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directors on reasonable terms.” He 
advocated greater production to reduce j 
overhead.

To increase revenues of both pro- j 
dticer and exhibitor lie recommended 
merger of all booking and distribution | 
systems and rental of films on a per- j 
centage basis. U I

“At present,” he said, “there are ex
hibitors in dozens of large controlled 
cities getting pictures at a mere frac
tion of their value ”

SAÏ AIM OF COT ISSAYS MONEY BASIS OF CHICAGO 
OPERA; MI-CIM DECIDES TO QUIT

Publicity Men Would Starve if They Depended 
On Producers Like Daly

\

Tland he knew how,” resumed Jennings. 
“The screen has pretty well ripped it 

For better or worse—well, I 
haidly know.

“The waning of illusion has un
doubtedly been a marked factor in 
making the public more critical of 
pictures. Fed up on personality pabu
lum, they are now demanding real 
pei formance, acting, rather than glit
tering parade of resplendent nonenti
ties. Thus some of those assiduously 
publicized have cooked their own 
goose.

(By Jack Jungmeyer)
Hollywood, Nov. 16.—Is it better 

policy, from the picture producers’ 
standpoint and that of the screen cele
brity, to let the public In on back
stage mysteries of moviedom and off
stage life of its stars, or to cultivate 
the glamorous illusions which once 
shrouded both stage and screen ?

This is again becoming a hotly de
bated controversy, now that present 
day high-power exploitation of person
alities has demonstrated what it may 
provoke of prestige or disenchantment, 
glory or scandal.

Apropos, is De Witt Jennings’ re
miniscence of Augustin Daly’s meth
ods of handling his players two de
cades ago — the very antithesis of 
screen publicity technique. Jennings, 
32 years on stage and in pictures, and 
noted for his presentations of police 
ipspector roles, was with Daly, whom 
he calls the “greatest American stage 
director,” for a year before the im
presario died.

“Daly,” said Jennings, “always con
tended" that tiie stac$ must be kept 
mysterious and aloof from the public. 
Actors’ lives concerned the public 
only during thè few hours they were 
before the footlights. What they did 
off the stage was not to be discussed 
or flaunted.

“In that attitude he was obdurate. 
He contracted his players not to be 

was to publish a statement that the seen in public places ; not to eat in 
Chicago Opera Company did not want• P°Pular restaurants; never to occupy 
any stars and could get along very 
well without them. Mme. Galli-Curci, 
who has been one of the company’s 
brightest stars for seven years, replied 
with a statement that stars made the 
opera popular.

Last July Mr. Salter said Mr. John
son agreed that Mme. Galli-Curci 
should open the 1923-2* season in 
Dinorah. On October 29, however, Mr.
Poladco returned from Europe and de
cided on Lakme.

Hopes Shell Change Her Mind London, Nov. 16.—Not long ago
Chicago, Nov. 16.—Samuel Insull, Joh > London>s Weekly staged a 

president oF the Chicago Civic Opera , . .. .
Company, said he hoped Mme. Galli- rollicking row in the town by inviting 
Curci would “exercise a woman’s pri- the best English story-tellers to say 
vilege and change her mind.” | exactly what they thought of their

off:S
Producers Declare Economy 

Has Spread to Actors 
and Directors.

/

Claims Commercialism Die 
tates Management's 

Policy.

mMAE MURRAY As commander of his fleet, Colum
bus raçeived about $300 a year.

Fifty per cent, of all skull fractures 
are due to automobiles.

11
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New York, Nov. 16.—Two leading 

movie producers have given their 
views on the aftermath of the recent 
curtailment of production in the 
studios. Jesse L. Lasky, first vice- 
president of the Famous Players Cor
poration, which inaugurated the re
cent temporary shutdown, said on his 
return from the Pacific coast that as a 
result of this restrictive process Holly
wood had turned over a new leaf, and 
both actors and directors were co
operating in the wave of economy. F. 
J. Godsol, president of Goldwyn Pic
tures Corporation, declared that “the 
vital issue is whether or not the pro
ducer is to receive fair and reasonable 
prices for his pictures.”

