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Fresh Havanas
from Factory
to You on
Approval

The cigar shown here is Rosin’s
Cuban. It is made by hand by

expert cigarmakers, in our own
sanitary factory, of the choicest,
clean, long Havana leaves

grown in the famous Vuelta
Abajo distrigt inl Cuba. We sell
them direect to private smokers
by the box for $5.00 a hundred,
$2.50 for fifty, carriage charges
prepaid. A cigar of similar
quality and workmanship can
positively not be procured over
the retail counter for less.than
ten cents. When you DEAL
WITH HEADQUARTERS you
save the difference. Besides,
you get our cigars fresh from
the cigarmaker’s table instead
of the dried-out. article you get
handed over the counter.

Here is Our Offer

Write us on your business sta-
tionery or enclose your card
stating position you hold, and
we will, upon request, forward
you fifty Rosin’s Cubans on ap-
proval. You may smoke half a
dozen cigars and return the
balance at our expense if you
are not pleased with them, no
charge being made for those
smoked. If youare pleased and
retain them, you agree to remit
the price, $2.50, within ten days.

Write for your box to-day

ROSIN BROS.

Cigar Manufacturers
5 Ferry St., Windsor, Ont.

When orderving please state
whether yow wish light, dark
or mediuwm cigars

DIAMONDS
ON CREDIT

Terms 20% down
$1-2-3 Weekly

Buying & High Grade
Dismond is saving
money, not spending it. A written guarantee
given with each diamond. All goods sent pre-
paid for inspection. Write or call for catalogue.
We send diamonds to any part of Canada.

JACOBS BROS., IS Toreato Arcade, Teremte, Out:
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PATENTS AND SOLICITORS.

F’E’I‘HERSTONHAUGH & Co., Patent
Solicitors, head office, Toronto, and
Ottawa. Booklet free.

ATENTS

IN ALL COUNTRIES

Book ‘‘Patent Protection’’ Free

BABCOCK & SONS

Formerly Patent Office Examiner. Estab. 1877
~ 99 ST. JAMES ST., MONTREAL

Branches: Ottawa and Washington

AUGUSTINE ARLIDGE
TENOR.

%
Soloist,  8t. Paul’s Methodist Church.
Open for Engagements in Church or
Concert.

Write 43 Fulton Ave., Toronto.
Phone Ger. 2020. :

RICHARD TATTERSALL

Organist, Old St. Andrew’s Presbyterian
2% Church. 4

Studio: Canadian Academy of Music only.

Residence:
347 Brunswick Ave. Phone Coll. 2403

FRANK S. WELSMAN
Pianist.

Studio for Lessons at Toronto
Conservatory of Music.

Residence: 30 Admiral Road.

the Y. M. C. A.

This was once the largest bar in Toronto, where at five p.m. 200 men joined the booze line.

From behind this bar, a few days ago, Rev. Col. Williams offered up prayer at the

formal opening of the club.

It i;s now
a cafeteria conducted by the Red Triangle Club on behalf of War Veterans by the National Council of

e
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DUTCH AND ORCHESTRA.
WHEN did we ever hear Dutch

on the concert platform before?

Memory does not recall that
such a language was ever used in this
country for song purposes until Tilly
Koenen, Dutch contralto, came along
last week to help out the programme
of the reviving Toronto Symphony Or-
chestra. There are no Dutch operas
on our repertoire. - We get French,
German, Italian—even English in
opera; Dutch never. Even The Flying
Dutchman is sung in German. Why
this diserimination against the Dutch?
A Dutch opera should be a jolly busi-
ness.

However, Tilly Koenen is Dutch
enough, and twice on her programme
——encores—she sang little Dutch songs.
They were real treats of description.
And Tilly herself, picturesque enough
in her bizarre, subdivided dress that
seemed to bring the bodice half way
down the skirt. Raemakers could not
have made a better cartoon. She has
a good voice which she precious well
knows how to use in ballads and the
like, but mot so well as such airs as
Vitalia (Italian) of Mozart and Qrfeo
(French) from Gluck. Her group of
four songs was quite captivating! In
descriptive work she is what they
call all to the good; especially was
she so in her two little Dutch encores.
A voice of peculiarly physical charac-
teristics—except in description; rarely

or mnever emotional, imparting no-

thrills: just an honest, upright Dutch
voice as sincere as the nation she be-
longs to and full of old-fashioned
humour.

