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TI{E oz\(uze(a ;’I’EAGHER ' :

teachers; is to prepzlrg a series of prief
essays.on common subjects, ccmposed ‘in,
short Senteaces and digtated to tbe pupxls
whse busmess it will then be, te combme
such BrieFseftences in t§e \w.y mdxénted
‘The f¢'lowing exa’mple thken 1ot ax’:'Edg
lish' work, presénts a model of ﬂxe irue
forms, e

* The lioti is-found in Afrflca. The lion |

is found in Asid. During the day the)
lioh slitimbers.in his-retreat. X rghtsets in,
The Eon then, rouses hinise]f from his. Iair.
The lin then beginsto prowl. T general |
théTion waits il ambush, ‘The lion cregps |
towards his victith. The lion. $eizes. his
victim with his powetlul claws.”

Combmed thus ' !

The fion is found® m Afnca and Asia,
Duung the-day he slumbezs in his. netreat;s:
‘but when. the-night sets in he fouses hims
self from his leix-and: begins to prowl. n
gene:al he waits in ambush., Somet;mqs,
however, he creeps towards his victiin, and
séizes it with his-pawerful claws.

Young composers are apt to fall into

stezentyped, modes, uf cxgr‘e’;s’slqn,,a,nd Jack |
variety in their composition. Variety may |

be exhibited. in, structure. and., in;, ,phraseq-
lcwy. Forpractice in structure the exer.
cises may change the passive, into tbe,

tive, the affirmative. intoith ,rrpgauvez
the neo'atwg or the ex(;lamat,x;y, amd,;wce
gersg for all. Then the phraseology may t
bealtered. by changing clauses. into particiy |
pial.or prepositjonal phrases; as, when they
had re@uced it, equals, having reduced it ;.

the  direct into the mdlrect, 2§ When |
Niadame Roland was ascending the scaffold | ¢

ste waved het right to be executed the,
fitst; in favor of an infirm.and temﬁed old
man; Turmng toward bim, she ‘gently said, |
(Diredt), “ Go first ; let. me at least spare

youthe pain of seeing my blood shed.” |
towards him . she: j
geatly desired hix. to.gq first, thath&mxght , ecessity ,of :
‘who has.acquited Ia.u]ity and;:on;ectnes

Indirect. Tuming

be spa.xed soemg ‘her blood shed.™ In addi-
2

n| the highe? classes.should very latgely -cor

’ sxsb OF“Wwrittén.) exétdiges.

Jto be composition exertised's, and%oﬁeétﬁ'

,npq to these g,:;;:rcxses in, style, others denv =

abv,nd'mt pxaqt}\.e )y, the co
rhet;onca] pto the g'ramm v1[
figrative ng, the. 3¢ as andther I
paper w;l freat Qkf paraphrasmg, these sig 88
gestlona mus;jor ;he present f)e closed

rs;on o he .

“But’ whilé-these-methods: tof‘ p&‘zctlsmg:
composxnon as-an-dtt;:stepby step;are:in 8
i dispensable- fo-future -excellence: andifaci B
{1ity;  they should-be: agsoeiated: constanly-f
| with-originaly-efforts’ by thie pupxls.u On :J
itha. method suggested inthey ﬂtst‘paper, the;
-pupilsshould:be drilled in' composition. ex-§ '
“ercises of suitable narrativetand'description; i

_|into-swhieh: ‘tire; principles: :stadieds in the ¥

‘above systematic-practies wohld. b intro- 48
- ditced, - As"has ‘oftenbeer ‘siggested
practical writers in-the eolumris:tof
“OwtArio TEACHER, the - €xtrninations. o

Tese ansps:
exlecially i historyatidugeogruphy ought J8

:6riginality) the' Skill of the'téacherniust b
‘ta%eéd to pr'ev'ent‘ th aﬂswéré “being} woids

swith. 1easons for opmlons' advan ‘ed ~orda

geogmphy 43 goimpatison of céuntnes of

1magmary travelsand-advéntites;all: af

toplcs -of ‘intetést ‘to* the qupifs and -aré
bly adapfed‘"to 'a cé-f

the:de of hxghe: nggosx mgn,l agd
10 that end 1 pufpose 1o, deyote; th J“?-

»lJJ

-der of thxs paper. T‘zq ld‘&g.éleph €SSary

-original, composition, must at first, hr;cgigpv
ed ,&omi;eadma and Qbaetvanon,

ity

eqlfrom ;h@,mcaland hzyrative fofros. aﬁ'ord ]




