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being among the bestI of the songs in tiîis clas. Tin the cas(
of Il Unisonst ", (No. 12 ini the select list given below, arnthe only song selectefi which does flot end ontetci)d
tinfinisbied eflfect, which wouid undoubtedly lie objected t(
liY mau nusca may be obviated by singing, iminediatel)
afterwards, another song, in ti1 e saine kev.

Thoughf, as has been oe,erved, these songs are, on th(i
wbole, strikingly uniform iii quality, it is also a fact tlîat th(
ater wvorks are of soinewlîat, less iîîrere.st thaîî the enrliei

unes. This î.s, in itself, not reinarkable, being truc of thf
productions of many other comlposers as well, but with Frati,
there is this peculiaritv that his songs show littie or no in
crease in intereset fronai the first. The earliest works of inost
con)posers are of di.stinctiv less value than tiiose produced
at, a soîîîewhat, later tinte ; but Franz seexns to have been iii
full possession of his powers front the bcgfinning. (We mnay
take the songs alone as a sothicient guide iri this iatter Ue-
eause lus other comfposit ions are relati vely vcry few and] un-
imiportant.) Miore tbail liaif of the compositions hiere selected

aetaken front Op. 1 to Op 10, incelusive-irepresenuting-
.seventy-seven songs iii alland certainly somne of bis i erybe.st works f0 be found iu Op. 1 and Op. 5.

Wlienever two or more Coluposers hiave set to inuisîe
auy particular poemn, it is of intercst to coumpare tue differ-
ent compositions, notiug the i arying conceptions as well as
die dcgree of sticce,,ss wvlich lias attended the etforts of ecd
iousici an. Owing to the large number of songs comnposced by
Frauz7, and bis almost invariable use of original 0-ermoani
texts, upport unities are afforded of comparing lus work witiî
that of nearly every composer wluo lias rmadle use of that lit-
guage. While such compatris-ons ;frequently resultfavourabIly
for Frauz, it us of course to be expected tlîat in the case of
t be grreater masters it wili sonietimnesý be otlierwise. Thus,
for instance, we finfi Schîumannî notalily superior to liini iii
setting IlEs treibb midi Iîin " and IlWenn ich in deine
Au-eun sehi' "wbile Mvendelssohin surpasses him in IlDurch
den WVald ini -.Mond(enscbieiiue." Uther exainples igb'-t also
be referred to, luit these -are amongr the îiîost sitriking. On
the other band, thîe setting given by Fraîîz to l Anm leucht
enderi S(oiiinîeruiorgeu is surely nmore ciîarnîing tlîai tliat
Of Schiumnn - while in otîmer instances it is dililcult to give
-tn opinion in favour of eitiier composer.

Iii the ulloice of kzeys Franz is sornewhat peculiar, nearlv
hlf of lus songs 1eiug in the ininor, wiîilc witli ofluer luii-
portant sorig-coiip(lse's the proportion is usually about une-
t l)ird. lHe resemrbles IBubinstelu in lus preference for keys
îvîti flats in tue signature rather tiîan tiose witiî siiarps.
Tue niuniber of keys used lîy hiim is twenty-six, inciuding
A flat niiinor ; tiioiîgi if is difficuit to see wliat advantage
t bis latter lias ove 1 G sharp inior - a key wiîich he aiso cmn
ploys. lu re 'gard to, couîpass the songs are pretty uniformi,the average being almost exactly a major tantlî, but if is
inmterestîrîg to note tîat, the dernands oii the vocaliit, aie(.
g.reater, in this respect, in the later titan iii tue earlier
works ; the average cumpass required in tue earlier songs
being about hiaif a toilie less and in the later sougs about baif
a tone nmore titan the figure above given.

In preparing the foiiowing select list front tue sougs of
Franz, over two liuudred aiîd tliirty of tleim were 8t.ucied;
and tbougii this nuiiiber (lues flot iniclutie ail the work <loue
b)y the composer iii tliis field, it mnay lie confldenitly stated
riîat few, if aniy, of ]lis niost val uabie son 'gs have been os er-
iooked. Owîlîg t(i the comparative unpopularîty of Fianrz
as a comiposer, it is iîy no means easy to obtain sabisfacLoiy
statistics as to wvhiich of liis songs are niiost (oiiicrii y Sung
iii public, and therefore the list here given lias not ileeri coi-
fi ried to aiiy great ex tout lîy sueli i)ieau. Furtin m e,thle umiforillity iii quality, wiiicli lias been referred to, lias
mmale tue task of selectiori uuusuaiiy îilicult. Tt is îiopCdi

e W\r, thlat thle list as piesenteci wviil îot lie 'vitijOut value
o thiose wiio dmsiri tii bave sonie g uidance iii searclirg ou t
lii' hesu soîigs <if tlîîs Chomuposer.

A s inii tu otliir essay s if fuiýs series, t le sOisare ie
ieaa~ l iîtiu t wo <hivisions, the fi'st giîmup consïîtilîî, of,

tiiose( wiiici are tliîîII"it fi) 10 .shlily suîro.to thbe Othiîri'.
Tlie keys ineîiîioried aie hîelieved to lie flie original olies iîî
aII imss.

'he irst grouap coîIllpîîse',ý

1. l us inieiien groîs8Cn Schiierzen.' f. ,1). i
minor.

L2. o1u îcit. p 7), No. 7. 1) niiuiur.

