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Dylan Thomas, about whom all this fuss is.

by Don McKay

March 1, 2 and 3 York Univer-
sity Players are presenting Sid-
ney Michaels’ play ‘Dylan’, the
story of Dylan Thomas in Ameri-
ca. The question has been raised
about the wisdom of choosing this
production. As stage manager of
the YUP production I have be-
come very close not only to this
play, but especially to the charac-
ter of Dylan,

The play is a very tightly con-
structed piece of theatricallitera-
ture, The author avoids trite dia-
logue and unnecessary use of Tho-
mas’ poems, which could have been
misused as very melodramatic
filler. According to all available
biographies, the play is histori-
cally accurate and gives a just
portrait of Dylan in the last years

of his life. The author remembers -

that the primary purpose of thea-
tre is to entertain and he arranges
the incidents so that the result
is two hours of highly entertaining
theatre,

The play only attempts to por-
tray Dylan during his last two
years of life. So v~ry little is
seen of the creative side of Tho-
mas, as he was very unproductive
except for Under Milkwood during
this time,

By limiting himself to this per-
iod of Dylan’s life, Michaels made
it very difficult to show a true
portrait of Thomas as the sensi-
tive poet with a child-like love
of life and nature.

To describe this side of Dy-
lan, the playwright has included
many scenes which could be pure
fiction in which Dylan talks about
himself and his life., The sensi-
tive playgoes leaves the play re-
membering these scenes rather
than the raucous boob-pinching
scene or the lusty session with
stripper Thelma Wonderland,

There are two very poignant
scenes between Dylan and Caitlin,
Thomas’ wife, in the first act
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in which Dyland shows his fear
of life and his pathetic disgust
at his recent lack of productivity,
Dylan opens himself again
in the second act to his mis-
tress, Meg, and to his doctor.

Personally, I think the high-
light of the play comes when Dylan
reads Baa Baa Black Sheep, He
turns this simple nursery rhyme
into his life story and in this
scene Thomas’ sensitivity andcre-
ativity is revealed,

If the audience leaves Dylan
with a picture of Thomas as a
lusty leacherous fool, either the
production is a failure or they
lack the maturity to extract the
sentitive from the erotic.

Dylan is a particularly suitable
play for YUP, In choosing a play
for York, a primary consideration
must be how it fits the theatre.
Dylan was originally presented on
a complex of turnables and stair-
ways. This concept was adapted
with relative ease to the Burton
Auditorium’s thrust stage, with
the changes achieved by moving
the actors rather than the stage
and by adjusting lighting, As com-
plex lighting is very necessary,
this will be the first full scale
production at York to use the tre-
mendous flexibility of Burton’s
lighting system,

For a university with a student
population of approximately 3,500,
York has a large group of talented
people both in the acting and tech-
nical field. With a cast of 14 and
a complex technical background,
Dylan provides an opportunity for
these people to find an outlet for
this talent,

Ultimately the choice of a play
1s the director’s choice, In this
case the director, Nicholas Ayre,
frankly admits he chose the play
because he loves it, and loves Dy-
lan as a character. Why not? The
play is excellent theatre and is the
story of a great and lovable man,

—a



