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sanie statcly composuire ta the praises
showered iîpon therrn by the w~hote w~orld-
how truc the aId proverb, thiat reai worth
snoner or later forces ulsel ini recogni-
tion and admiration. The Gothic cathe-
dral lias been stylcd,; Christian thought
architccturally expressed. Henri Martin
lias said that " it is the inost solemin formi
witlî which religitous thotîght lias ever been
invested since the origin ai worship'" Lt
has been well said that flic Gothic wvas
not the invention of a& 'îidividuai, but a
necessary growth-a graduai development,
froni structural requirenient. Ihi it ail
tliat is good in Greciar' k.%d Roman
architecture is nmade perfect, and in
addition the su;iernatural elemient. the
characteristic of Christian architecture,
here shines forth in ail its spiendor. The
horizontal lines, as wv' have seen, clîarac-
tcrized Grecian arcihitecture, and thc
arch, Roman 4ýrclitez.ture. In Gothic,
the horizontal line is not found at ail, the
vertical line takes its place. The semi-
circular arch oi the Romans, afier cen-
turies ai graduai developient, here be-
cornes the Gotlîîc broken arch, co:îîposed
of two segments ai a circle. Whilst ini the
Roman and aid Christian styles mural
solidity is the main idea, in Gothie struc-
titres the main idea is that ai aspiration,
so that the walls af the latter are ai littie
importance. The Romanesque architects
decorated their churcheCs with frescoes and
otlier paintings, but about the tinie tlic
Gothic: architecture began ta flourish,
1)aiited glass 'vas invented, and by this
the architects ivere ena!bledc to introduce
the niost brilliant colours into their designs.
The glass af thc windows heing thus
stained, tîay lîad ta be enLtr.ged and tieir
niuiibers increased in order to admit
sîifficient liglît. Thle walls of the struc-
turc were thercby rcridcred less massive.
Thiis desire for more and more space for
stainvd glass ivas the origin ai the windaw
tracery irbicli formis so heautiftul a icattire
of the style. But it is esjîecçi.ally Uic under-
lying, the supernatural idea, wlîiclî gives
tn Gotlîic architecture ifs transcendent
%vorth. Hcnce it is tiat, for civil purpases,
ý;recian and Roman architecture arc as
good, 1-xrlîaptls even better-iir is a question
of individual taste. Lt is altogether logical
ihiat the suipernattural eement .should miani-
lest itseii to an extraordinary degree of

THE OMVL 9

perfection in thc cathedrals of tic 12th
and 13 th cehturies. In these times ail the
science, ail the arts, ail the learning pos-
sessed by man, were centred in the church.
T1he scuiptor, the painter, the historian,
thc moralist, and the divine, ail found
scope for the expression of their idcas on
the sculptured walls, porches, niches and
painted windowvs of the churches. Gothic
architecture represents a figure highly
anirnated. WVhat is dead lies- low, what
stands shows lufe and nature. Every
earthly thing tends towards earth, the
flame alone and the spirit tends on high.
Once the principle of vertical upright
stature wvas found it 'vas easy to still
further increase, by the addition of the
formis of arganic nature, taken especially
frîni the vegetable kingdonm, the expres-
sion of lie and of an inward force. Thus
the geonietrical figures which form the
ground plan, are everywhere surrounded
by a display af ieaf-work and an abund-
ance of living fornms, just as in plant lufe,
animated by the fullness of spring time,
the 1awv of thleir structure, their inward
geomnetry, docs not appear in their single
formis, but thieir beauty is displayed in the
luxuriance af lie. An essential charac-
teristic of Gothic architecture during its
rnost flourishing period consists in the
infinite varîety ai its inward development
and rich outward decoration.

*1 hc cross, the c.haracteristic synîhol, of
the 'lWord nmade Fleshi,"' and therefbre
the fundamiental symbol of the Church
itself, has alnmost froin the days af thc
aipostles, accordirîg ta St. Charles Barro-
nîeao, dcterminc d the fundaniental plan
of the Housc of God. Lu the aid'Chris-
tiari basilicas this forni was the so-called
sicrux corumissa,", simuilar in shapc ta the
Icuter T. In Gothic churches it is the
44cru.\ iimmnis-sa/ that form of cross with
which we arc chiefly fanîlliar. Not only
dacs tie ',crux ininiissa " forni the grotind
plan ai the Gathic church, but it is also a
forcniost figure in ail Gothic ornamziienta-
tian ; froin it, is derived even thc peculiar
fornm of the doors, windows and tov;crs
with their profuse floral decorations. After
the cross the niast notable figure in a
Gothic church is that ai the rose, the lIm-
niacul.ateMaNltherof Godithe <'rosat rystica»
This figure is feund in the faimi of the
smail circular window and in the painting


