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thligbit Snsoîî Agonlistes , flie test of' a maiýn's truce qppreelation of'
Muit on, ail ilot al bad test of ]lis zipjireciat ion of Iligl litcratuîl'e. IL is
the n110<t, ilînflorncdf pooi tilat eaul bc folnd. E%-en iii ' 1>aradlisc Re-

ch Ie1'liece is littie rîcless of ,;tyle, but Il c great. pallornima froni
the illoîîîît lu:is a Certain iliateri.1l mgiicceW'ilil C.11 es3cape) 110

on.Tiiere is no spleiffdour of' Ibis kinid in the ' Samisoii ; ' colour,
wvhiehi ini bis ear-ly p0Qins is mlost riUli anîd glowiîig, îuu lu in 1 Paridise,
Lost ' is stili riceh, begins Io groiv fauit ini £Iarjidlise flegaineid,' anîd
ilisap)lears clitirely ini Ille 1Saîisonl.' But flhe essentfial iud(ividualýlity
of flic mina secuns to apîpcaî ouly tdie more iiîpressivcly. -Wluat, yoiu
sec liere is nlot the dzlugtalcinfs ansi ofonllsiudt 0F' fl iany
but tll laic inilisell'. I is puire grrcafliess u111d grace, a mlieiarbie
statue by tuie liand of a I'uds" Tliiis is fitioly said, and indced the
ivliole ci'itieisîin of' Ili .le oîse is altogethler admirable.

i',ver-y one is iicqtiaiute<l witil tlle sfoî'y of Samnsoni. Miltonl brings
liiii on the stage iin tue last, gî'ezaL acf. of lus tlt-trt lie liad beezi
dcprived of sîglit-soiloquîsiiîg ou luis luiise?)', aifd folly, and dlegra-
dlation, coipelle1 f0 grind ini Illc prison-luotise flor ]lis task-niasters, zîîd
broiight, forth nlow asid again aU tlueir picastire f0 nuake sport bcf'orc
flîcin. Snell monologues, w lu t Ille dialogues Silst aincd butw'een1 liimi-
and flic clîori's (after fic fasliion of flic Greek play)-witlu lîi' fit lier
31anoýalu-alu<l othiers wvlio core to coudoie w'itli Ilmiii lus xizery, or
to 111o'ck 1dmi in lis înisf'ortiuîue, florin flic draiuna ; and the denoueet is
flic sifidn and swephuilg destruîction fluat overtakes flle iclilist lues as-
senbled on the occasion of' a gi'eat. sacrific Io f leir Godl, l)agoîî-ords
and peoplc-to itness flic feats ot'stirengýtlu of tlieir redoubtable Captive.
he plot is simp)le, ouly tlic Script uiral fcaet :but Illc dialogiue is char-

aeter-ied by loftIy thlughtitmgnazllimlO1ssetien and Icoiita'.ins al fille
vindicýationI of' God eveit ini Ilic pituisliînent, of' bis servant, v.l11 Lad
been raiscd up to deliver Israel frozin thie Philistilnes, but -wlo so sig-
ually failed except iii a lew coispielnous acis of' lis lire, ani in flie last
g«reat f ragedy of' luis deatlu. Tliere is a sci'cue u110st1 peIaing- flic
whoile utterauics of the dramna-especiaily tlle wordls of' Sarnsoii Iini-
sWl. And there is a miiglity pathos in those passages iin w'hicli lie be-
inoans luis fate and the sýad huimiliationî to t'hiielu lue uvas sluibjected.
Samsonî is gn'eat ini words as lie is ini dceds:- lue is flic Saisoxi of' tra-
gedy---the Philoctetes or Ajax of flic Greek du'aa-wlile his great
crowning fcat stands ont alone li fltc iîistory of lieroie action and

'ýseli'-sacrific.
We ]lave not space to dw'ell iupon flic 'Lycidas,' tlic Il ynin on flic

N.ativity," flic sonnets of Milton, or bis miscellanies, translations, and
Latin poenis' The ' Lycidas' is a sort of i.,asforal. inono(y on the loss
of' bis CollegeC frieùd and congeuer, ICdiard KCin-, felloiv of Clirist's
G'olie, Cambridge, drowncd at sen, Au-. lOthi, 1637. It is a sort of

li Meinioriani,' bnt inil a very difFereut spirit aîîd style froin Tennyson's,
poemi of ilhat naie, so tonderly aud with such. unrivalled depthi of
pathos Iamenting the deathi of his frîcnd Arthur Hlallain. Milton!s,
composition is one of rnany w'ritten ou tîte saine occasion, academie
verses, intended to set forth the wortli of the lamented cceased:

JDead, dead ere bis prime;
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