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side, but we are not allowed to lor
get that it is the opposite side, and

not his side. In this KEssayv he
admits, by wayv of concession, the
errors and absurdities oif the
Puritans, but he ends up with an
eloguent picce of rhetoric that
praises their courage, their piety,
and their enthusiasm. When he

touches upon the Povalists, he con
cedes their virtues, their clegant
tastes, and graces manner, but
insists upon their errors of opinion,

l)!

their subserviency, and their de
gradation.
Turning from the matter to the

form of this Essav, the reader wili
notice with what wealth of illus
tretion it is furnished. The brilli-
ant essavist draws from all sources
to enrich his decriptions. Shake
spearc the dramatist, and Newton
the mathematician, pass before us as
in a moving picture. Hamlet, Lear,
and Red Riding-hood appear in the

one sentence.  and all for illustra
tion. The Italian poet Dante
serves as a loil and a contrast to

set off the excellences of the Fnglish
poet Milton

Of the same quality as this abund
ance of illustration is the quality ol
particularity that distinguishes
Macaulayv’s essavs. He is not satis

fied with generalities, but pictures
forth his ideas in concrete images.
The superiority of specific over

general terms, as well as Macaulay’s
purpose in adopting the former, is
set forth in his own words:
“ T,ogicians may reason about
abstractions, but the great mass of
men must have images.”” He wrote
for the great mass of men, and was
determined. not merely that they
should understand him, but that
thev should read him with ecase and
pleasure. The following paragraph
well illustrates this concreteness
He has been justifving the Great
Rebellion against Charles I, and
what he in the paragraph
might be expressed in general terms
as follows : “* We accuse him of be
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ing laithless, cruel and tyrannic.
and we are told in palliation ol

these delects that he had all th
social virtues.” But how much
more effective is this glittering
rhetoric :

““ We  charge him  with having
broken his coronation oath ; and we

are told that he kept his marriag
vow We accuse him of having
given up his people to the merciless
inflictions of the most hot-headed
and hard-hearted prelates ; and
defense 1s, that hie took his lit
son on his knee and kissed him.
censure him for having violated the
articles of the Petition of Right
after having, for good and valuab
consideration, promised to obsen
them ; and we wre informed that I
was accustomed to hear pravers at
six o'clock in the moraing.”’

The author’'s aim «t efllectivencss
and force explains many  of
peculiarities of  styvle  that
tinguish him. One ol these is th

irequency of antithesis and paradox
The paragraph descriptive i
dayvs succeeding the restoration ol
Charles II. is crowded with ringin
antitheses.  Sometimes the anti
thesis is implied in the one phrase
‘ servitude without lovality
‘ sensuality without love,” ‘
dise of cold hearts,”” ** just abili

o!

as

enough to  deceive,”” and
religion enough 1o  persecute
Sometimes the bal nced form

the contrasted thought is more
formal, as, ‘' the king cringed t

his rival that hbe might trample on
his people.”

These rhetoric devices are ven
eliective, but there are dangers
their frequent use, — dangers wlhid

even Macaulay has not escaped. A
comparison or a contrast havi
once been started on foot, many rw
too far, and result in the imputa
tion of qualities to the subject In
vond what is true. In fact. cxa
geration may be found in the pass
age last referred to. The auther
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