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WE are glad to be able to state that the * Citizens'
Band” has been “ boomed " to some purpose, and as
we go to press there is every prospect that the scheme
will be successfully carried through,
* %
*

bar accidents,

Jupaig  from  the

Rubinstein’s  Vero” is not an unqualitied sucecess,

notices  in our exchanges,

The libretto is m'\'vn']_\' eriticized, and much of the
music shares no betver fate.  The impression seems
to be that Rubinstein’s genius lies move in the divece
tion of chamber music than the lyric stage,

* %

Tue employeés of Messis J, & J, Taylor, the well
known safe manufacturers of this city, are forming a
Brass Band ; we expect they will be heard from early
in the coming season, and as there are many capable
instrumentalists among their number the other trade
bands will have to keep awake if they wish to retain
their laurels,

**

We beg to announce that in future Tne Musicarn
JouvrNar will be published on the jijteenth of the
month, instead of the fiest.  This change is made to
insure more prompt publieation, as, owing to the
rush of other work during the last week of every
month, the publishers found it difficalt to get Tur
JourNar out promptly on the first of the wmonth
following,

We have gone all the way to Cleveiand, O., for a
Toronto That

Drainard’s Musical World says :—

item. “live ™ musical  periodieal

“Mr. A, T. Cringan has given another Tonic S 1-fa
demonstration with the school children at Toronto.
It will probably rvesult in the reversal of the decision
announced in the January Ryform, and the adoption
of the system in the schools of the city. My, Cringan
has been appointed choir-master of the Ce:iral Pres-
byterian Church of Toronto.”

¥ o*
*

ON January lIst of this year the copyright of Schu-
mann’s works expired. His widow, Madame Clara
Schumann, is about to avail herself ot this opportunity
of bringing out a complete edition of her hushand’s
works. With a view to this all the compositions
have been most carefully revised by competent edi-
tors, who have had the advantage of access to a vast
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quantity of materials of all kinds left behind by the
composer,  Some compositions which have not yet
seen the llzlll will now be ]lllhli\hl"L The prepara
tions for this critical edition have bheen going on for
seven yvears.  Madame Schumann has entrusted the
publication to the well known firm of Breitkopt &
Hartel, of Lepisic.

* »
*

Mue Cistive NiLssoy s married to Count

Moranda on the 12th in Paris.  The bride was given
There
were four witaesses to the marriage, Count Lewen

the and M.

Thomas for the bride, and Don Aborda, the Spanish

away by M. Awbroise Thomas, the composer.

haupt, Swedish minister, Ambroise

ambassador, and the Marquis Cassaluerta for the
groom It is said that the bride looked prettier and
younger than she did at her first wedding years ago
in Westminster Abbey.  She wore a charming and
becoming toilet of electrie blue velvetine, with stripes
of velvet ornamenting the waist, tunic and edge of
the skirt

trinmmed with spongy erepon de soie; held here and

The waist opened over a skirt of pale blue,

there with a picot of ribbons and small windmill bows
of blue moire. A capote honnet of jet with bows of
electric valvet on the front and a spray of La France
1roses, |'¢>|||ll|l'tl'l| the attive, Her jl'\\wl\ where tp-
Attached to the left

her waist were the Star and Orvder of Sweden, the

phires and diamonds, side of

latter in blue enmmel and diamonds, the former o
glittering mass of brilliants.  Over her long peau de
Suede gloves were a series of narrow dinmond and
sapphire bracelets,

*

*

Tue Musical Hevald says :—

“One of the most prevalent faults among the rising
generation of students in composition is a constant
desive to be extremely original in all their works.
All ordinary progressions are avoided, and all natural
expression is carefully eliminated.  This fault has
arisen from a too continuous study of the modern
school, to the exclusion of the pure models of the
older masters. We cannot to-day imitate the contra-
puntal forms of Bach, bul we can at least learn a
great lesson from the steadfastness with which he
clung to symmetry ; and the works of Haydn ought
not yet to have lost their influence in a homophonic
period.  The teachers of these young geniuses can do
a real service to art by forcing them to follow in the




