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but space fails, and the former of these pieces can
be read in the ¢ Victorian Anthology’ of Edmund
Clarence Stedman, and the latter, in my ¢ Songs of
the Gteat Dominion’ (sometimes published under
the title of ¢ Canadian Poems’), in the Canterbury
Poets and Windsor seriés. In the same collections
the hopes and .emotions of the new patriotism are
illustrated, and it is only necessary to explain that
the national sentiment now formed in the great
Dominion is not antagonistic, but complementary,
to the imperial.

The new Canadian literature is thus chiefly a
school of poetry. Into the same fields writers of
fiction are, however, following, and of them more is

_perhaps to be expected than of the poets, for their
- schemes of treatment and choice of subjects, espe-

cially of characters, must necessarily be freer. The
artistic phases of that immense and highly dis-
tinctive land have been hitherto but scratched upon
the surface like the ploughing of. the settler on its
great prairfes, which goes but a couple of inches
deep. There is room for a school like the Russian,
and it will yet come.

One has but to read Sladen’s ¢ Australian Bal-
lads’ to see that Australasia is evidently going
through an analogous process.

Mankind wants whatever will sincerely add to its
knowledge or delight, and the native writers of
these regions have in each case a large and rich
special vein in which to mine treasure which the
world, and especially their part of it, needs, and
which no one else can supply.

“ CHATEAUCLAIR,” WESITMOUNT,
MONTREAL; February, 1897.



