Move Yourself,
All Your Stuff,

(And Save, Too!\

It's as easy as renting a Ryder truck, one way.

Compare cc sts before you make plans for moving at the end of
the semester.

If you're 18 or older and have a valid driver's license, you can
use a Ryder truck, rent-it-here, leave-it-there. Load up your
stereo, 10-speed, clothes; everything. You'll still have room, no
doubt, for one or two friends with their things to share the cost.

Compare that to the price of a plane ticket. Or even a bus.
Plus shipping.

Rent a newer truck from the best-maintained, most dependa-
ble fleet in the world — Ryder. The best truck money can rent.

WE'LL BE ON CAMPUS
to show you how easy it is to move yourself RIGHT.

We'll gladly quote you rates and answer
your questions. Come see us.

=r+ | RYDER TRUCK RENTAL
|

AVOER Cali Us!
422-2031
435-7277

465-2110
865-7179
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SIX PROOFS TO KEEP

982 Barrington Street
423-7089 422-3946
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by Scott Neily
Brenda Russell — Get Here —
A&M

Dance music is officially back
in style, so much so that some
are predicting the coming of a
disco “ice age”.

BRENDA

Brenda Russell is one Cana-
dian who is preparing for the
coming winter by keeping her
eyes on the dance club charts.
Hailing from Toronto, heralbum
is more or less in the same vein
as most other dance LPs cur-
rently on the charts. However,
the key difference in this record
is the beautiful, soul-filled
vocals Russell produces. The
album has quite a bit of variety
on it; consequently, it could eas-
ily feel at home on half a dozen
types of radio chart. The songs
range from up-tempo dance
tracks to a couple of evening
club tunes, the song “Piano in
the Dark” falling into the latter
category, as well as being a nomi-
nee for best song on the album.
The musicianship on this album
is excellent and the addition of
David Sanborn (fresh off his own
solo album)| on the song “Le Res-
taurant” brings yet another
spark of life to this already lively
record.

Stacy Q — Hard Machine —
WEA

Commercial dance music is
the only category this album can
fit into. In an attempt to recap-
ture the success of the dance
club hit “Two of Hearts”, Stacy Q
has returned with an album that
is perfect for those who think
mindless sequencing and pro-
gramming are the heart of rock
and roll.

With the possible exception of
the songs “The River’ and
“Another Chance”, this entire
album has no more musical
merit than the soundtrack to Pac
Man. Sure, Stacy Q has a great
voice and the tunes are dancea-
ble enough, but as for imagina-
tion, this album is so boring that
it could put a statue to sleep.
Since it also contains nothing
remotely controversial, it will
probably be a huge success in
dance clubs the world over.
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Lita Ford — Lita — RCA/BMG
Ex-Runaways lead guitarist
Lita Ford is back with her second
solo project, simply entitled Lita.
Although she was known for
some fairly heavy material in
years gone by, this album marks
the start of a new direction for
the 29-year-old musician, who
wrote or co-wrote most of the
tunes on the album. While she
has not purposely cashed in her
heavy metal fans for pop success,
the entire record has an infec-
tious, commercial rock feel.
Highlights of the album
include the fast-paced heavy
metal track “Can't Catch Me"
(co-written with Motorhead’s
Lemmy Kilminster), the
pop/rock “Falling In and Qut of
Love” [co-written with Motley
Crue's Nikki Sixx), and the beau-
tiful 12-string acoustic guitar
ballad “If I Close My Eyes
Forever”, co-written and per-
formed with that Madman of
Rock, Ozzy Osborne. While the
album may not be intellectually
satisfying (the lyrics deal with

nothing more than the time-
worn rock topics of love, sex,
lust, romance, and partying), it is
obvious that this album was
meant to be nothing more than
pure entertainment — and on
that point, it is a huge success.

by Andrew M. Duke /NP

Zodiac Mindwarp and the Love
Reaction — Tattooed Beat Mes-
siah [Vertigo/Polygram)|

One day in 1985, British car-
toonist/illustrator Mark Man-
ning tired of working for UK pop
magazines, grabbed the name
Zodiac Mindwarp (from a classic
1967 underground 'zine| for him-
self, overdosed on Bruce Spring-
steen and found a name for his
band, The Love Reaction, and
recorded the High Priest of Love
EP. Reaction was favourable and
now the Tattooed Beat Messiah
LP, complete with ‘70s guitar
riffs, mid-LP speeches, and gen-
eral excessiveness is out.
“Tomorrow belongs to the Love
Reaction,” says ZM. Some people
set unachievable goals.

Tonio K. — Notes from the Lost
Civilization (Whaty/A&M)

His real name is Steve Kriko-
rian; the stage one is from Tho-
mas Mann's novella Tonio
Kroger. Notes from the Lost Civ-
ilization is his fifth album in the
line that began with his 1979
Life in the Foodchain debut and
the follow-up to Romeo
Unchained from 1987. T-Bone
Burnett on guitar heads the
impressive guest list, with Peter
Case, Charlie Sexton, and Billy
Vera helping on vocals. The
sound is comparable to another
A&M artist, David and David,
with a sometimes laid-back,
sometimes rocking feel that is
never overblown despite the
potential problems that could
have arisen.

Talking Heads — Naked
(Sire/WEA)|

David Byrne |[vocals/guitar|
seems to be the leading Talking
Head, and this is no exception on
Naked. His lyrics contain the
usual pokes at suburbanity, with
an additional family theme this
time [“The Facts of Life",
‘Mommy Daddy You and I, “Big
Daddy”] and an attack on “The
Democratic Circus”. The horn
section, thrown in wherever pos-
sible, is an annoyance. Talking
Heads are noted for their innova-
tive and progressive approach to
music, which has yielded many
diverse LPs. This follow-up to
True Stories’ songs-made-for-a-
movie approach is different from
past LPs only in that it contains
ten rather similar tracks; per-
haps the Heads feel too secure?

The Damned — The Light at the
End of the Tunnel ([MCA)

The Damned were the first
punk group, back in 1976, to
record an album (Damned,
Damned, Damned) and a single
("New Rose”) as well as the first
to tour America. The 26-track
compilation The Light at the
End of the Tunnel is a splendid
package, with early material
such as “Neat, Neat, Neat" and
“Problem Child” juxtaposed with

their newer material such as
“Anything” and “In Dulce Deco-
rum”. Their cover of “Alone
Again Or” is beautiful, perfect
for cranking on a sunny Sunday
morning. A new version of their
classic “Grimly Fiendish” is
included, along with staples
such as “Smash it Up” and a
bonus musical tree of the group's
evolution, which has included
members of Culture Club, PIL,
and others, plus the departure of
Captain Sensible.
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