
Forever.Y,,our,.s ,Marie- Lou
by Lawrence Wargrave

Reviewing> a well done
Production of anexcelleni play
always seems superfluoùs ta
me because I seem to give only a
blow bY blow account of the
play and nothing more. Forever-
Yours. Marie-Lau by Michel
Tremblay at the Ctadel is a few
inches away from superb.

1.As one of Canada's
foremost playvvrights,
Quebecois Tremýbiay,'lias
created an intriguing work
which centres around the dis-
integration of a lower middle
class family. While at the same
time striking a universal note of
the more or less fatal frustration
and stifîing confinement within
the mundane lves of a large
segment of Western societ.y.
Maie-Lou also dissects via
analogy. à changing Quebecois
society in the midst of
tumultuous decay. The theme
and plot are very carefulîy and
creatively presented by the
harmonic and disharmonic in-
terweaving of the coniversations
between, two sets of the
members of the same fanily. The
play is greatly enriched by the
fact that. whiîe the conver-
sations occur -simultaneously
on stage. they occur ten years
apart. in 'real time.'

Considering there is,.very
little stage movement. Phillip
Siîver's set is excellent. Vsualîy

*Silver has stated the insularity
of the, paly's characers by
creatingthree separate and well
defined stage areas. With
economy and suggesùÎ ex-
actness. Silver has givéý ea<b
smail environment a lueà and
reaîism of its _own, i 1h-v'
tapestry-like backdrop 'widh.
fades into an equally' hazy
flashback photograph of Marie-
Lou's childhood. perfectly com-
plimented the ttîema'tic intçnt of
the play.

.Guest director. Eric Steiner
superbly captures ail the poetic
flavors and vapors of Tremblay's

a - - m

disjoint4à dialogue.. The Citadel productionG acting and ais
'was full of well timed harmonies etco lmntIarigiv
-f. each actor's and characters acting 'is* that it very r
voices as well as the effective crossed- my minc that
use of secveyt imed and, -bodies,'Qn stagewere ac
auâience bindi ng pauses. AJso Whatever stage tricks anc
while there are varlous'themes -tin g techniques used, the
runrjin thfoübh Marip-Lou pie eemffed very real tc
TrremblaY does not emphasize Perhap4 one nagging fai
anyone especially nor does' any the production was theý
çonventiorial plot ,standout. sistency of Mina Erian I
Direct or Steiner wisely does not American accentespecial
choose to force anyone idea nor contrast to Hyand's, quiet
keep some coohesivestructu re in controîled Quebecoiýpef
the forefront for audience un- In my màrvéli.otsly ec.
derstanding but rather preseâts fit about. this prWoductionf
the playin a courageous collage aiso çomnplinent te CÏtÏc
jashion. ,Ail .of -which a fine -pro g-rf WhiCl' as W
emphasizes the confusion and .gMýng the usual burb.oi
frustration in the characters' actors-and topcomî'ng-èv
lives. also incudéda short bufi

For enforcing the director's- mativei- érview with Trer
intent and for hiarvellottsly ýal explaininig.his work.
and forcefully co-ncentratàd Perhaps 1 have avoideq
characterizations. the produc- detailèd explanation of pic
tion's actors should be blessed. -themne. However in its cc
Frances Hyland as Marie-Lou fashion theçCitadel's produ
and Mina Erian Mina as her. of Michel Tremblay's Fo,
husband'Leopold. as welI as Yaurs. Marie-Lau. gdives
Elan Ross Gibson and Karen . mpression that both playv
Austin. as the couples and ail those associated
daughters. conveyed ail the life' the production Isomehyow
long tortures of their characters an instinctualiy feelin g t hai
and the-farniîy. For me perhaps know what is really shakii

the best. summation. Of the" j4e.,A fine _prQduýtion.

HtelPasdi
Studio i neatre's -produc-

tion of Georg puAtd
Maurice DesH11.
Para di*a- a s o-
O'IMÇ§Mto ayear
fdurth' year B. 4 el?
Hardty but dé! tely. Ml 6f
occàsionai aad'acting and
quite definite er-,yfunny situa-
tion comedy ta* farce.'.Unfor-
tunately any Iaqs in the produc-
tion seem to be directly related
totihe less comedic and active
moments of the play.

