TORONTO CONSERVATORY OF MUSIC.

The Board of Directors, at the time of organization, appointed to the office of

Musical Director, Mr. Edward Fisher.
Early in the course of his musical education, Mr. Fisher's attention was atiracted

towards the diversified and conflicting systems of instruction adopted in various

Conservatories of Music. So deeply
was he interested in what he observed
of these institutions, especially whiie
pursuing his own musical studies at
Boston and Berlin, that he determined
to thoroughly investigate the most
important methods in use, and ascer-
tain, as far as possible, their real value
and practical effect on the art of music
from an educational standpoint. His
residence in Berlin and subsequent

visits to other European citiesafforded

him opportunities for acquiring in-
formation of the most comprehensive
character concerning the best music
schools and systems of musical in-
struction,

After returning from Europe, he
occupied at different times the position
of Musical Director in several of the
leading educational institutions of
Canada; has held the post of organist
and choir-master of St. Andrew’s Church, Toronto, since 1879, and was for some
twelve years conductor of the Toronto Choral Society, a position which the con-
tinued growth of the Conservatory made it necessary for him to resign in 1891. His
specialty in the musical profession is pre-eminently that of a teacher, having made
the art and science of teaching, espe
study for many years,

MR. EDWARD FISHER.

cially in its relation to the pianoforte, a constant
The large number of his pupils throughout Canada, who,
besides being artistic and brilliant performers, are now filling important positions

as piano teachers and organists, attest the thoroughness of his methods and his
skill as a musical educator.
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