“The longest Fourney comes to an End.” 269

““The next act opens in front of Craven’s cloth,—~the
terrace, which changes to the morning view of the
garden, which, in its turn, is covered with the cedar
cloth ; thus accounting for three scenes. After the last
one, in two minutes the change was made to the effec-
tive representation of the town at night ; the riverside
street ; the quay with its boats moored ; the houses on
the other side of the river illuminated, Leonatas’ palace
among them. This closes the second act.

“QOur great anxiety, as you know, centred in the
cathedral set. We calculated that a wait of eighteen
to twenty minutes would be required to send the
curtain up on that, no doubt, very remarkable scene.
It was rung up in fifteen minutes, displaying Telbin’s
master-piece,—the cathedral at Messina, with its real,

built-out, round pillars, thirty feet high; its canopied

roof of crimson plush, from which hung the golden
lamps universally used in Italian cathedrals; its painted
canopy overhanging the altar; its great iron-work
gates (fac-similes of the priginals) ; its altar, with vases
of flowers and ﬁaming candles, rising to a height of
eighteen feet; its stained-glass windows and statues
of .saints ; its carved stalls, and all the other details
that are now almost as well known in New York as in
London. What a fine, impressive effect is the entrance
of the vergers!”




