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through the pages o? the Ladies'.oï,l and otber wortby publications,
regarding the liinos o? the paini and their ?oresbadowings, certainly. By
its aid every belle niay discover a brilliant marriage freon a star on the
CIinount, at the root o? the iret finger; "artistie temperaments " may
identify themselves, and Philistines be confronted with evidences of tbeir
own guiit. But even for thbe sake o? the inind-culture and economiy involved
in heing one'e own chierosophist, the reading o? Mr. Edward Heron-Aiian's
tiresome chapters is ratiior an exorbitant price te pay.

IF there be rmon for another book o? aimîcess travel, it is a pity that it

is taken up by M. M. Baliouî'e IlDue North, or Glimpees o? Scandinavia
and iRussia." Boston : Tiekuor and Ce. The author has taken great pains
te colleet and arrange a voluiîîious mass o? superficiai information in a

wvbolly unobjectionabie rminner. Hoe lias lot no detail escape him as he

-travelied that could possiiuly bo noted froin a car windew or a hotel piazza,
and the resuit ie a very large and coiîîpendious volume indeed, which would

bave gratified us exceedin 'gly a quarter o? a century age, and which will
doubtloss gmatiy a gyreat nuinher of us even now.. But wie bave learned te
look for a greater dogmee o? vitaiity in books of this sort than M. Ballon
bas given us ; a denper imiportance, arising fronut a strenger grasp o? the
relation of foreign te domiestie bumanity than is possessed by the average

newspaper correspondent. Yet the aiways pleasant and somnetimes pic-
turosque inanner ini whieh the author bas decrihed bis oxperiences will
ensume for tiietu a large sale and, a ready popularity.

A P'UBLICATION which will interast everybDdy with a theological bent bas
lately appeared front the prese of John B. Aiden, New York, zan IlApecry-
phal Life o? Jesue," hy Rev. Bernhard Pick, Ph.D. Sucb a work bias net
Previeusly existed. ini the Engiish language, aitiîough the sources front wbich
its links are taken have a limited iliiiliarity te students o? extra- canoni-

cal history. More important than its value as a literary curiosity, bow-
6ver, is its boaring upon the developuient o? spiritual thought duming ther Peried iii which. it4 traditions are supposed te, have beon put inte shape.

m.Alden bas followod hie usual practice in bringing the volume eut in
cheap and accessible form.

FRo31 a pamphlet sent us by the writer, Mr. H. S. lloweli, o? Gaît,

lut0 whose possession a bunch o? the keys o? the Bastile bave falien, we
exctract the following stery of bow the famutos custodians brought their

grim significance te Céanada:

Lt appears that when the great prison-fortress fell, in 1789, the Govemnor
-the old Marquis de Launay-was dragged out into the street and there de-

sPatched; white the mob surged into the-building te put an end te the Swiss
Guard and Invalides (had they net surrendered) and te search for trophios.
Ainonlg the iret who entered the courtyard of the Bastile was one Carwin Le-
Chastel by name, and when the drawbridge fel hoe secured a buncb o? keys

frein One o? the fleeing gaclers. These hoe stuck on the end o? bis pike and
carried through th, streets. Those who toolc part in this event were con-
8idered beroos by the Patisians at that time, and Lechastel kept the keys

ril the Possession as a great trophy o? the Revolution ; and they remained
1 ? h amily tii 1859, when a descendant of bis emigrated te America,

taking the cil keys with humn. Net leng afterwards hoe found bîmeel? in
Very reduced circumetances in the city o? St. Louis, Mo., and baving gene
treugh what little money hoe bad hoe mesolved te soul the old beirloom. At
erst hoe was unsuccesef nI ; few beiieved hie stery, and hoe could speak but

ltenR4lihb but one day hie attention was directed by the sign of a Ilgreat

lailten, o1n l,(alSrfý,t n i en nadmd understand

what hoe bad for sale. J do net know what hi asked for the old relices,
but Mm. Hlamilton bought thein and piaced thein on exhibition in bis sbep,
"lt the theat-e, in newspaper offices, and varieus places during the last
tweonty.flve years. Ater fmuitless endeavouirs te comînunicate with the

il eeper e? the Ke'ys" J xveit te St. Louis in Septemt)er, 1886, for the

purpese o? tracing up these antiquities, and after a gu.eat deal o?

