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ALDEN NOWLAN:

Alden Nowlan is Poet-In-
Residence at the University
of New Brunswick. Several
volumes of his poetry have
been published and he has

by john blaikie
brunswickan staff

Brunswickan: Which would

you rather do short stories or

poetry? Or are they

complementary?

Nowlan: 1 find that the poems,
erhaps because basically

they're shorter, they can

you revise them. Whereas with
a short story it’s difficult to
sustain the original emotion
that sparked it, throughout,
You find that you're working
much more through the will
than through the imagination.
At least this is what | find.
Brunswickan: You ar¢ still
working for the Telegraph-
-Journal, writing @ Saturday
column. 1 noticed that a few
weeks ago you wrote an essay
oni Mirimichi folk music. Do
you think that N.B. would be
well advised 1o maintain this
tradition?
Nowlan: Oh yes. I'm
not sure that it’s the loss of the
thing itself which bothers me
so much as the loss of the way
of life it represents. Many of
these ballads and so on
couldn’t be defended on any
sort of artistic ground. They're
simplgf doggeral ballads about
incidents around specific
lumber camps. At the same
time it’s that sort of way of life
in which the people did create
their own ballads which was
very much a part of 19th
century N.B.; it would be sort
of sad to see it g0 entirely.

P

«THE BOIL ON THE  mean very much . . .’but one ‘
PRESIDENTS ASS” — time last year | suddenly began reread 10 experience  the 0
The president probably emotion you felt at the time  way that your poetry does there.

forgets he is human

Brunswigkan: do you jike Leonard Cohen, whom 1
differentiate between the  think isa romanticist.

ballads of the Mirimichi type  Brunswickan: Is your poetry BIV¢ 2 :
of music and the Hank Snow, open to direct intellectual  W3Y$ | sort of feel the emotion  unity that comes about simply more concerned Wi

wilf Carter type? Are these interpretation of the conscious that Was there but in the old  because the voice thats : :
part of the same general mode?  or do you think that it appeals external world basically & think
Nowlan: I think probably they  to the imagination and

are in a sense.

Brunswickan: You were borm

in Windsor, N.S. You are

Maritimer and have always has an ef
been a Maritimer. Do you find  Jtseems?t
the Mefiritimes. and  its of a poem de
associat ethnic and cultural  extent on the levels of meaning. humorous, like The Boil on the A :

background conducive to the The greater the number <g)f the Canadian poets. Not really same sort of impotency aftDer

writing of good poetry?

it s
Nowlan: 1 think that it would  Gork of art Actuall
B b . y the type
depend a lot on the individual ¢ things that [ most admire

t. I'm sure that there are a :

? are the things that on the :

ot of people who are writin : thing. You know there are ¢
peop surface are simple enough  ¢ome things that in a sense are sychology, thin

destructive; 10 their type
talent.

y, march 7, 1969

in Montreal and Toronto an
really to be understood by 3 -
have always been a part of the l']X so terrible they can almost  ouciom do you have for the perhaps I won t write anythin

environment there who would

d perh ) . .
find ‘:g:m aht::\%s;?\ercpﬂv:g; them all your life and keep Yersible that you can only sort ‘Brunswick poet?

many articles in Hterary e A » ’
publcatons, 41 175, poet is only poet as long
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o as he is wrifing a poem.

Brunswickan: You wouldn't are you conscious of the Sometimes the only weapon our left. up, and keep
classify yourself as belonging technical aspects O writing? that is left in an mtol_emble g}mching, William Carlos
to the Bliss Carman, Charles Nowlan: More and more SO . - - situation, not only In an i had a wonderful piece

es. When 1 started 1 was impersonal intolerable of advice which 1 alwa s quote,

situation but, I mean if yow're jts from Jack rouac’s
existing in an into erable Desolation Angels in which
society Of confronted with an  Kerouac and Ginzburg and
intolerable aspect of society a8 Gregory Corsolanies went 10
long as you can laugh at it, 1 Williams’ house and just before

G.D. Roberts tradition. Do you ! s v
think that it would be valid to dealing almost exclusively with
say that they were inﬂuenced the emotion itself rather than
by the prevalent movement in technique. I've become much
Great Britain at the time rather ~ MOT® _itnten?ely aware of.ttbe
i necessity of expressing ! in

}Z:{ZrS?N.B. Lo such ya Was thgat it think that you have 2 weapon  they left asked him if he had

st it. This is what struck  any words of wisdom for them

Nowlan: 1 think that it’s wron communicates itself to agains g :
to criticize someone like Blig someone else. You can feel me 1N this poei v‘vhlch ol an_d the old man went 1o the
Carman for taking for his something very intensely but basically aimed against the window and _drew the curtains

¥ of izati Jy and went aside and said the
T iels the poets who were the express it in such a way that to dehumanization of not only A iy
rl‘)‘estb ;octs pof Nt day, the almost any one else who reads the leaders but the followers. most important thin for you

Georgian poets. You can’t fault it it will be almost a flat The President is made into L%ll]’ergferl;bf(r)t\s;g\agats&r&arguat
him for failing to do something meaningless statement. :

almost an object rather manha
human being. 1 feel that he . ' 3
that he WA e e probably forgets that he's 2 e e s
nice if he had been a genius human being himself. . distinguish whﬁt ou really feei
like D.H. Lawrence or William Brunswickan: What is causing  from what 03" think = that
Butler Yeats and could have the current 1irerary  gther people  expect you to
written above that tradition

glre-oc'cupation_ with sex? ¢eel. Then of th

and created something new but K owlan: 1 think perhaps One eel. Tnen : GOESS ;mgzs. ‘e)

the mere fact, that at best, he : reason for it is that our lives second and perhaps harder 30
; ¢ are becoming so divorced from

