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involved to Zens in a wedlock wbich he desires-is
used by Aescbylns, as we shall see, for a main pivot
on wbicb tbe afion of bis trilogy turns.

Sixth, the Argi\,e legend of Io, the danghter of
Inachius; beloved by Zeus, biated theretore by the
jealous Hera, by ber bereft of reason and cbanged
into a beifer; tortnred tbrongh her wiles, first by the
watchfîii Argos " the berdsinan bntndred-e),ed," and
after he is siain by Herines by tbe maddening sting
of the gadfly, wbich drives ber froin land to land
ox'cr ail the cartb in endless wanidcrings. At hast
she reacbes Egypt and bias lier baminan forai and ber
reason restored to ber by a toncb from the baud of

Zens. hly tbat sanie mere toncb also she bears

Epaphus, tbe ancestor of a long fine of princes in
FEgypt and Argos wbjch culininates in Alcmene, and

her great son Heracles, the deliverer of Proinetbens.

These six eleurients are tbe main threads wbicb

Aescbyhîîs bas woven into bis trilogy. Haif of tbem

calîle froin Hesiod ; tbe otbers froin varions sources
attiaétcd andtinîodified by tbe inward reqtiirements
of bis sbaping imagination. Tbere is no otber Greek

play in xvbicb sucb a wealtb of diverse mytbological

inaterial is tnsed togetber and organized into a bar-

inonious wbole. Tbe bare statemnent of tbese

eleinent,; coiiibined witb a mlomient's reflection on

tbe extreînely refraëtory cbaraéter of soine of tbemn,

when looked at froni tbe point of view of the religions

and îîîolal cons.-ionisiess whicb we find everywlîere

in tbis poet tbe passion of Zeus for Io, for instance,

and ail ber nnîniierited snfferings, tbe imminence of

bis overtbrow tbrough anotber fit of aimoronsness-

affords sonie uneasure of tbe force of that secret im-.

pulse wbicb iinîpelled Aescbylus to bring ligbt and

order into tbe innumnerable crudities and irration-

alities of tbe traditional rnythology; affords soeine

rneasore, too, of the potencv of that inward lire

wbicb transforrned sncb mixed rîîatter into the

vebicle of a lofty conception of God and Duty.

We shahl best understand tbe movement of

Aescbylus' thongbt in this trilogy if we suppose

him to start from tbe confiét of two of the elements

into wbicb we bave analysed bis raw material. He

had before bim on the one band Hesiod's accounit of

tbe sinfnh presumption of the rebel Prometheus and

his terrible pnnishment by Zens. on the other hand

he saw tbis sanie Promnethens establisbed in Athens

as a greatly worshipped God, side by side with

Athene and Hepbaestus, the children of Zeus, and, as

Aeschylns conceives tbem, the ministers of bis will.

How were these faCs to be reconciled ? To us there

is nothing here that needs explanation. In the vague

al.absorbing guif of Polytheisiii, the kaleidoscopic

record of mnan's shifting and capricions fancies about

the divinity wbicb he dinily feels in the innumnerable

aspeéts of nature and human life, we are not as-

tonished to find that the most violent contrasts înay

peacefnlly repose side by side withont awakening
any sense of incongruity in tbe pions worshipper.
But Aeschylns and bis generation had advanced be-
yond tbis stage of primitive religions feeling. Tbey
feit tbe need of somne organized scbenie of divine
tbings, some more or less systeniatic tbeology. If
Prometbens, once tbe toiured rebel, is now an
hononred power tbdt wor<s barîîîonionsly in bis own
place side by side witb the cbild en of Zens in that
great svstein o t wbicb Zeus is tbe head and life, tben
tbere nst bav-e been a process by wbicb tbe trans-
figuration was effeéted Tbe Promnetbens-trilogv is tbe
tinfolding of Aescbylns' conception of tbis process.
It begins in tbe Prounetheus Bonind witb the most
nncompromising exhibition of tbe confiét ; inove s
onward in its miajestic rnarch tbrongb myriads of
ages to tbe nitimate reconciliation in tbe Promethens
Unbonind ; wbile a final play probably represented
tble establishmîent of Prouetbens in tbe grove of
Academus witb torch-ligbt and s img. Siînilarly tbe
great f3restejan trilogy ends witb the reconciliation
of tbe dread Erinyes, now becoîne the Eunîenides,
witb the yonnger gods, the cbildien of Zens,
and tbeir installation witb dance and song and
festai lig-ht in fair Colonus. A subordinate
motive wbjch is neyer absent fromi tbe great
Athenian poets mneets us bere, tbe glorification
of tbeir city. There are several tbings wbjch comn-
pel us to envy tbe Atbenians of tbe best timne. But
aîîîong theuî ahl tbere is nothing more en% iable than
this ideal ligbt reflected npon tbeir daily scenes from
those works of grave and earnest beauty by whic h
their poets and artists made tbe glories of an im-
memorial past live for tbem in the present, and
joined their littie life to the imperisbable continnity
of their city, the undecaying brightness of their
heroes and their gods. We can scarcelv wonder if,
in the hour of danger, when a self-sacrifice without
limits was demnanded, an inspired statesman like
Pendces could appeal to a civic conscionsness snch
as we can only dimly and from afar off imagine, and
presuppose in bis bearers a passionate affeation for
their City. no less capable of bearing tbe test of
uttenînost devotion tban tbe love of man for woman.

(In the next number will follow a short account of
the action of the triîogy, with some refle6tions
upon it.)

For 1 believed the poets; it is they
Who utter Wisdom from the central deep,
And, listening to the muner flow of things,
Spea< to the age ont of eternity."

"Science was faith once; faith were science now
Would she but !ay hier bow and arrows by
And arm lber with the weapons of the time."

-Lowell.