While Lasky would make no direct 
references, his statement was taken in 
trade circles to be a commentary on 
word from its coast that actors who 
held cut for $13,000 a week salary arc 
now willing to work for $1,000, and 
that directors who demanded huge sets 
tn give proper elbow room for their 
art" are now talking about the effects 
to be achieved with small, inexpensive 
sets. Stars who insisted in being the 
only feature of a picture are now will- 
big to work with other star^. Lasky 
said:—

For Better Pictures.

“Our movement to eliminate waste 
in the production of motion, pictures 
has already borne fruit in a new 
frame of mind in Hollywood. This 
change of attitude is extremely vital, 
because the waste of the past was 
largely due to the mental attitude with 
which the studio people approached 
production. Because of this mental 
readjustment I am confident that in 
the future we shall be able to make 
pictures at a cost less than the present 
price
pictures. 6o confident am I in fact, 
that we are preparing for the produc
tion of additional pictures which, re
leased on a schedule of one a week, 
will carry us through to next Septem
ber.”

Mr. Lasky said no step would be 
taken toward cheaper pictures. Those 
produced, he said, are not good 
enough and should be improved.

Says Directors Waste Time.

Mr. Godsol specifically complained 
against “unnecessary extra time taken 
by directors In the production of their 
pictures,” and said “this is and has 
been difficult to control because of the 
arbitrary attitude assumed by the 
present-day director of importance.

“There are too few leading film 
ariists, outstanding directors, continu
ity writers, art directors and others 
for the yearly production of pictures, 
with the result that all producers arc 
continually bidding for the same 
people,” Mr. Godsol asserted.

This, he added, Is a problem the In
dividual producer can solve only by 
development of “unknown artists and 
by the employment of uncelebrated

New York, Nov. 16.—Mme. Galli- 
Curci has announced that she would 
not sing with the Chicago Opera Com
pany next season because the man
agement had refused to show her con
sideration in the choosing of the open
ing opera in which she would appear. 
Mme. Galli-Curci charged that com
mercialism was responsible for the 
the Chicago management’s policy and 
said her only plans called for her ap
pearance with the Metropolitan Opera 
Company.

The refusal of the management to 
allow her to appear in “Dinorah,” her 
favorite opera and the one in which 
she scored her initial success in New 
York, Mme. Galli-Curci said, was re^ 
sponsible for her decision. Officials of 
the opera company, she added, request
ed her to sing in “Lakme.”
Stay This Year

Mme. Galli-Curci’s managers said 
that she would keep her contract to 
sing in Chicago this year, but after 
that she would appear only in_concerts 
and at the Metropolitan Opera House.

Mme. Galli-Curci said:—
“Basing my attitude on the estab

lish precedent of past seasons. I had 
assumed courteous consideration would 
be shown my desires regarding the 
opera to be selected, but as the present 
attitude of the company clearly indi
cates that you now deem this entirely 
unnecessary, I am obliged to accept 
your decision, Inasmuch as I am bound 
to the company for this season. I deem 
it but fair, however, to inform you 
at this time that in view of your com
plete ignoring of even a preliminary 
discussing of my preferences I shall 
not be with the company next season.” 
Dispute With Polacco.

According to reports, Mme. Galli- 
Curci’s quarrel is with Georgio Polac
co, artistic director of the company. 
He and Herbert M. Johnson, general 
manager, took charge of the company 
last year after Mary Garden resigned.

One of the first things Polacco did

BmIv; “On the other hand nearly every
one in a movie audience now knows 
the trickeries of picture making—some 
even suspect more trickery than thcra 
really is—and. knows how common
place the lives of many celebrities are. 
For those who do not live by faith 
and enchantment alone, this is not es- i 
sential to complete enjoyment of 
screen plays—but are such folk In the 
majority?