Pàradiso is a late

Costa -the Great
Mary Costa, who has been

hailed as the greatest Strauss
singer of aur genenation. will
star in the Fdmonton Symphony
Orchestra pops concert A
Vierinese Evening. ta take place
April 4 and 5.'Mary Costa is at the pin-
nacle of a remankable operatic
and concert career. She has
been accîaimed for her perfor-
rmance. s MGM's The Great,

Waltz and has made numfferous
television appearances. -recon-
dings and tours abnoad. Eariy in
her career she did the singing,
and' speaking voices in Wait
Pisney's "'Seeping Beauty"..

Music- Director Pierre Hetu
evll conduct the concert. Mr.
Hetu is a frequent guest con-
ductor with major Canadian and
American Orchestras and
Opera Houses.

Madman and nun
The Madman and the Nun.

an avant-garde play from
Eastern Europe by S'tanislaw
Witkiewicz, opens this weekend
in the Fine Arts Building. The
Madman and the Nun examines

Dancing horses
SContemporary music

apparently always - has had a
rathier violent impact' on its
listeners -- even in the early days
of Greek'civilization.

1.According ta the Chicago
music magazine, Triad, the
Sybarites in early Greek lfe
tuaght their horses ta dance ta
the music of the flute. Their
enemies, the Crotonians, took
advantage of this fact. As
Croton!-an warroors approached
the Sybarite -horsemen, they
took flutes f ram their pockets
and began ta play.

1The louder their music, thd
harder the Sybarites' horses
pranced. Finaliy, the harses
became -unconit;ollable, and the
Crôtonians 'won their battle.
Rock on.

the efforts - Qf poet-Alexander
Walpurg ta use his friendship
with ardent Sister Anna and
escape from the Convent of
Voluntary Lady Martyrs where
Walpurg has. been urjustly
imprisoned by the disgusting
Dr. Grun. The play paints a
hilariaus portrait of the contem-
porary artist. and his treatment
by a hostile society..

This production is directed
by graduate student Mark Man-
son. and is his. final. directing
project for the year. Featured in
the play are Philip Wagner. as.
the madmari. Tanya Ryga as the.
lascivious. nun., and faculty
member Jenemy Dix-Hart,:
rememlýered for previaus per-
formances on the Studio Stage
and. at Theatre 3. as the evil
doctor.

.The Madman and the Nun
viill be presented in the'Fine Arts
Building acting studio. Roorn3-
1 25. Performance tomes are
Saturda'y April 5, at 9:00 p.m.
with two performances April 6.
7:00 p.m. Tickets are free. and
available from the Department
of Drama office.

nir~teenr çe#*tr rnch -with an eapropriate mtcn-co o h ?I' w1 4f$p1ds- arosld Pat of çomedy ma*y b. sudden
the ikfl.mg>ts.f- an "'afluent turn$ ai ent and emotions.
Pàri,.iïn t ntç1'&>nduct > put--the actora. failed to add

~ ff~e~hhi t e~tînd'S Vartety>.-though- slmde projector
W&fêé. At hi s. Ii'iIn hMeet he spw'reokayin.coyedies. So
encounters,,ortif" Ïèevrl f riends ýare unemptoyed actors.
,with the potentiel ta reveal his .tiretor Jim- CDefelice . as
aduîtery., Thus a Itimfèy. set of, welI ashis actors ta some
alibis aidsàomevetyfunny lines. degre.; shQul&*be kissed andý
ari produced. -Though- *the lNtggezorýstrivng ta glean-aîl
Studio -actors., neye er , Ici.t hëà-bi"dy lPer0diso and*for
miss-a -beat o f.,the,,corngdit -,gîvtnq 't audiencoe a highly
rhythm, Frank C. iTurne.ç'and -biia1iQ ight. . Tihough
Howard Storey iý.ù-d b4:noted ' DeFQ#fi my have - known
forsapttjringalilthEr-Stg'caÙi where -the, audienices funyny

'ofapopaty _-uter'ed-bones were..t isquestionable at
humorous lînee.- i-tomes- ifý he knew where they

'Yet* howe cr *flntérWhnÙ- wore sit ting as many meins were
and -humorous.tltîproduCtion' deliveneijta .upstage-.corner.
'was. tiero ià,t timeqestion .in my >perhaps- detracting f romf acting
mind'if' the ptayor the actors efforts.

