_hw own, work a strategy remforced by hns response to worka by Rembrandt Goya,
' ‘Cezanne, Bonnard and the other masters he saw in Ottawa and New York.* While his’
; -ii‘early works are rooted in the tradition of post- impressxomst and early modern figurative .
-pai tmg they nevertheless dxsplay a roughness that acknowledges,the hmrtanons of the. .

- . ~stood - opposite pole to
_ »Réberts restramt however Ewen became mterested in them and by 1950 had begun
pat tcrpatmg m dxscusslon.s held at Borduas studxo at Samt-Hllaxre That year he o

K latec ISCOVETIe , L : "_Abstract Expressxonlsts
(wlmse work he saw m' New York, Ewen began to expenment more aggressively with the
' Vmampulatno of form -and colour, and soon: found that the ﬁguratwe element was

for a type of palntmg. that would bnng together his knowledge of the ﬁgnratwe and
'automanste traditions, - allowmg the freedom of gesture without forfeiting the order of
composstxon That concem seems. 1llustrated by most of the works from 1955 to 1958

'From 1959 to 1970 Ewens works' developed through serles each series lssumg -from
dlfferent preoccupauons and ‘each having internal variations. Such generahzed notions

-“freedom of gesture” or order of composmon can be understood in the early work,
but become impossible to relate to the series works Even the words of the phrases are
_given new ramifications. - S ' '

It could be argued that “gesture" is important to the Untitled 1962 (Cat. 19) inasmuch as

texture, a function of gesture, is used to form the compositional device. But texture, the
-same colour as the ground, operates as drawing; it results more directly from the action

of the eye than the hand. Gesture is, in fact, pe_ripheral to the major concern of the work,
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