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rnortal focs, tbey would stili b.a great, but
of a greatness mercily humian. Butt by
mieasuring strength wvitb the gods themi
selves, tlîeir own powers are ineasured by
the opposîing forces which they ovecoiCOm.
'['us l"aust's daring challen ge to the in-
v'isible w'urld exaits bim, in ouir imagina-
tion, to alniost stil)er-litiiati proportions,
anc imakes himi one of the grandest ini-
personations of lîuman character created
by the genius of man.

G;oethe lias been deservedly censured
for ''tue absence of ail moral perspective "
ini sonie of bis works, especialty in bis
prose fiction. In modern art, lie is the
niust distinguished representative of that
scliool of " total inipartiality " Nviichi
paints vice and virtue witlî an even hand.
'flic moral standard of lus life, as ivell as
of bis art,3 is not the truc Christian une.
As bis theoretical crued is lagl nixtd
witb a certain vague pantheismn of bis
own, so luis etluical persuasion reflects that
naturalisîîî which the wvritings of Rousseau
liad retidered popular in luis youtli. Thus,
judged froni 1hi') owII point of view, neither
Goetbe's life iîor bis works present sucb
grave anoîîualies as our Christian ethics will
id there. Tb.. explains %vliy Goethe lias

gained sucb a strange fascination, sncb
an unexampled intellectual ascendancy
over a large portion of the cultured classes
of ail nations. For aIl those wlio bave
thrown off Christian bo.lief and Christian
restraint, Goethe is the new prophet, and
bis doctrine of biunanity and self-culture
is the gospel of the new% dispensation.
And luis influence seenîs destined to grow
wider and firnier with the advancingy age,
because luis teacbings present aiatforun
upon wbicbi ail those wbio stanid outside
the Cburcbi are able to stand together.

'Flie qu estion then. presents itself,
Nvbether Goctbe's îvritings are for good or
for evii to him wv!o reads therri, if lie
bc a Christian, a Catholic ? The aiuswer
mnust necessarilv l)e a qualified one. It
cannot l)e contested that Goethe's %vorks
contaiuî nany geins of purest bcauty and
hiuman sweetness, iii vain to. be iooked
for eisewvbere within thc rcalnis of art.
Is it piossible, tiien, %vitli bis perverted
view of life, to separate Uic dross fromn the
pure niutai whlicli it conceals ? To the
mature eye wvbicl possesses the full expe-
rience of life. the answer shoulci be yes;
but %vith regard to tue immature wlîo lack
tluat experience, a conscientious answver

cannot be iii tue affirmative. 0f course
tlîis bias no apl))icationi to miost of lus
lyrical productions, sonie of wbich belong
to the nîost conuforting and sustaining
expressions of tbouglit and sentinment to
be found iii any literature. It refers
ratiier to bis more extended productions
of life and character. To Faust, bowever,
it alifflies in a far less degree than to
nuany others of lus %vorks wvlicb have a
miucu better reputation amiong tlîe average
reading public.

That the Faust dramia presents a deep)
auîd obvions nmoral liuri)ose, no une can
deny tliat is capable of reading the deeper
nieaning of things on their outward sur-
face. The nemnesis tlîat follows the
commiission of crime is here distinctly
disceruiible. ht appears before us in
its niost awf-il reality in the person of
Satan liimself, liarrowing with taunts and
threats the soul of the unfortunate Mar-
garet, even iii tue Temple of God, whither
sue lias dragged lierseif to seek conîlort
for lier conscience-stricken hieart. And,
wlîetiîer the lesson wvas intend, d or not,
it certainly stands out in bold relief from
the pages of this wvonderful picture of
bunian life, that a gross violation of the
moral law, such as that conunitted by
Faust, w~ilI, with a fatal necessity, bring
sorrow and desolation to the lieart of the
doer, and strike it sorest in the muin of'
tbose that are dearest to it. Nay tbe
wluole plot of Faust points out, witli un-
u:xanupled forc.e, tlîat impressive moral,
tlîat lie wvlo seeks enjoynient and happi-
ness away fromn "lie iuatl of reason-and
of religion, whiichi is the compllemIent of
rcason-wili find notlîing but dejection
anud remiore. The fruit wbiclî lie %vill
put to bis lips will wither in luis grasp, and
like Faust, instead of reacbing tbe spirits
above, lie %viil fail a prey to the detuioxîs
below.

In sunming up) tlîis brief and frag-
inentary appreciation of Germany's great-
est. poctical %vork, it w'ould seeni to us,
tlîat, iii the domnain of art, it occupies a
position quite distinct froni every othier
production of its kind, in being a complote
l)icture of the %vbole iife of muan, ivuven
out of its niost essutntial elenuents, repre-
senting wvlat is ruoblest in the luunuauî
nîiind and sweetest in the beart, yet in
colors and features that possess a strange
and life-like fascination. But, as in actual
life, its brighter colors are interiningled
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