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—and witli justif'o. In t1io oi«;litocntli century

FioMini;- .'itttMnptLMl to i-'ivo a pictni'c of English

life as it was, Ifnniu of Knulisli life as it had
been ; heyond (|Uestion FieldinL;'s is tho truer

work, as time lias shown it to l)e the more
endui'ini;-. Each generation of I'^nglishnien iinds

it necessary to i'(!-\vrite tlx! history of England :

each generation of scholai's,the histories of (Jreece

and Home ;
for eaeli sees the inade(|nacy of its

pi-e(lecessors' att('m})ts. Hut iliat inadequacy lies

not in the incompetcnci' of the wi'iters, hut in

the iiisnlliciencv of their data, 'i'liat an historian

should give us an al)solutely true, or even an
approximately true picture of the actual Brutus,

for example, on the data which are left us, is an
impossihility ;

hut Shakespeai-e, like the geome-

trician, makes his own hypotheses. He assigns a

certain character to Bi-utus, and selects cei'tain

men and circumstances to act u])on it in such a

way that the assassination of Ciosar is the result.

The rejjresentation is ahsolutely true, not as a

picture of the liistoric Drutus,—that the poet

does not attempt,—hut of how a certain char-

acter, under the intluence of certain circum-

stances, would have acted. The truth of the

picture comes from the poet's control over his

facts, as the truth of geomr'try comes from

the arbitrary nature of its assumptions. In

a certain sense, ti'uth may be denied to the

results of geometry, innsnnich as they correspond

to nothing in reality ;
while, in another sense,

they possess the highest truth, and, applied to the

concrete woi'ld, as in astrono^uy, give results the

most accurate which science has attained. There

is a certain analog v to this in the work of the

poet. The truths of history and biography are


