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P MILADY should suddshly become entry, or aeaume en Interest in thing* fir away— 
In other word*, If «lie turn her buck on you, you will find much aetUfectlon in viewing 
the new way* In which noted mediate* have trimmed her gown* or drc**e*. Nothing 

hat been forgotten In the planning of the beak of the costume. It le equally at important 
a* the front, aud the aooner women recognise thla fact the better. Just at many persona 
see the back of a drew as the front (unless you stand-in a corner), and It is generally the 
hallmark of the professional designer to And that there has been no diminution In thought 
or energy when designing the back of f dress.

The Watteau effect Is shown In the long heavy lace panel that forma a court train on 
the velvet gown. It Is attached te a strip of metallic lace at the top, which also holds the 
draped lace iff front. A strip of metallic laoe runs down the left side of the court train. 
Notice the double train effect, the lower being circular and a trifle fuller than th the past.

On another taffeta model la shown a fitted overbodice of lace, which entends In a 
straight effect below the scalloped girdle. Side pieces of lace on the bodice give a slanting 
line on each edge. It Is an qasy method of .trimming the back of a silk dress.

Crossed bands, rising from a soft girdle and passing over the shoulders, are trimmed 
with heavy lace on the dark gown of chiffon over satin. The back peplum is made of row* 
of laoe edged with acallopa. from which folde of. the chiffon are draped up and hang down 
le unobtrusive fullness.

Any soft material can be fashioned In this way.
The light dance frock of meiiallne la trimmed with duchess laoe. This Is draped over 

the bodice, ending In two narrow panels at the
baok. At the left It e fringed silk eaih. A • ^
straight, flat panel hinge down to the hem under 
the upper tare loose ones.

In the linen froek the back Is particularly 
modish. Ott th* bodice a deep square yoke la filled 
In with Mars* filet, dyed to mttoh. The lUrt hat
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a fitted yoke effect at the back. Inverted pleats drop from the yoke 
line and are finished under the aide panels. Fullness once more, 
you see!

ThïVSNttuPtnef jtf
The medieval jacket of laoe on the laet gown can easily he copied. 

It has elbow-length sleeves over satin and a square yoke at the top. with 
a slight opening at the central line. A shirred girdle hold* in the lace 
at the waist line and a short shirred panel drops down the back. At 
the left hangs a long silk sash, bound and edged with ball fringe.

No longer need there be n painful disparity between the front and 
the back of any dress. The same scheme, generally, should be carried 
out. and the resultant beauty and feeling of comfort vyill repay for the 
double energy required in making the back view just as lovely as any 
other.
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