I8 THE MUSICAL JOURNAL,

hmane aspeet of the ease. Take for instanee the
treatment of Carreno, on her last appearance in this
ity Her teain was behind time, she had to drive
from the station to the gardens, dress, and appear in
soexacting a nmmber as Liszt's Rhapsodie No, 6, with
out refreshment, after the fatigue of a long journey by
il .\l'Vllll'l'll"“l'l' tiends |-u~i'i\v|v\ 1'u|n|n-||n'~”|-‘|'-|l||

g the course of the evening to play again and again,

Miss Huntington was o similar sufferer. We do hope

rood music will en

that the true friends of the canse of

deavor to put astop to this practice of redemanding
everthing.  An encore has its legitimate place, as a
vk of special honor bestown upon some composition
or performance of extraordinary werit, but it should
not he made the means of unduly lengthening out
every programne, or overtaking the physieal endwm
ance of even a Carveno. If the = fiend ™ only knew
that in nine cases out of ten he is displaying his
ignorance by applanding some picee of = elaptrap”
(hy performer or composer), he might possibly he
more sparing of his gloves and shoe-leathe
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T University College Glee Club is this season
under the divectorship of Mreo W B Hashun, and
oth

will appear at the Aunual Conversazione on the
nist, It has also heen \ill‘_‘in: at outside I ints,
Weston, Cliwreh of the Redecmer, Carlton Street
Methodist Chureh, ete

*

Tue Toronto Conservatory of Music is now estah
lished, and will go into operation in September, I8RT
the charter having heen obtained.  Tts purpose is to
provide facilities for - obtainng a0 complete and
thorough education in all departients of the At
and Seience of Music such as ave afforded by the hest
Conservatories of the United States and Eueope. 1t
will embrace the |Hilll‘i||'l| lil-pll'lnu‘m\ lil’ilh'llll"i“'x.
and will from time to time add others, according to
the srowing needs of the institution.  There will he

both professional and amateur conrses of instraction ;

the former being  designed |'~iw\~i.1|].\ for students
desiving to quality themselves as teachers and con
cert artists, while the latter may be pursued hy those
who have not suflicient time, or who have not the
desive to enter upon so extended - course of study.
Candidate for the degrees of Mus. Bac. and Mus,
Doc. will find every facility afforded them in prepen
ing for their examinations.  There is every reason to
helieve that « (‘nl|~~'l'\:nn|.\ of Music established on
a broad basis, and loeated in this commercial, eduea
cational and musical centre of Ontario, will not only

fill a void, long felt and retted, and will he a great

stimulus to musieal culture throughout the provinee,
but will prove to be a good investment for its pro
moters,  Mre. Edward Fisher, the Musical Divector,

will he pleased to give any information which may he
desived. Awmong the present stock-holders arve the
following well known names Hon, G W, Allan,
Jiomes MeLellan, Q. Geo, A Coxy Edward Fisher,
-I‘llll"‘ .\ \l"ln"”;lll. |4Ia I). \ W N .\’"W”Il‘i'lll‘l'. T.
Metiaw,  Henry Pellatt, Mok Ho Teishy Charles
Boceekh, Jr, Hon Chanceellor Bovd, W B MeMar
vich, DA, O'Sallivan, Robert W) l”'“‘A\'. Jolin l\’;l‘\.
Heintzman & Co., 1AW Nelson, S0 HL Preston, 1
NSuckling & Sons, DN Barvelay, Hone S0 1L Blake,
ACM Coshy, AT Falton, John 1 Davidson, O,
Neweombe & Co, B A Seadding, G Heintzman,
A Ross, Auguste Boltd,

FINE ARTS AND FINE PEOPLE.

Y some sort of general ill_ill~li"<‘. the idea reigns
l; that the fine arts ave for tine people. This
notion is only an overtlow of the veal trath, that tine
clothes, tine houses, and fine furniture, arve for fine
persons, persons of money. The opinion is more
false than true ; for the Creator of the world made
the power to enjoy beauty much more extensive than
the power to attain riches,

The area of taste is a continent, o world, while
wealth is :.lll) anisland, At a l\\nlmlnl} coneert
given in Edinburgh cach Saturday  night, there wre
generally theee thousand very common people : hat
in their clothing, their learn
in‘_'. their homes, their tables, and does not east any

this conmmonness ¢

pereeptible shadow upon their power of appreciation,
They all know when the music invites to the thoughts
of dancing and when it invites to tears,

The artists themselves have heen led by their pro
fessional egotisin to assume that their skill can be
appreciated only by the handful of the eleet. Each
pursuit has its loeal self-coneeit.  Even a coachman,
doing stable work at o dollae o day, speaks of ny
carvinge " and <my tean

To this height of individual greatuess, the Tawyer
vises, until he pities a clergyman or a doctor: to the
sime altitude of selfestecm the preacher ascends and

hastens to the fear that he niy L |.:n-.|r]|i||g over
the heads of his congregation. The paiuteris greatly
in doubt whether the wan in plain clothes ean ap
preciate his s atmosphere ™ and = perspective.” The
musician is often tronbled by a similar anxiety re
garding the power of his audience to vealize his
mastery of kevs or strings,

But these disturbances in the hosom of the per
former are eqused more by his exalted view of himself
than by the absolute defeets of the common people,
The artist is thinking of the power to master ditlicul
ties, the teials and perils of execution, while the
people in general are seeking and thinking of onl
the trae, the beautiful, or the good,  The orator, or
puinter, or musician wishes the world to appreciate
his skill : whereas, what the world wants is the thing
produced.

The techuique of an art is of no value to those who
arve to enjoy art, but only to those who produce works
of art.  When a soloist upon the piano or violin can
|"ll‘l" 1"'|'t:|i|\ rans, I|l' i\ :l(llllirl'(‘ IP.\ ‘Ill' "I"(" ;“‘l('l“l




