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thought ¢ Samson Agonistes’ the fest of n man’s true appreciation of
Milton, and not a bad test of his appreciation of high literature. It is
the most unadorned poem that can be found. Iiven in ¢ Paradise Re-
gaired’ there is little richness of style, hut the great panoramn {rom
the mount has a certain material magniticence which can escape no
one. There is no splendour of this kind in the ¢Samson;’ colour,
which in his early poems is most rich and glowing, and in * Paradise
Lost’ is still rich, begins to grow faint in T Paradise Regained,” and
disappears cntn*cly in the 'S.nn:on Jut the essential nuln'uhmhty
of the man seems to appear only the more impressively. What you
sce here is not the dazzling talents and accomplishments of the man,
but the man himself. It is pure greatness and grace, a white marble
statue by the haund of o Vhidias.” This is finely said, and indeed the
whole criticism of the *Agonistes’ is altogether admirable.

Every oue is acquainted with the story of Samson. Milton brings
him on the stage in the last great act of his lite—after ke had been
deprived of sight—soliloquising on his misery, and folly, and degra-
dation, compelled to grind in the prison-house for his task-masters, and
brought forth now and again at their pleasure to make sport before
them. Such monologues, with the dialogues sustained between him
and the chores (after the fashion of the Greek play)—with his father
Manoali—and others who come to condole with him in his mizery, or
to mock him in his nn&f‘ortlme, form the drama j and the denonement is
the sudden and sweeping destruetion that overtakes the Philistines as-
sembled on the cceasion of a great sacrifice to their God, Dagon—Ilords
aund people—to witness the foats of str cn"lh of theirr cdoubtablc captu c.
The plot is simple, only the Seriptural Tact: but the dialogue is char-
acterized by lofty thought, magnanimous sentiment, and commm afine
vindication of God even in tho punishment of his servant, who had
been raised up to deliver Isracl from the Philistines, but who so sig-
nally failed except in a few conspicuous acts of his life, and in the last
great tragedy of his death. There is a sereue majesty pervading the
whole utteranees of the drama—ecspecially the words of Samson him-
selt. And there is a mighty pathos in those passages in which he be-
moans his fatc and the sad humiliation to which he was subjected.
Samson is great in words as he is in deeds: he is the Samson of tra-
gedy—the Philoctetes or Ajax of the Greek drama—ihile his great
crowning feat stands out alone in the history of heroic action and

*self-sacrifice.

We have not space to dwell upon the ¢ Lycidas,” the “ITymn on the
Nativivy,” the sonnets of Mxlton, or his miscellanies, translations, and
Latin poems* The ¢ Lycidas’ is a sort of pastoral monody on the loss
of his College friend and congener, Xdward King, fellow of Christ’s
College, Cﬂmbr dge, drowned at sea, Aug. 10th, 1637 It is a sort of
‘In Memormn, but in a very different epmt and style from Tennysoun’s
poem of that name, so tenderly and with such unrivalled depth of
pathos lamenting the death of his friecnd Arthur Hallam. Miltow’s
composition is one of many written on the same occasion, academic
verses, intended to set forth the worth of the lamented deceased :

Dead, dead ere his prime;



