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WHAT NEW YORK PHOTOGRAPHERS SAY ABOUT
* DIFFERENT SUBJECTS.

Fyou are determined ta pose in a photo-
grapb gallery, pose in fashion..

What is the fashian? Well as a rule,
it is whatever tbe pbotograpber tells

* Yeu. Don't go ta the galler>' arrayed in an
expanse of shirt-front witb the blackest of
broadclotb backgrounds. Don't tell tbe plie-
tograpber that yau want a side view wben 'a

stid of your facial pecularities or inaccuracies,
if yen xvill, sbould convînce you that the result
af the camera's sly work will be a caricature.

"There are a few rules that every one can
fallow," says Saroily's artist, "'although every
man needs ta bave his physiognomly made a
study of. The ane rule that bas becoîne an
axiom in aur business is tald in two xvords-
'Avoid contrasts.' Tbere is notbing that dis-
courages an artist sa much as the fuil-length

*dress-suit picture, with the low cut vest and
*the ocean of shirt besomn. Tbe artist must

adjust lus camiera and bis ligbts far the black
and then for the wbite. Even white neckties
came under tbe generai titie of tbe operator s
'bete noir."

The question of the necktie is onie which is
easily adjusted if yeu only obey tbis Sarony
pointer. If your suit is grey or ligbt colored

*wear a liglit-colored necktie, sametbing that
matches. Strain after uniformity ini colar
above ail things. A startling yellaw or red
necktie with a black suit is as inappropriate as
a black necktie witb a liglit suit.

When you decîde ta have your picture takeni
stuciy not alone your face but your physique.
If you are corpulent don't bave a baîf length
taken, or, if yeti wiii go inta a groupbave the
picture takien "full" or "front." Tbat wil
eliminate tbe embonpoint, at least iii tbe pic-
ture, and yau xvill be satisfied witb the result
of the camera.
. Don't wvear giasses. Some men have an idea
that tbe giassless rim fulrnislhed themi by the
phatagrapher xvill make tbeir eyes look un-
natural. This is not so. The glass sigrnply
reflects the liglit and takes ail expression out
the couîîterfeut presentment. Lispenard Stew-
art, for example, is always taken with eye-
glasses, and the picture as a rule show a SAf
glance, feul of tender expression. This would
be campleteiy lest and xvould give xvay taa
blank stare did hie not învariably Nvear the
glassiess "pince nez" wben bie prepare * ta
pose.
* Above ail things take a goad look at your
eycs in a clear mirrar before you go ta the
photographer. Then when you bave discover-
ed one of tbree things followv this advice, foir it
camnes fromn George T. Bassett, Daîîa's oper-

*rator. Vour eyas înay be deep set, tbey imay
bc witbout peculiarity or they may bulge. In
tbe first instance. insist on sitting wvell back
fram the camera wvith a strangly modified ligbt.
A poar operator can easily spoil your picture
by giving it a lustreless eye, and particularly
is this the case if bie fails ta appreciate the
necessity of modifying bis ligbt for your deep-
set eyes and beautifully arcbed eyebrowvs.

"Above aIl I don't thînk you know ai about

your nase, for you don't." This was the em-
pbatic advice given by Napoleon Sarony,
whose underscored signature is sa famniliar.
"'Don't tbink you knoxv the way your nase
looke best. A lady who has studied ber face a
thousand times in lier boudoir mnirror may
think she does, but she is miistaken. New un-
derstand, I don't say she is mistaken about
bow it looks ta lier in the glass, or in what
way she had best turn hier pretty head. 1
simýply mean that wben she takes hier pasitian
befare the camera, another attitude must be
studied. It is the samne with men, and mnen of
fashion know this, and that is wvly they are
easier ta pose than the unitiated, and I can ex-
plain better xvhat 1 mean by relating my ex-
perience with Mr. Burdett-Çoutts, husband of
the famnous Baraness. He migbt be calied a
man of faslîion, I dare say. He came ta mue
nat long ago and turned bis face as lie thought
best.

: Turn your face the other side,' I said.
"Wly?" hie asked.
"You have had an accident befaîl yonur nlose.

haven't yau?"
"lYes, 1 fell frein a horse and broke aine side

af my, nase years ago," hie aîîswered iin sur-
prise; "but," bie added a bit nettled, "lIt
doesWit show."

"«Yes, but it does and that is wiv 1 turned
yaur face arould."

"But that Çviii get the wvorse side ini fuil
viewv' be criticised.

"The mistake bie made," coîîtintîed the
faînous phaotographer, leaving the dialogue,
'lis tbe mistake caînnon not aîîîy ta iiiîe ott
of every teit posers, but ta miaîy, a great niaîy,
photographers. It is the mistake, 1 mnay say,
of playing the best side of youi. face on thec
camera. But yen can't fool the camera. Fol-
low the rule that Mr. Burdett-Coutts fotind it
sa hard ta see the value of. If the warst side
ofyouî' nase is the ieft, turn that toivards the
camera; Then the picture %vili take the line of
the good side oftbe ilose. If tbere is a de-
pression an the left side, for instance, anîd the
rigbt side is turned towvards the camiera, the
line of the picture xviii be the irregular uine of
tbe far or ieft sida of the nase. It secîns a
littie add that the worst side of the face should
yield thte best results, but that is a îaradox we
work on.

IlRememnber againi that wben you think yen
bave deterinied the best pose for yourself,
man of fashion thaugh yeu ha, you înay not
bave taken accaunit of a defect in your nase
unknown ta yaursef. Perchatîce yauîr atbcr
phatagrapher bas been always taking the
'ather' side ofyour nase."

"1Remember that the naose bias twa difféent
sides.'"

IlI don't presuîme there is any face that ta ail
expert artist eye bas a nase witbout thîs. The
pressure of a baby's farfinger wheil lie is chiew-
ing luis little thumb may be enough ta start tbis
tendency. If not the accidents of latter years
in football. basebail, wrestling and general
athletics wvill effect the difference.-Ni. Y.
Wiorld.

Tbe prerogative of infamny is innocency ; of
childhood reverence; of manbood, miaturity;
and of aid age, wisdom.,


