Zelig: Adapta-identity

by Ronald Macdonald

To paraphrase Woody Allen
parodying Gertrude Stein pontif-
icating upon Ernest Hemingway,
“Woody Allen’s new movie is a
good movie, but not a great
movie.” It is not great like
“Annie Hall,” “Manhattan” or
“Sleeper.” It is, however, a great
idea for a film. Unfortunately,
great ideas don’t often translate
into great cinema.

Zelig reveals a Woody Allen
cleverly manipulating several
forms of cinematic presentation
to produce a bogus documentary
that suggests a sendup of Warren
Beatty’s “Reds” while addressing
the theme of the loss of identity
in the modern age.

Set in tne ‘Jazz Age’ 1920's
New York, much of the film con-
sists of altered still photographs
and newsreel footage. There is
not much acting (by conven-
tional standards) and the narra-
tive is delivered by some
authoritative-sounding voice with
a slight English accent (for legiti-
macy, | suppose). There's even a
discernable plot, making this bit
of imaginative false history con-
tinuously interesting, sort of like
the “Piltdown Man” in reverse.

The story itself is about one

Leonard Zelig (Woody Allen), a
man who can adapt himself to
any identity that happens to be
nearby at that particular moment.
He becomes a phenomenon, a
veritable one man National
Enquirer. Songs are written about
him, pictures are taken of him
with all the important personali-
ties of the day, and he is much in
demand at society functions.

Zelig comes to the attention of
a psychiatrist (Mia Farrow) who
heroically attempts to bring out
the few identifiably human char-
acteristics hiding behind Zelig’s
adaptable mask. In the process
both become national heroes.

Admittedly this all sounds
rather predictable. What makes
“Zelig” different is the unor-
thodox presentation and rapid
pacing. No longer does Woody
Allen pay homage to Bergman's
snooze-a-thons, and the slavish
tribute to Fellini in ‘“Stardust
Memories” may have been good
therapy for him but it was no fun
for us.

Which brings us to the central
problem of Woody Allen’s
career: his own identity as film-
maker/persona/satirist/huckster,
etc.

All through the seventies our

Bergman’s bizarre

dream of childhood

by Siobhan McRae

Ingmar Bergman’s latest film,
“Fanny and Alexander,” is a
beautiful but disturing spectacle.
The settings are lavish, the char-
acters peculiar, and much of the
action wavers between a fairy
tale and a horror story. This is life
in Sweden at the turn of the cen-
tury as viewed through the eyes
of a young boy.

Alexander is a strange little boy
and no doubt he is at least par-
tially modelled on Bergman’s
own childhood memories. The
movie opens with the boy play-
ing with an arrangement of card-
board figures and it’s up to the
viewer to decide how much of
the action that follows is Alex-
ander playing on a larger scale.
He is such a fey individual that
we can never be certain where
reality ends and his vivid imagi-
nation takes over.

Fanny is Alexander’s younger
sister and although she is with
him through most of his expe-
riences she doesn’t seem to view
them the same way. For Alex-
ander, everyday life seems to be
a bizarre and often frightening
experience filled with ghosts,
magic, violence and extremes of
joy and terror, prodigality and
austerity. It is a world of unset-
tling adult figures; on one level
they seem to be superficial ste-
reotypes while on another level
they are full of baffling
contradictions.

For the first part of the film the
audience is treated to a dazzling
display of the type of Christmas a
wealthy Swedish family could

expect to have. The pageantry
and opulence are awe-inspiring,
but there is a darker side to the
fairy tale. One of Alexander’s
uncles is a hopeless sort of char-
acter; despicable and desperate.
Alexander’s father has over-
worked himself as manager of a
theatre and he dies soon after
Christmas.

The plot takes a Dickensian
turn when Alexander’s mother
marries a harsh and strict bishop
who compels her to move with
her children to his prison-like
home peopled with dour and
malevolent characters. Here the
fairy tale element intrudes with
the typical wicked and cruel step-
father and an eventual unlikely
escape.

What follows takes on the
aspect of a horror story as Alex-
ander goes through some weird
and supernatural experiences
with violent results. The film then
moves back to the grand style on
which it began, ending on a sup-
posedly happy note that some-
how seems false or at lease
superficial. Alexander and his
mother have gone through diffi-
cult and bizarre experiences and
yet seem to have emerged
unscathed both physically and
emotionally.