The orchestra—here again we are
led to speculate. Is thig the Toronto
Symphony that used to be, or is it
not? Just before the war the T.S.0.

FRANCIS de BOUGUIGNON

FAMOUS BELGIAN PIANIST, in RECITAL

FORESTERS’ HALL, TUESDAY, MAY 8th
TICKETS '$1.50, $1.00 and 50c at Nordheimer’s, 220 Yonge Street

TORONTO CONSERVATORY OF MUSIC

was disbanded. A year ago the name
was copyrighted. Would it revive?
Now and again it mysteriously comes
together—three times during the past
year—gives a concert and quietly van-
ishes. Each time it comes back it ‘is
a little different, but of course always
with F. S. Welsman at the baton and
Blachford at the first desk, Leo Smith
centreing in the cebllo section, and
Frank C. Smith leading the violas.

The programme last week was prob-
ably a work-out for mext season to
help along the business of reorganiza-
tion which requires money. There is
in Canada just now mot one profes-
sional symphony orchestra. Yet we
call ourselves musical. That a first-
class orchestra is possible was again
proven by the performance of last
week. The material in the band under
Welsman was considerably better than
that in the Russian Symphony which
played here the past two seasons.
That same personnel with a good or-
ganization, plenty of rehearsals and
public support, should create an or-
chestra the equal of the Minneapolis
Symphony or the Cincinnati. Buffalo,
which used to move us to pity some
vears ago, has now a municipal or-
chestra and a good one.

In actual playing this band did some

remarkably good work in the quick,

loud things, showing no end of form,
and snap and go. They were some-
times quite as effective in the pianis-
simos. Between these two extremes
of expression they were not so good.
The first violin section was particu-
larly good, the seconds and violas only
less so, the cellos rather light but ex-
cellent, the double basses much bet-
ter than of yore, the brass of good
quality and the wood-winds better
than we have known them.

They played the Oberon Overture
with much delicacy and dreaminess.
The Grainger folk song Irish Tune
from County Derry (strings) with
much warmth of tonality and expres-
sion. They gave a really elogquent ren-
dering of the Valse Triste (Sad Waltz)
of Sibelius the Finlander and woke
up with a bang on the Rakoczy Marcp
from Berlioz’ Dammnation of TFaust.
Tlgar’s Pomp and Clrcumstance they
put over with a good big swing—and
of course it’s a very showy thing that
always sets the feet going.

1t was in the two movements from
Tchaikowsky’s Fourth Symphony
that the real test of the orchestra
came. In the Finale they measured

There is a curious curvilinear char-
acter about this movement that char-
acterizes also the slow movements of
the same composer’s Fifth and Sixth.
Mr. Welsman resolved the curves into
straight lines and square corners.
Which means a necessity for more
serious study and more rehearsals.
Nevertheless, on the whole, for thus
much diversion, considerable thanks
from a public which has been in a
state of beleaguerment over orchestral
music. If the T.S.0. really intends to
compensate us for the lack of import-
ed, more or less, Teutonic orchestras,
let them go right ahead and do it.
® %* *
MADGE MURPHY’S BOW.
ADGE MURPHY gave an unmis-
takable violin reoital in Toronto
last week. She is a pupil of Seveik
and has been in Canada only a few
months. A short time ago she ap-
peared on a programme here and
caused considerable interest by her
resourceful technique and evident
ease of expression. Again, last weel,
she demonstrated her ability to do a
big programme in a very virile way.
Her performance of the Greig Con-
certo was in most respeots a satisfy-
ing, at times a really eloquent, piece
of work. In a Brabhms’ number she
was less successful. Brahms never is
safe except in the hands of a Brahm-
gian. In her group of short pieces
Miss Murphy swung in character from
the Bach Aria in the G string which
she did with any amount of force and
considerable restrained power of in-
terpretation, to Schubert’s Bees which

‘she made to buzz and hum with fine
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A. S. VOGT, Mus. Doc., Musical Director.

Unrivalled facilities for Professional and Non-Professional Students.
Congervatory School of Expression, Dr. P. H. Kirkpatrick, Principal.
gend for Year Book, Syllabus, Women’s Residence Pamphlet, and School of
Expression Calendar.

up very well to the sonorous character
of the movement, but in the Andantino
they failed very noticeably to get the
real Slav sinuosity of the’ phrases.