“As a boy I used to shiver delicious
ly at the howling wind and snow of 

Mature appreciation of
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? DE WITT JENNINGS

TRIMMED SftRLa ground floor scat in any New York 
theatre; not to stroll Broadway ; to 
come and go to the treîïtre by obscure 
streets ; in no wise to engage in or 
permit personal exploitation. Why, 
we young actors weren’t even permitt
ed to walk hoihe with any of the girls 
in the cast!”

Wouldn’t that make a movie pub
licity man faint ! And as for the fan 
magazine publishers—well, words 
me.

mclod
plays hasn’t quite compensated me for 
the discovery it was merely a v/ind 
machine and paper that made me 
thrill. I’d like to shiver again, I must 
confess.

1 “And how many of a movie audt- 
can' thrill to a Romeo when they

rama.b *T 1 5
PHOOUCW.BV CARL LADMJ 

MM J Qnai Cart Featuring
“Fashion Row” is her newest 

Metro picture. It is now in pro
duction in Hollywood.

IKATHLYN WILLIAMS 
ROY STEWART 
LUCILLE RICKSEN 
ROBERT AGNEW 
DAVID TORRANCE

One of the most 
dramatic and grip- 
pir.g stage plays 
ever produced. It’s 
the story of a 
girl's defence of 
her mother whom 
she had never 
known ! It’s an 
inspiration to par
ents and children 
alike.

ROUND THREE—“THE LEATHER PUSHERS”
A Swift-Moving Fistic Comedy-Drama

WITH REGINALD DENNY 
The Newest Thing in Film Farces

EXTRA! “OUR GANG COMEDIES
The' Funniest Bunch of Kids In Captivity
PEARL WHITE SERIAL—“PLUNDER"—Chapter No» 4.

cnee
know he’s 40, has a fat wife, loves 
pancakes and snores over his evening 
paper?”

Can you,
blame the movie publicity system.

< / _

fail
romantic leader? If not, 5

“Daly wanted to sustain illusion,
e

not what they do, but what they re
frain from doing. Nor is there any use, 
mobile photography being yet in its 
nonage, to ask actors or photographers 
to-work in a way that it has taken 
Mr. Jacobs a lifetime of his own, plus 
that of many others, to learn to write 
in—that is, with the tongue in the 
cheek nda a break in the heart.

“Srasck me face and see me smile !” 
says the cockney bully, become pious 
pacificist, in “The Convert,” and the 
fun is rollicking despite the fact that 
the cockney accent is not quite trans
lated. How should it be? Cockney 
comedy is one of the subtlest things 
an artist can tackle because its accent 

who are word-wise— 
out of the hatiit of the cockney 

his vowels because he

W. W. Jacobs Says That Movie
Producers Treated His Stories Well

I

Unusual Exception to The Average Experience of London 
Author,—Stories Were Well Adapted tir 

Screen Production. \

film producers. And the stories they 
told about what had happened to their 
work once the movie men got hold of 
it will not bear reprinting. But there 
was one notable exception. W. W. 
Jacobs, who has had five of" his tales 
made into five-reeiers by a modest 
London outfit known as Artistic 
Films, Ltd., declared himself well 
treated and well pleased.

Now they have just issued three 
new Jacobs films—two-reelers these 
are—that show quite plainly how they 
have paid deference, as well as dol
lars, to their author, and thereby set 
themselves apart from their more ar
rogant fellow film-makers. For after 
all, men cannot be expected to do good 
work themselves until they have learnt 
to acknowledge good work in others.

The three new films tell the tales 
of “The Constable’s Move,” “An Odd 
Freak,” and “The Convert.” They are 
the first half of a series of six—the 
other three are not quite ready yet— 
and these honest compact little pieces 
might well act as half a dozen hand 
grenades, so to speak, In an attack, 
•the objective of which is to explode 
the creed that when a producer buys 
an author’s film rights he buys, not 
the right of translation, but the right 
of annihilation, j '

But as a matter of fact, the offensive 
began over a year ago with “A Will 
and a Way” and reached something 
of a climax witl: “The Monkey’s 
Paw.” This new series of short fea
tures is only a signal of success, as 
far as these producers are concerned. 
For here' is the company prospering, 
the directing improving, the acting im
proving, everyone content—including 
those most difficult persons, Mr. Jac
obs’ readers—and the author himself 
paying compliments and showing his 
confidence by allowing no other pro
ducers to touch his work. So let us 
pay honor to the honest labor, hum
ble though it is, of these men who are 
mounting this, Jacobs’ ladder without 
smashing its rungs or insulting its 
carpenter.