5 ; : of expressing this in such a way
was a_minor CERIE post all the old e emental emotions, that the reader also experiences
the emotions of the hunter, the it.

think is not grounds enough to
?s‘s:‘r‘\‘;zs ‘:}l\r;e}?its"g&tmr;hﬁ\u\l‘; emotions of the farmer Brunswickan: Do you haye any
whole tradition to which it actually planting seeds and sort of epic poem N the
belongs really had no influence having them grow. We're so  works?
on me. At least not that 'm wrapped in cellophane and Nowlan: 1 sometimes think
aware of. w:ap and io ort\l,1 that fx(l“ ﬁd;t all of my goodf poems1 are
i e a great people e only ly just part of onme lOn
lrjercz;n';zv:walfq;n ,-,.ﬂ‘.f;’,.cey"o"f “The only thing I learned glemental em9tgon left to them poe1¥1.] P 5
other poets on your poetry? in school was how to do 18 SeX That's the only real Brunswickan: Philosophical,
Are you aware of any long division, and I left pasic animal drive that the sociological, innat_ure?
influence? before 1 could do that average ~person, in urban, Nowlan: No. Basically what 1
Nowlan: Many people have  very well.” m‘d.d‘e'c“‘ss society, write aboutisjustwhat.it’shke
experiences.

. been influential in the sense :
that they have reassured me Brunswickan: Poetry, it seems Brunswickan: The cry of many
students at universities

that what 1 was doing was to me, a3 4@ vehicle of :

B, o SPanghotle cieten, e 1 cvryuhare  tht e D3
frving Layton, Raymond all, be a legitimate emotion of  \ye want to do. Can you tell us
Soucester. the writer, and it must convey  about your formal oducation?
Brunswickan: Do you think this emotion, the poet’s Nowlan: 1 really had no forma
that your poetry does the same business is fo comvey this  ducation at all. The only thing
things that Livesay's or emotion, to the reader. How {hat 1 learned in school was
Layton'’s does’ ; does the completion O a Jong division.

Nowlan: | think it is to the p‘(’:‘"gm:g:)%}:d’yg“ feel ajfect Brunswickan: Do you think o
degree that its all sort of {lowlan: 1 thin)ll probably that ta’:l‘jyt fzhsl;e:-ltaso}?n:gfrd l};toe':a:; 7/

basically concerned  with the :
2 ; when 1 write something_that 9
materials of real life, you know  gives me great satisfaction 1 m{- vk difficult to
G g IR i acl essentially 2 sense O knowal, lwhether 1 would have
Brunswickan:  Tou wouldn’t power and a sense of havin Mg

Il LR ; g peen a better writer if
call your poctry romantic  created something and this pad any formal education or

etry? sometimes comes with things ' “ ;

Nowian: Oh sometimes these that, you fﬁmwi itn retrospect, \;:‘ittte‘:;t a{l. wouldn’t  have yngp le%)f(t)u:lp hj::ldd(;c‘zg[’)

tags . . - @ lot of them don’t in reading them fater. Brunswickan: -Do you find that »
Brunswickan: Do you ever  your images )y symbols punching. There are ahell

repeat themselves in such a of alot of bastar ds out

to think that probably what 1

was really a classicist. you you wretea poem? _ become easier 10 understand in :
know, as opposed to someone Nowlan: 1 do occasionally ¢he light of the previous things *° be Alden Nowlan. Of course
reread some of my old poems  that you have written? as the years pass the entity
< known as Alden Nowlan seems

but it's generally just before I Nowlan: Oh, yes That is very
ublic reading. In man ey B : to absorb more of the world
P g y  true. There is an UNCONSCIOUS 0 nd him so that 1 become

ones it's not an emotion 1 can  gpeaking is the voice of one |
: i it was Goethe who said that
;mmediately recapture now human individual. everything _that he's ever

because_l‘m a different person. Brunswickan: How widely are written was only a fragment of
Brunswickan: Yol write very you read in the iovelists and a great confession that
2 Nowlan: 1 think the best of it  serious poetry and also you poets? Do you think this is always part of it.

fect at all these levels. write humorous poetry. When compulsory reading for you as

emotion?

ome that the strength you write something that is a poet? 3
t . obviousl superficiall
pouds 10,8 My F perf Y Nowlan: Well, 1 read most of Brunswickan: Do you feel this

P’”i‘,if-m’s Ak ared you . a Nationalistic sense but, I you have written a poem? Do
levels of meaning for me the sefr‘";g O:l';g for a deeper g ppose, just to find out what you ever feel that the next one
greater as a j {)hct cotxltllpen;‘ors :}r‘e dlo'mgan— iﬁn’t ing%?come for allllw ile?
: ; : yut _other than at | really Nowian: NO, generally ~not
?egx‘:l:tl\":r?g' fo'}:haat i reb“;‘m don’t read very many novels. immediat.eli' after I've written

What 1 read is history and one but if 1 go on for a period
like that. of time without _writing
nswickan: t words of nything I begin thinking that

yet have depth enough  only be treated in a humorous
that you can go on re-reading ?,,,y Some situations are sO young University of New any more, you know, 1 fee
: that a poet in a sense 18 only 2

tting new things out of them of laugh at them, I mean thisis Nowlan: Rocky Marciano’s poet so long as he is writing 2

g - When you write one © the last final weapons. advice to keep your chin down, poem
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