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PART IIL

ANAPESTIC AND DACTYLIC VERSE.

“ Tuit Ass§ | ri(a)n cime down | Itke the wolf |

on thé fold, |

KAnd bis ¢o | horts wére gléam | ¥ng In piir-|
plé dnd gold, ||

And thé shéen | of th&ir spéars | wis like
stirs | on thé séa |

Whén thé blae | wive rolls night | 1§ on
déep | Galtlée, ™ ||

This is a good and characteristic example of
anapastic verse.  The line and the stanza
alike represent the anapest in its most popu-
lar of not in its most favourable English
form. An anapaest, as the scansion above
has already signified, consists of two short
syllables followed by a long one v v -, Ana-
pastic verse has long lost its popularity. For
a brilliant period, under the spirited auspices
of Messrs. Scott, Byron, Moore, Campbell
and company, it might almost be said to
dominate the lyric and short narrative poem.
Who does not know and admire *“ Young
Lochinvar” and * Tamburgi,” and * The
Meeting of the Waters™ and * The Irish
Harper”? Down to the period when Words-
worth’s influence had thoroughly leavened the
literary instinct of England, the anapest had
things pretty much its own way. It was swift
and gay and nimble: it gave of its own mo-
mentum a swing which the writer might
vainly have sought to inspire : its beat was so
firm ‘and mechanical that once set in motion
even imbecility, ignorance and a bad ear could
hardly fail to maintain it.  But its excellences
were also its weaknesses, It was monotonous,
wearisome, inflexible. The ordinary writer
had it under no better control than had Goose
Gibbie the heavy charger of Lady Margaret
Bellenden. It had a hard mouth, and it
carried the rider with grievous bumpings into
all sorts of awkward places. I doubt if Ten-
nyson ever wrote an anapestic line. Words-
worth did venture once or twice to tread the
anapstic measure : and a sad dance he was
led. It carries meditation as a wild ass carries
a basket of eggs. Matthew Arnold, Swinburne,
Morris, Patmore, Rossetti=1 cannot recall its
use among the later men. Robert Browning
did furnish one memorable example of anapastic
verse—as it should not be written ;=

“ N&ck by néck, | stride by stride, | névér
ching | fog Sur place.” ||

on such wise gocth the simple dromedary—

whose misfortune it is—when he is in particu-

larly high spirits—to jolt his rider asunder,

At the present moment then, be it remem-
bered, the once fashionable anapast is under
a cloud. 1 doubt if he will ever emerge. But
you must know all about him, and be able to
manage him all the same; for though no
longer served as a joint, he still contributes
his elements to the stock of English verse.

The difficulty of writing anapasts resides in
the paucity of syllables truly short.  Think of
the destitution which could make a writer
aceept stride as anything but a very long syl-
lable. Three consonants (one of them an )
to start with, then a resolute vowel, and after
that a consonant with a mute sound, adding at
least to the length of the syllable as read.

Schleicht : if Browning had written in
German, with a light heart he would have
made a short syllable of that. Verily he would,
bless his godlike brain and his elephantine car.
(By the way, elephants are more musical than
1 was allowing : they all perform a little on the
trumpet.)

Another stumbling-block to the modern
anapaestic bard is the prevalence of little

words, It takes practice and some natural
gift not to kick dissonance out of those loose
stones. The more monosyllabic the more
vigorous the verse will be ; but the zerve will
be won at the price of the music. Browning's
lines are a splendid specimen of powerful nar-
rative : the very scramble of the verse adds to
the breathless cffect of the whole effect.  One
might have thought even the ungainly short
syllables a part of the intention, had he re-
served them for such an effect as this. But
he scrambles and shambles under Juliet’s win-
dow—in his new pumps—quite as badly a
when he runs over cobble stones to mount his
stout galloper Roland.

¢ Jiidni | 13, béhold | In voli | minofis white, |
L&ono | ril the bedu | tifdl, ro| stly bright !

There! That is a fair sample of anapastic
run. The slightest clogging of consonants :
the clearest and softest vowel sounds: the
sharpest clink of the long (or accented) syl-
lables—these make up the ordinary excellences
of the verse.