One reason for the success is that 
the producers knew how to choose 
their author. Mr. Jacobs’ stories, in 
their angularity and spareness, are al
most scenarios. They are skeleton 
sketches, prolonged jokes. They are 
told, too, with so many omissions, that 
their bare bones, when screened, are 
not padded, but only decently clothed. 
And as for this clothing, it is usually 
either an elaboration of what is mere
ly background In the tale, or the de
tailed picturing of a scene that Mr. 
Jacobs scamped. Now and then, but 
very rarely, there Is a definite addi
tion made to the author’s wit—though 
never made without his approval. For 
example, in “The Constable’s Move,” 
a clever scenarist decided to give us 
our first view of the constable at his 
job of traffic policeman—so there he 
stands gravely on a country roadside, 
portentously preventing what threat
ens to be a disastrous collision between 
some ambling cows and a flock of 
geese.

Another reason why these films 
have won respect Is that the producers 
—or rather Manning Haynes, the art
istic director—most faithfully avoided 
using “stars” or getting effects by 
“slapstick.”

And just here is where this honest 
labor must be called humble, 
without real screen stars who can, like 
Chaplin, make comedy without using 
slapstick and come out at the far end 
of a joke pathetic as well as funny, 
the producer must compromise by us
ing actors who are utterly adequate 
and getting funniment that is often 
ordinary. Chaplins are rarer even than 
Jacobses, and good screen acting is 
not, like good stage acting, the ac
complishment of the average profes
sional.

So these Jacobs films, though 
among the very best of their kind, are 
not yet really artistic, despite their 
ambitions. They are too realistic; the 
acting in/them Is not distinguished, but 
is the result of very clever type cast
ing (sometimes done, rumor has it, by 
Mr. Jacobs himself hunting up his or
iginals). There is no powerful panto
mime; there is no wit and subtlety in 
the photographing and acting, as there 
is in the writing.

But the point about these films is

Alevels—and we’ll make better
THREE

FAST
ROUNDS

FUN!
AND y

t—so say men 
grew
of unrounding 
always says “no” with a wide grin.

PEP V 7
JfiV-

■After Every Meal*

WKBLEVS
The three-masted schooner Ada A. 

McIntyre, from New York, of and for 
St. John, laden with *00 tons of soft 
coal, which weo.t ashore on Schoodic 
Island, off Gqpidsboro, Me., in a gale 
two weeks ago, is now badly broken 
up, with most of her cargo washed out. 
Following a survey held on her this 
week, she is now rated as a total loss, 
says tl^e Portland Press-Herald.

B
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BOX OFFICE OPENS TODAY—SALE 10 a. m. to 9 p. m.

IMPERIAL "The MaidiïeMountains"REMEMBER
THISi Engagement Extraordinary Mon.,-Tue., Nov. 19-20

All the goodness, the 
flavor, the quality that 
goes into WRIGLEY’S 
at the factory IS KEPT 
IN IT FOR YOU.

The sealed package 
: does that-You break 

the seal.

WRIGLEY’S is pore chicle 
and other ingredients of the 
highest quality obtainable. 
It is made under modem 
sanitary conditions.

WRIGLEVS elds appetite, keeps 
teeth white and helps digestion.

“Lave Will Find a Way” 
“Live for Today”—Male Chorus 

“Farewell”—Soprano Solo 
“A Paradise for Two"—Duct 
“Husbands and Wives”—Duet 
“When You’re in Love”—Duet 
“Songs of My Heart”—Tenor

if you forget, all else, the 
first law of life is “Take 
Care of Health.”