--shoufd be :credited. Frank. C. . Toar much make-up
Turner iný,-the male, lead of higthlrght in proportion to the.
Boniface. white moving the amount 5'f ighting may also
production along, seemed ta have w e akened -some perfor-
repeat hand actions,. like open mances.with facial expressi'ons,
hand gesturing and hîoding his be ing Iost. ,Whiîe trite in
arms something akin ta how at -jspecifipity but stgnificant when
kangaroo does. along with taken on a general s rate, stage
contrasting his facial ex -________________
pressionsfnom thatof aoofness
ta n iseïd eyebrows. Perhaps the
same; could be said- about
Chistine WilIes in'o'e of the
femalle leads (Marcelte) whese
performance at times seemwd tà-
fluctuate from tears' to a- Iook-of
dismay and. hôwever welI en-
dowed Miss Wiles may be. f nom
clutching her hankie at waist T R xs lt
level ta clutching her hankie at
breast level. Also questionable. T. Rex havespit upand lead
s the vast energy output of singer Marc Bolan has decided_.

Turner. Whether o.r flot intend- on a ýsolo career. according ta
ed by director Jim DeFelice. the British' music magazine
Turner seemned aititmes ta be Me/odye Maker.
running around the stage. not' The break-upý came after
only in-exactly focussing his co-founder Micky Firin recently
energy but also straining the decided to leave the band. Finn
play ta levels ai unnlîtigated finst idined Bolan durinq the
farce. . days of the Tyranhosanus-Rex

White choracterizatiàns Duo. The .,name .*as. laior
were' well done', the ý. acting shorterred ta T. Rex .n a
especiaIly in the area af facial drummer and bass play" were
expresàioins and tonal variety added ta the group..
and delivery lacked vanoety and. T. Rex became the first
subtletyand most of thc perf or- major glTitter rock band in Britain
mances were like the viewing of in 1971 and 1972. While some
slides. If a moving- pièture like tfoughtthey would be as bid as
presentation is ta be com- The :Beatles because ýof the
plimented. then Howard-Storey hyseia he created 'in
as the marvellousîy- funny- Engiand. T.- Rec neyer came
stuttering Martin and David riclse. They had'only one hit
Damond as the staid but mis- gingte on . the US.. Get It
chievous Maxime can be- noted IOn/Sang A !3ong" -and several
for subtlely moving their perfor- successfut albums. In England,
mances beyond_ a jenky series of however. they had- 10 top three
line. recitations accompani d ~ ~ r

-make-up seemed to be incorý-,
sistntlypoorwith. Connie,

Kaldor <Angelique> failing tý
biend her shadows.a.nd Turnejr
blending his as well as some 4f
his base away oncq heh4
concluded-his stage business Qf
wipinig soot Off his face.

Designer Lawrence.MiIler',
den set was notable for its 'èài%
first intermission coriversii'v
a riumber of hotel rôorns. Tt
production was- thus provideýd
with 'a highly functional mule,-
areaý',set. The hghting for theàe.
switching acting areas 'was
superbly execuled., especially
for a bpooky but very humorous
scene of a witches' convent fli
the second- act.

Hotel Padi§pzwNhle incorý
poratling someotthsubur6tuf
Baltimore. is many. many miles
away f rom th-at Merry (sa 1 have
been.told) Landcity. This,,Studi-o
Theatre production runs- unti;
April 5th and is a t-remeridous
way to escape from exam and
paper b eP.

by Lawrence -WargravWle

Bolan solos-4

Marc Bolan. who >.in.
creasinglY has become iiivolv'
in solo projects. ýçuirentlyii
making a movie - 'Trhe Obsç,
sionV' - with David Niven. H
then plans to begin recordipi
under his own 'name later thi

e.,Cona.playef Finn ais
,plans to pursue a. solo. career

Hïuter solos
Ian Hunter, former leader,

Mot.t the. Hoople, is mak
,plans for his first solo tour.o
England tQwardi the -eid a'à
April. Mick Ronson will be 1~
leadý gujtaristý during the f., f
week tour- unless, -Of cOIVP
Mick is offered a job with #i
Rolling Ston es. AcCcrng 't'
various. sources,. Ronson ream-
a top con tender t to lke
Mick Taylor's, spot with
Stones.lvleanwyhileý, RCAh
released Ronsotit.,

escap corndy