If you want some light enter-
tainment with a lot of action and
a clear storyline “Fanny and
Alexander” is not the movie for
you. But if you want a visual feast
that will leave you with a series of
puzzling yet intriguing images,
you will certainly get your
money’s worth from Bergman’s
latest work.
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hero has suffered the slings and
arrows of that most awful of
moral dilemmas, success. Not
only did he write and direct the
funniest, most biting and most
touching comedies of the 1970’s,
he absolutely had to star in all of
them. Furthermore, he had the
most beautiful and talented
actresses at his beck and call.

Was he satisfied with Louise
Lasser, Diane Keaton, Meryl
Streep and all that acclaim? Of
course not. He obviously got
tired of making a fool of himself
and decided to make fools of his
adoring public instead. The whin-
ing nebbish persona began to
sour around the middle of
“Manhattan.” No longer were
gorgeous women driving him
crazy. Now it was his adoring
public. “Stardust Memories”
made mincemeat of us, and con-
sequently we made mincemeat
of it.

Come back Woody, all is for-
given. last summer’s “Mid-
summer Night's Sex Comedy”
was a finely scripted diversion,
with the nebbish persona held
well in check by Mia Farrow and
Jose Ferrer. Zelig, however, is an
indication that Woody Allen is
aware of his own tediousness. In
fact, it's a bit of a cinematic pun:
Zelig has no identity at all, and all
the psychobabble, so pertinent in
his great movies, is all automati-
cally dated by the gulf of history.

The fact that Allen is address-
ing the great issue of the modern
age doesn’t keep him from get-
ting lots of cheap laughs at the
expense of 1920’s society. There’s
lots of room for oneupmanship
by identifying all the historical
figures (F. Scott Fitzgerald and
Fanny Brice among others) while
Susan Sontag and Saul Bellow
pontificate from the present.
Why, you could spend the entire
movie naming names and pre-
tending you're in New York.

Perhaps this is Woody Allen’s
way of giving the people what
they want, after all, it’s not likely
we’ll see him in outer space.
Then again, how does “Woody
Allen in the Temple of Death”
sound to you?
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Vasque introduces it’s all new
leather ultralight hiking boot

FIYTE

YTE has a one piece full grain leat.er
upper. is fully leather lined and is well
pdaded in the collar and t ongue
This ultra-comfortable u tralight
Doot we nur S d mere 38 ounces

nd i1s incredibly durable

Camper's World
633 Windmill Road
Dartmouth
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| S0 you thought we only sold Lopi Yarn - Come and see

what we have now
The six ply wool for Cowichgan

CHINOOK = Sweaters $6.95 per 8 oz.

JULIETTE = The softest blend in quick to knit

BOUQUET = ®%rr™®
FLOSS < A luxurious Mohair in

vibrant colours $2.59 per 25 g.

ALSO...BABY YARN, SPECIAL CANADIAN, POLAR
GROUSEMOOR, ARANMORE, TIVOLI DOUBLE KNITTING!

s?_gEIAN_DSnew fall colours makes 29

colours to choose from! $3.95 per 100 g.

SAMBAND The light weight Lopi with great
SAGA = yardage $2.15 per 50 g.
A NEW Lopi Pattern Book & Other
Patterns Galore!!

15 % September Discount for Students and
Senior Citizens

ICELANDIC WOOLENS

LORD NELSON ARCADE
HALIFAX, N.S., B3J 1H1
Phone 902-425-6048

A CAREER
AS A CHARTERED
ACCOUNTANT

Today, the chartered accountant is a valued
business advisor. Inflation, intricate tax
laws, new corporate legislation, and the fast
pace of decision-making, challenge the CA
to use his or her skills to the fullest. Clarkson
Gordon, with 22 offices across Canada,
employs more university graduates training
as CAs than any other accounting firm. As

a member of Arthur Young International,
with operations in 66 countries, we are
global in scope. Discuss career opportuni-
ties with Clarkson Gordon representatives
on campus Oct. 21, 22.

Arrangements should be made through
your Student Placement Office prior to
Oct. 14.
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