SCOTT’S
EMULSION

40 People in the Company 
Ethel Walker, English Star. 

Don McMillan, Broadway Star 
Walter Greaza, Canadian Star 

Dazzling Beauty Chorus 
Gorgeous Scenic Settings 

Special Orchestra of 17

<

I

QUEEN SQUARErich in tonic-food factors 
that the weakened body 
needs would help you 
take care of your health. 
Scott’» Emultion 
build» up health.
Scott & Bownc, Toronto, Ont. 23-70

NOT A PICTURE, BUT REAL STAGE PRODUCTION
TODAY and SATURDAY

PRICES:Large audience last night 
more Orch. Floor, $1.00 

Balcony, 75c. 
Rear Balcony, 50c,

Orch. and Boxes, $2 00 
3 Rows Balcony, $1.50 

Bal. of Balcony, $1, 75c.

$nmSt
MAT.EVE.than delighted 

with picture.
t V f/. > fl

PALACE
FRIDAY and SATURDAY GAIETYU HLW E “Framed”—But He Kept on 

Fighting!
McGuire was a red-blooded, two- 

fisted member of the Royal Mounted 
who was afraid of nothing that car
ried; a gun on its hip or a lie on its 
tongue!

See William Demond in this thrill
ing, action-parked drama of the Big 
North Woods!

FRIDAY and 
SATURDAY

A WALLOPING PROGRAM
J A BLACK EYE

Few girls get one before mar
riage, byt Clydie Whitmore did 
and thanked fate for it.

HERBERT RAWLINSON
“The Victor”

-----IN-----

I VIOLA DANA
One Continuous Ripple of 

Laughter.
■in-

WillianTfox

special—Don t miss it. 
No advance in prices.

‘June Madness’• ->* I
Larry Semon

“STAR
BOARDER”

Fourth Chapter
“TIMBER

QUEEN”Try Wrlaley’s 
Doublemint 
If you like 
peppermint 
flavor.

Six Reels of the Cleanest, Clev
erest Comedy Possiblesl

10c., 15c,Mat., 2 and 3.30 - 
Eve., 7 and 8.40 - 15c., 25c. \ A TRAVELOGUE

/<*o m “SPEED BUGS”
Just one long laugh for 

Thirty Minutes.

Mon.: “Women Men Marry”% A rareR-3ft <
l

»,

THE STUDIO
OPEN Saturday Afternoon
4 TILL 6 O’CLOCK

STAR,

y
Forf|l?ssii<?Y ■Hi

tARROUÎy
TpUAYERt yBPP

I INTERPRETERS OF CLASSIC HHODEPirmilA

OPERA HOUSE CARUA9MMLE
presents' ‘ i'z FRIDA Y-SATURDAY

% ■ -Mv h

MCGUIREB: OF THE

'» "t
■v, RUTH ROLANDStraight Admission 

Gents 52c. Ladies 26c. 
Saturday Night as Usual.

*

X -in-hIM0UNTEDss'. ‘THEWHITE EAGLE’X
- SttiiTinp

DESMONDNow Playing That Irresistible 
Romance Comedy-Drama SERIAL—THRILLINGCONCERT

1 And- ALIAS NORA O BRIEN “Under the Border”
Two Reel WesternA UNIVERSAL PICTUREILLUSTRATED LECTURE 

ON IRELAND
By MR. H. S. CULVER 

Mission Church School Room 
Paradise Row

MONDAY EVENING, NOV. 19 
8 P.M. Tickets 25c.

11-20

A Story of a Winsome Colleen Who 
Will Capture Your Heart.

THE FURTHER ADVEN
TURES OF

“SHERLOCK HOLMES”

“THE EAGLE’S TALONS”
__________ Serial Story,__________Made a Big Hit Yesterday

f “TWO AUCTIONEERS”
Comedy.

Monday—Thomas Meighan
COMING NEXT WEEK

IN OLD KENTUCKY# # COMEDY EXTRA0
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