI, and romiuiB

•htfBcier, being an imitation of thoae vocal pieoBt which are tenag Obow
Strenadee.

O.

OcvaviB.—Any one or more •o;wde with their duplicate, i.e. eight notee abo
tiiem, form octaves. The term is tecnntcal, and U also applied
measures, by which the gre^^t musical scale is divided into eqi

fractional partii

l>o. RubB or THB—So called, being the progression of the ascending and (

scending diatonic Soale harmonised.
Ocvo-Baba.—A stringed Instrument lilce the Double Uam, but descending h

er by a third than the four^strinsred, tiud by a fifth, than \

three^tringed Uouble>Bass. The strings are pressed on to fn
on the neck of the Instrument by means of lisys moved by 1<

ert. This Instrument is too powerful to be pUyed except
large Orchestras.

. Omw HAmiioifT.«*-HanBOQy in which the Notes are separated by wide inti

als.
OnaA.—A musical drama, consisting of a union of all the effects of voi

and iiMtnnei^ musiCv with dramatic and Ij ric poetiy, the scsi

art, pwspeotivo paint^iig, and all other itage effects.

Do. Ck>iiroxBMT PABTB OF TUB- These are very numeiroua ; among the mc
pron^nent may be noticed :—

CAXO»s.-<Tbese may be introduced in the Tersett and Quartet,
three or four parts, with orohesiral accompaniment.
CAVATaA.HBee Cavatina).
CBOBDBBB.—There are several in Opera, as; a military or march!
chorus ; a drinking chorus ; a hunting chorus ;. a dancing chor
^.

DCBT.—Cantante or Parlante.
FiKALB.—This ranks*among the most important of the eompom

parts of the Opera.
Grand Abia.—liie highest effort of the Solo singer—DraoM

Singing.
SiMPLX Rbcitativb. —Musical declBinatiob.
Oblioato Rbcitativb.—When to the above, short passages ate u
cuted Dy the Orchestra between the recitation of the words.

Opmicmrdb.—A .^arge brass wind instrument. It takes the bass parts.

Obatorio.— May be termed % sacred or religious opera, without the Stages
without action.

OkoanfaA. Tea—Theenclosed part of the Theatre, occupied by the D«sti

mental perfonners. The performers themselves, collectively,

so-cBHed.
Do.TAaaAifBBMBBT OF Musical Idbab fob TUE->-(Seo treatment oflilnstrumenl

'^*0,)

OaoBBBTaAL Masbbb. To Combikb two—(See Instruments.)
^1ik».iDi». yaoAiiPABBAOBB Foa->The stringed Instruments inay play the

.
note, or both masses msy combine in playing suui pass.\<!ie8,

bass Instruments taking the pedal note, aniTthe more acute
strumBnts; the upper parU of the harmony.

•Do. D». UhmomiPabBabbb FOB—Stringed Instruments only, wind Inst:

ments only, or both mfMrses oombin«d may tske tmison pasei


