Jeot Aeals

w Linen
B MILADY should suddenly become angry, or assime an interest in things far away--
in other words, If she turn her back on you, you will find much satisfaction in viewing
the new ways in whioch noted modistes have trimmed her gowns or dresses. Nothing
has been forgotten in the planning of the back of the costume. 1t is equally as important
as the front, and the sooner women tecognige this fact the better. Just as many perdons
see the back of a dress ns the front (unless You stund’in a corner), and it is generally the
hallmark of the professional designer to find that there has been no diminution in thought

or energy when designing the baek of g dress, L) ‘

The Wattesu effect is shown in the long heavy lace panel that forme a eourt train on
the velvet gown, It is attached to a strip of mepallio lace at the top, which also holds the
draped lace I front, A steip of metallic lace runs down the left side of the court train.
Notlce the double train effect, the lower being circular and a trifle fuller than fh the past,

On another taffetn model in shown a fitted overbodice of lace, which extends in a
stralght effect below the scalloped girdle, Side pleces of ldace on the bodice give a slanting
line on each edge. It i« an easy mathod of grimming the buck of a silk dress,

Orossed bands, rising from a soft girdle and passing over the shouldets, are trimimed
with heavy lace on the dark gown of chiffon over satins The buck peplum is made of rows
of lace edged with scallops, from which foldsef. the chiffon are draped up and hung down
in unvbtrusive fullhess, L

Any soft material can be fashioned in this way: |

The light dance frock of messaline s trimmed with duckess lace. This is draped over
the bodice, ending in two nurrow panels at the
back, At the left s a fringed silk sash. A
straight, flat panel hangs down to the hem under

the upper two loose ones, . y
In tha lnen frock the back s partioularly “%dzrz’/‘;

modish, On the bodice & deep square yoke indlled -~ Fe% Ap,,,m
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a fitted yoke effect at the back. Inverted pleats drop from the yoke
line and are finished under the side panels. Fullness once more,
you see!

The medieval jacket of lace on the lagt gown can easily be copied
It has elbow-length sleeves over satin and a square yoke at the top, with
a slight opening at the eentral line. A shirred girdle holds in the lace
at the waist line and a short shirred panel drops down the back. At
the left hangs a long silk 1, bound and edged with ball fringe.

No longer need t e a painful disparity between the front and
the back of any dr The same scheme, generally, should be carried
out, and the resultant beauty and feeling of comfort will repay for the
double energy required in making the back view just as lovely as any
other,