touble 1 fonnid them. The owvner wouid net part with the curiosities at

ýr"t, as hoe bad kept thein se long, and iia(l reused muany offers for them,
but Oenltualiy1a yadbogtteihm

Wit ne e Jarangyed te purcliase the keys an cruh tonhm
elidhul on (Jauada. Homo they are, f jve in number, the largest looking

"Il "IOUýh ito have been used by 1-lugues Aubriot, the Prevest o? Paris,

O il the Bastil î 1369. ft le neariy twelvo ixîchos long and very

necket iS ehsalle is of fino workinanship ; it is made of steel and the

8 hsv h aped like the ciover-lea? or leur- de-lis. '1his key is supposOil

to ave belorlgod te the t reasuroreroin -for IlIeny IV. o? France kept hlie

six Il the Bastile. One o? the keys has a iteavy-bevelled head and 15

ece il'~ iengyt ; an(] the otiier two are about ton inches long and
to be 5  ,e~ b,,-t01etmepaeiii brs-traces o? which are still
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MUSIC.

WITHi regard t o the strictures passed hy "lG0. H. B." upon certain remarks
relating to the music of Mendelssohn in a laite issue, one, of course, must
admit to each one his opinion. As to the truth of those remarks, any one
who is intimuately conversant, as the present writer is, with th orchestra
and piano scores of Mlt.ndelssohn's finest works, must assign hini a far
bigher place than Dvoràk and Braime. One is obliged to repeat the
a ssertion that in order te rightly appreciatel Mendelssohn one must know
bis best works ; the quartets, quintots, two piano trios, the violin concerto,
the piano, and 'cello duetts, the Il \alpur 'gis-Nacht," the IlAntigone," and
"Rdipus " music, the descriptive overtures, the symphonies, the oratorios.

Brahuis famc wilI rest upon bis superb symphonies, and that of Dvorâk
chiefly upon his magniticent setting the ', Stabat Mýater," but while both
are geniuses of the tirst order, they will neVer u8urp die place of Mendels-
sohn, Beethoven, WVagner, even Chopinî aind Schuin an ni.

It is, of course, sliglitly the fashion to dipreciatn enlle in these
days, as the present writer bas elsewhiere obîvd his is specially the
case witýh yeung people, who, it is to be feaied, xvill be reared on the
niysticisms of extreme modern musie ratier than on the clear forin,
original melody, and healthy vîgour of an oider school. The music of
Mendelsso'nn is ait once the antidote against extremne formality on the oee
hand, and against an unmnelodic extravagance on the other. It supplies a
link between the clearness and prettinese o? fUaydn, and the Titanic force
and splendour of Rubinstein. It possesses ail the lire and vigour, energy
and passion, of a strong man's individuality, wbile it contains the soft and
clingîng tones o? a sweet content wbich miighit seemi only to f ully emanate
fromt the feminine mind. The Violin Concerto is a marvel stili of fiery
and nielodic strength. Concertos and concertos bave been written, and
stili notbing appears to surpass it. That of Max Bruch seems unequal,
long-'drawn-out, too bighly Hungarian; tbat of Mackenzie( the great Concerto
writer for the Birmingham Festival) altogether wanting in unity and

directness, by contrast with its simpler strengthi and clear inspiration.
The cbamber music is ail cbaracterised hy extrerre tire and delicacy coin-
bined. The preludes and fugues are niodels of cai, dignified, and impres.
sive writing, mnan Iy and strong ini the hjighest d1,1gree,. And, probahiy, the

"Antigone" music reveais the versatile comnposer at his best. In this,
weirdness and beauty combine to fortit one of the inost striking works in
the world of music.

