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1. My blood runs wildly, as with wine
“Twan yoars sineo | had heard the neme, Wo stand togather on the shore
Whoen, #eon In print, hofore my oyes,
he old Round Tower seomed (o rise,
With silent scorn of noisy fame

v

O boyish days! O bhoyish hoart !
Inovain 1 owish you back again'
O boylsh fancy's first, swoot prin,
How glorions, after all, thou art!

|
|
Our Hittle boat, like water bird ‘\
Touches the still Inke, broast o hreast ; vi
No sound distarba the solemn rost ‘ %
Bave kise of dar and whitnorad word e ol Round Tower, the ruiced walls,
' } W here mould'ving bones one ol bn prayer
| The Latin legend, winding stair,
|
|

These uny “tourist’s book' reealls

All nature wonrs a placid smilo

Of gold, and blue, and tender groen,
And in the setting of the seene

Lies, 11ke & gom, tho Holy Iake Bt oh! the love, the wild delight,

The sweet tomance of long-ngo,

All these have vanlahed, as the glow
Hushed fa the musie of the onr, OF oven finme dios out at night.

A little hand i placed in mine; donw Buavs

Vil

v

USSAYS ON MODERN ENGLISH LITERATURE.

No. 2. —Browninag

Every generation has its representative poet—n poet that is, who may or may
not be the greatest of his age, but who certainly more than any other, represents
the leading sympathics, aims and modes of thought of his own time.  Dryden not
Milton was on the whole the poet who represented society in the time of Charles
1. And what Byron was to the last gencration, Tennyson is to ours,  Of such
o poet, it is difficult for the men of his own age to form a dispassionate estimate,
Our fathers were not able to see Byron's position as a poet, or his relation to
other great writers, as we can. And as Byronic poetry represented the passionate
and turbulent efferveseence which marked the rise of the Romantic School in
European literature after the first wave of the French revolution, so the Tenny
sonian poetry is adapted to the Vietorcan era ; to a time of great material pros-
perity, of gigantic industrial progress, of peace, and steadily though calmly
advancing liberalism. e is the poet of “the steamship and the railway, and
the thoughts that shake mankind.” e so fully represents the sympathies of
our age, his writings reflect so nearly our own aspirations and energies, that we
are apt for that reason to take a disproportionate view of his greatness as a poet.
The whole tide of English verse writing has settled as steadily in the Tennyso-
uian direction, as it once did in the Byronic. Even “poets of much original
power are affected by it.””  Alexander Smith, Matthew Arnold and Owen Mere-
dith, all have the peculiar mannerism. In the structure of their verses, no less
than in the expression and tone of thought, there is always a something, not
exactly borrowed, but which we feel would not have been, had not Locksley Ha




