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written representation. But flhe incompetent teacher, %lîo i.,,
unable to teacli even a simple son., etlectively, t-*nds a snug
harbor by rcsorting to manipulation of elem ents; tiie lack of good
instruction is niot so apparent lieue; visitors, and even sciioei
authorities do iîot discriminate very closely, particularly if the
procedure is bolstercd Up witlh a good înariy of the lîigh-sounding
wvords kinown to edueational teriniology, arnd is sereîîely repue-
sented as being something quite superior to the commrnplace but
real teaching of' music.

Where music is a rccognised bi'anch of study, however, note-
reading, in duo proportion and at the puoper time, is to be taught,
and elements, so far as necessary to this end, mnust receive atten-
tion. What shahl constitute the material for studies in note-read-
ing and for the musical practioe from this stage onw'aud? For
it is necessary tlîat such material be tselected as wvill in the best
manner help) forward the truc developmcnt of the pupil.

Many teachers rely upon writing impromptu exercises on the
blaekboard, whiclî, when sung througli by tlîe pupils with a
tolerable approximation to right pitclîes aiîd tone-lengths, are
immediately erased to give place to otheus of the same nature.
This method, though it gives tlue pupils (or at least a few of' the
bright ones in the etass) a degree of courage and facility in
attacking and deciphering written music, is open to the objection
that the exercises, havi ng littie thought bestowed upon. their
construction, have littie musical merit or attractiveness, and
being so hastily sung and then forgetten, have littie or no valu-
able residuum in the chuldrens minds.

The same objection is valid against those singing books fo)r
chuldren filled with interminable Ilexcicises,"y certain of thcm
fitted with wvords and called song, writtcn by some penny-a-liner
who feels perfectly competent to write a whole book ail by him.-
self. 11e tries them over on his piano, and they sound puetty,
much botter he fancies than the old sehool tunes,-forgettingr
that w'hat sounds iveil when played is almost sure to sound poorly
when sung, on account of the différence in the means by which it
is to be rendered. Said one of these wvriters, when Iooking over
a sta[ndard school music book, " What is there about those exer-
cises and songs that anybody couldn't write ?" What is there
about that dainty little bit of potry,-so perfibctly simple and
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