With all thiq, one fears tbat tbe public, even the occasienal critie, pre-

tends to understand Mendelssohn while knowing hum oniy as a writer o?
pieces for tbe piano.

The present writer's knowledge of Dvoràk includes the "lSpectre

Bride," the "lStabat Mater," the fine Piano Trio in F, many piano pieces

and songs, concerted works, etc., etc. As a writer for the piano, hoe is not
altogether satisfactory. The trio in question is, however, as a wbole, one

o? the finest since those twe of Mendelssohn's referred to. In ail that hie
bas written there is much borrowing fromt the folk-nmusic e? bis country ;
a fact which, while it heightens tbe colouring and intensity o? bis concep-
tions, weakens his position as a greau original writer. Unless Dvorùk pro.
duces anotber work as unique in treatinent as the "lStabat Mater," while
less nationaliy coloured than bis concerted pieces, hoe wiil fail naturally
inte the second rank, where such geniuses as Grieg, Gade, Brahms, Rubin-

stein, etc., stand in perfect knowledge of their own true status as creative
artists. SERANUS.

THE HENSCHEL RECITALS AT QIJEEN'S HIALL, MONTREAL.

Mas. PAGE-TiiRowsnt, wbo occupies such a prominent place in the
musical circles of Montreai, and who has done so much to advance the
bigaher culture of these circies, bas yet further increased the indebtedness;
o? the citizens to bier by having been tbe means of securing twe Recitals
front the distinguished vocalists, Mr. and Mrs. George Henschel. Audi-
ences more entbusiastic neyer gathered. together in Queen's Hall than those
of Iast Wednesday and Friday, and the. unanimous verdict appeared te be
tbat a richer musical treat had neyer been afforded Montreal. It is not
easy to imagine anytbing more unique and ideal, more absolutely perfect
than tbese concerts. Above criticisim, a review of tbe recitals beconies, as a
Boston critie says, Ilof necessity nîruiy an eulogy, for both the singers are

perfect ini almost overy direction, and so entirely complement each other
that each programme is a weil-rounded musical delight." Unfortunately
the space at our disposai. is too limiited to permit of any review of the pro-
grammes, and where ail was s0 excellent it is difficuit to particularise'.
Every school o? vocal composition was toucbed tipon, the Geriman, French,
Italiait, Eng-lisb, Scotch, ancient, mîodern, the lied, the opera, the folksong,
the drainatic, the playful, and the sacred vein, and iii each schlool and each.
vein the accomnplished pair were equally bappy, equally charming. A very
striking feature o? theso concerts are the accompanimients, aIl of which are
playod by Mm. [lensciiel imenelf, anîd with a power that le simply mnarvel-

lous. And neot tbe lenet delightul part of the Recitals were bis own
compositions. Tritly a great musical genitis ls Mr. Henscbel.

iti. TALMAGÉ, says the *St. ý,Ja»î.i's Gazette, lias donc good service ini

divulging the authorship o? IlJunitis." A ieariied gentlemnan once otrered
te tell who IlJunius " xvas to a lady if sho wouid inarry bimt ; but she

b sisted even that bribe, and se the only man who was supposed te know

rite secret took it tu bis grave with imn Dr. TaImage, however, seois to

tavo got it front a private source. Il You are unsatistied," lie says sadiy,
"lbecause you do net know who 'Junius' was--whether John Homo Tlooke,
or Bishop Butler, or Echnund Burke." Heo Dr.,'lalimage lets it out unin-

tentienally. Hitberto Bishop Bntiem's naine iiad nover i)een nientiened as
the possible author of Il ,unius "--perbaps becauso lo (lied soic soventeen

ycams befoe the tiret lotter was printed. S<î tic letters wero postltiunjoui,
works of,,Butler's. We always suspected this.
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