Si.î'-rîiîiiee 4th, 1896'

3. Monl (Ier l1 Sinîg 'Me ti Retei." op. 10, No, .

Tbe second group irîcludes
4. J agd ied p 1 oi. nj

,SCli1uniîner1ied." Op. 1, No. 10. 1B' major. 3,
i. Ach wenmi ichi docli cii liiiicilien waer'. OP'

No. 6. F sua î,rp major.
7. En- ist ge ik-oiiiineri." Op. t No. 7. A fiat ma'jor'
S. Verges.'en." Op. 35, No. 1 0. E tiat miinor.

Og. p. 7, No. 5. D
imajor.

10. "Bitte." Op. 9, No. 3. D) flat major.
Il. " tiile Siciierlieit." Op. 10, No. 2. 1) flat ilajOr.

i 2. lUinsoust.'ý Op. 10, No. (S. 1) miajor.
1 3. ''Ab)sclied." Up. 11, No. i. A miajor.

.L lAin leuciîtcuîei Soniermrn.", ()p. i,N

il,-. Und svuessteii's die Biluîîîeii." Op. 12, NO- 6.
iiiii1i.

1 G. ''Ave Oai. p 1 7, No. 1. F major.
17. "Sfaeideien.' O)p. I 7, Noî. 2 1, tia;jor.
28. 1,uIn Riieii, iicilie OUon. P. 18,No.

t)major.
19. 41Willkonnîneîi, inciri Wald.'1 op. 21, No. 1 i

major.
2)0. Frueiilings Auktiuft." Op >ý3, No. ". E ffljoI"
2 1. Aufbîi-ucli." Op. 335, No. G. A Ilat major'.
22. lIcb will iniee Seele tauclien." Up. t:,3, No. 4.

sharp miinor. th
Wlîen the av sorïgs are classîfied accord<ing t

cou> mon types of voice for wbicb they are suitable ve obtain
the fOIlowing groups

For soprano, Nos. 3, t, 5, 6, 7, 8, I12,1 3, 1 (,17 19,
20f i the original keys. Nos. 1, 2), 9, 15 anId 21 '~ htaS
bc madle useful by some sliglît alteratioiis in tue ,vords, SOS'
1 and 2 ircquire a voice witli ricli, loweî toues

For miezzo- soprano, -Nos. 7, 10, 12 andI 16( in tue O14 r 10
keys, and, wlien transposed, No. 3 iu G miiuo, 8o iin
flat miajor, No. ) in A mlajor, Noî. 6 ira F miajor, No.o
rninli, No. 1:3 in A fiat major, N"o. 17 in B3 flat n100.1 ý
19 iri 1) fiat nmajor, anid No. 20 in, D miajor. Nos. 1 a"h
9 mniglt al-so hie use<l (if altered) iii itle sainîe kevs a, oi
barîtunie.

For contralto, No 10 in ftie origiial Ikey, and, tn.O
poscd, N>. :3 iii F sharp initior, Nos anid 1 7 in A fiatý iaj0'No. 7 ii Gi tiat major, No. S in C shrOnmod N.1
major, No. i:3 inî F sharp muajoir, Nu. 16 il, E fIat lflajold if
No. 19 iii C major. Nos. i arid 2 iniglît alsO Uc
desired, iu C iinior. 1

Foi, tenor, 'Nos. i , 2, 4, 5, G, 8, 9, 11, 12, i3, 14 1nd 18
18, 19, 20Ü 'l1 and 22 in tiue original keys. NOS. 1
require a voice witiî particulaiiy ,od, lower. toriles.. 1, 0

For hii baritonle, Nos5, I1 , 10, 1 anid I, th 0fl
ginud keys, and, wiien trausposîe. Nos, _t and 17 îf D1
inaïjor, N'o. 5 iii 2) inajor, No. (; ii F imajor', NO: Algk
mninor, No. 9 iii B iuiajor., 'No. il ini C ni1a jur No. 1:3 ru)0 iii
major, No i t- in F minuî, Nu. i 9 iru D I tt IniutL,jî NO*, ' 01
1) iiiujo)r, muid No. 22 in Bý mno. Nos. 9 andf ")0 iildVIe1el
singing of upper Fý Sharp, wlicii givcii ii thie keyslur
flou ed. ndwei

For, îuv hlarit(uii, No>. 10 ini tue oriiiial key, a ,i
transposefi, Nos. 1 andl 2 il, C inlinior, No( s. anmud r0
flat iliajor., No. 12_* iii I, nuajor No. i 3 lu F sharpiik 0 .. i
i tilu E. îîuiîîoî, Nos. i 8 and j! in C iii 0,Mi

I(, flajirm

The fiat ee iiioci îrium'. Sa (ýr 's e. n ,unioi of

t'îriiiig an îidiîsî rut of i0 (JO erfonîýis ai, .Vtiiî'î

M \AIsa huotî vl riîn ei' ii is at pre8senît e

K issili'-en, Baa-Slas fallmil ilî witti beriililt~

Min.\Lîh1 a will ;Ll iii NCNN Yorki LiL~ S. seiuSÛ
I st, amnd wiîj t1it g> un a concerît tur, ast, 010 ii(~<~

wili ccup alllier tiie

On the 1iL01 liiiu iiere ie in~ luGlîf~<~(eri Mil
aveilldkiîi>wi ilii.i ariu crit lu, LAuiwig Ivlînîîî iiogi
luariusý hli drit rihinteld Io niideri iinuiiu' ,ic s.n~ ther0

l>e.si<eýs Iris hîr.tîîio's, Il iioni Iltimîs, ', G ideoiî~
Worn''l., mod sî'verai cri t u-al svîrks.