The anapastic stanza is frequently written
with rhymes in the alternate lines :—

“We miy roam | through this world | Itke 3
child | &t & feast, !
Who bit sips | of
_ flies | t thé rést ;
And whén pled | sire b
in thé East, ||
Wé miy orl dér olir wings, | ind bé
Off | to the West,” ||

That is not a favourable example of Tommy
Moore's skill as a lyrist.  The lines hop,
instead of flowing, by reason of the excess of
monosyllabic words, Then the rhymes have
quite a curiosa infelicitas—an elaborate in-
felicity, They all fizz and sputter with sibi-
lants—a terrible defect in hnes meant to be
sung. Furthermore, the vowel ¢, especially
when long as in cast, shuts up the mouth, and
the voice 1s squeezed out as juice from a reluc-
tant lemon. And, yet once more, the almost
identity of the sound in the two pairs of
rhymes confuses and worries the ear.

One of the chiefl pleasures of verse is the
contrast of the alternate rhymes.

Notice the gain in clearness and in charm
which belongs to these lines by the same hand.
They represent the most popular of all ana-
aestic stanzas :—Four anapasts in the odd
ines ; three anapwsts in the even lines,

i swéet, | dnd thén

ins [ to grow dall |

“It is | not while bedu | 1§ dnd yoith | ire
thine own, |
And thy chéeks | inprofined | by & téar, |
Thit thé fér | vour dnd faith | 6F & soul |
miy bé known |
To6 which time | will but
more déar.” ||

mike | thie

Here there is still too much suggestion of an
agile wooden leg, but the rhymes are vastly
better. Short anapastic lines are hardly fit for
anything but comic verse. Their bumpiness
is cruel :—
“ Yoii miy romp |
If you like ||
Oa 1 comp- |
étént bike.” ||

But here is a passable stanza :—
Alternate rhymes : 2 anapaests in each line.
“ Do I sléep, | do I dréam, |
Do 1 won | dér dind doubt; ||
Afe things | whit théy séem, |
Or dre vis | ions dbout ?||*

* | take the liberty of omitting the last two lin
the stanza.

I hope that what I am now to say has
been anticipated by all my readers. In the
third line there is an irregularity. The ana-
past has one short syllable docked—is in fact
not an anapast v v =, but an iambus . -,

Exactly. That independence is not a laxity,
but the assertion of a principle. The first foot
of an anapastic line 13 varable. All that it
wants, in fact, is a long syllable, or, let us say,
an accent,

I do not mean to say that thers is absolute
licence in the matter, but under the govern-
ment of a good and practised car this opening
foot may stand :—

(1) ve=|

(2) v=1

(3 =1

Beginners should never make experiments :
metrical, like other liberties, are dearly won.

If my réa | dérs will ol | low ds wéll | ds
théy can |
This far | from
plin, ||

Soon | théy shall mit | tér, or loud | Iy
éxclaim, |

Diictyl or | dndpaest ! | whit’s In i | nime ? ||

¢lab | orite  mét | ricil

Pause and consider. 1In that last line we
have raised a point of some importance.

A dactyl is, individually and separately, an
anapest turned upside down. Instead ol two
shorts and a long v+ - it is & long and two
shorts = v v,

« Still for A1 | slips ¢f hérs, |
One of Evé's | family. ||
Wipe those poor | lips of hérs |
Qozing s6 | clammily.,"” ||

That is a sample of pure dactylic verse, and
pure samples are few. The English accent is
not dactylic, and the difficulty of maintaining
it is proved by the quotation. Except family
and climmily there is not a good dactyl in the
four lines. All the rest are either lumbering
or forced. And yet Hood was a master of
every metrical resource, and that poem, ** The
Bridge of Sighs,”” has always been considered
one of his finest metrical achievements.

As a rule, not a dactyl but a long syllable
ends the line in so-called dactylic verse :—

shotild thé | shaft or

“ Wirriors dind | chiefs!

the | sword ||
Pierce mé In | léading theé | host of the |

Lord.” |

That is the characteristic dactylic verse. If

a rhyme be introduced in the middle of the

line—a difficult introduction to bring about—

the long syllable still comes where it did :—

“ Take hér tp | téndérly, |
Lift hér with | care, ||
Fashion'd s0 | sléndérly,
Young dnd s0 | fair,” ||
Here is an example of dactyls, written with
rhymes only in the even lines. It will be
noticed that there is a singular effect of con-
tinuity, and also an atmosphere of wildness
and desolation,  Of course the sense has most
to say to this,  Still the metrical movement is
an essential element in their effect, and upon
that movement the substitution in the even
lines of a trochee (=) for a long syllable (-)
has a potent influence : —

“ Whére by thé | mirishés |
Boométh the | bittém, §
Nickiir thé | souliess One |
Sits with his | ghittérm—|
Sits Incon | solible, |
Friendiéss dnd | foeléss, |
iling his | désting— |
Nickiir thé | soulléss.” ||
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