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THE STILL PR YSI?. year. Tboy bad similar tastes for the classics, bad trav-

-- elled together, and were in constant correspondence. Gray
LIow Love transcende our mortal spbere, feit the lues acutoly and under the smart of grief and

And sees again the spirit world inspiration of loving memory penned the sonnet; it was
Forgot so dail>'. Thou art bore ;- onu of the earliest of bis original efforts in Englisb pootry.

1 know thue, sweet-though fair impearled At Cambridge he bad previously published Latin verses
Thy face in a far atmospbure and English translations, and bis mind was full of classical
To others,-hearing in the sont bru and imagery. The sonnet itself reads as follows:
My love a-crying up to the. ON THE IJEATTIIOF JiICIIAflD W'EST.

In vain to ine the cîniling inornings chine,Tbou by the surf, I on the Lake And reddeuing Plio bue liftg his golden ire,
Yet in the real world we muet; The birds in vain their amorouis descant juin,

And , fr ty eneard skeOr cheerf ul fields retuine their green attireAnd , fr ty eneard skeThese cars, aias! for other nlotes repine,Love, al I am is at thy feet. A different ,bjrt fo these tiqet requie 1.
With thy life let me breathing take ; M lonel, anguishh mcfts no heurt but mine,~~~~~~~~~~~~And ouhaNauedtbuseAdin mn! b>'emst thme inprrfect J015<opl'And hrogh al Ntur do honeueYet nor,ing smiles the busy race to cheer,My love a-crying up to tbee And new-horîî pleasure bringe to happier mien

The fields to ail their wonted trihute bear,And iîhthin eys sail pusueTo warmn their litile loves the birde comptlain;Andwih tin eys hal 1purueI frît ith.s inuimn to hutthat eaneîot heur,Yen sbower-veils from the sunset flying, Anid u'cc, he itemm'c t'o'a use I qvecp invajin.
Blown rid clouds white and lurid-blue Around this sonnet much controversy bas arisen, wbicb

ihat crowd the rainbow's arcb, defying is depborable, since the sonnet was coînposed under greatIlin, who in red death sboots them tbrougb. stress of feeling on the death of his dearest friend, and
Look with me: in this pageant sue utterances of grief should bu respected by critics, howeverMy love ail glowing unto thec. fastidious, and especiably wben tboy bappen to be brother

pouts also. Wordsworth neyer cared for Gray's poetryiwat 1 see, hear wbat .1.bear, and bas lef t evidence of bis dislike in suveral places ; butfton am with thee by the wave,- surely hie migbt bave passed by this sonnet in silence asone aIl the day, the bour, the year: an epitaph in the graveyard of poetry entitlod to respect.Our trust of love shaîl be so brave, He assailed it, however, in the preface to his Lyrical Bal-We shahl deny that death is bore lads in tbe course of showing the close relation betweenOr any power in the grave. well-written prose and poetry. Gray bu places "lat the1 know dico: thou canst love like this: bead of thusu who by their reasonings bave attempted toBu ours the endless spirit-kiss." widen the space of separation between prose and metrical
compositions, and was more than any man curiously)t0Hk falîs. How purely shines that star, elaborate in the structure of bis own poetic diction." AfterConcealed wbile day was in the sky quoting the sonnet in question, Wordsworth adds the fol-L-ife, Love and thon not uîortal are, lowing: Il It will easily be perceivud that the only part ofThough atbeist noon your world deny. this sonnet wbich is of nny value is the ines printed int)usk falis ;-though in the west a bar italics ; it is equally obvions tbat, uxcept in the rbyme,0f bloom on Evening's pure cbeek be, and in the use of the single word ' fruitless ' for fruitlessly,lit beauty thy love cries to mie. which is en far a defect, the language of these linos in no

Arýcnîiti1ST. respect differ from tbat of a prose."
This was not easily perecived by Coleridge who took up

THE SINGLE ONNE2'OF THIOMAS ouR Y. the cudgebs for Gray and belaboured Wordswortb, thougli
it is to bu regretted that in tbe course of the encountter

N toseday ofsonet-akig wen ver sef-lureled the innocent GIray roceived a blow or two front bis own
1 N t ese day ot so netnîa ing whe ev ry lflau e te cham pion. Coleridge says: IlIn m y conception, at lea t,servant of the muses niriby undortakes to lay eacb gbos the lines rejected as of no value do, with the exception ofof a thougbt, to proserve the unripe fruits of love, or to the two firsi, differ as much and as litile froni the languagepliotograph a field of puas or potatoes in a Petrarchan o omnlf stoewihh a rne niaisastanza, it is rufreshing to recalthe naine of a poet wbo po coînin bnie a te whiec."holserindgiita cs as i

to reethee atimpwrt onSuch andunqutherformayne Gray's ines wcre not poetically unique, ubey would proveto rpea theattmpt.Suc anuniqi prforanc i"a truth, of whicIî no man ever doubted, viz., tbat therereniinds one of that huro of unutterable things, who ligbted are sentences wbich would bu equalby in their place boththe long silence of bisi parlianientary career witb one flash i es n rs.of uoquence, neyer to bui repeatod and nover to bu for- I ve nd p rs."Hl an a tepe odfgotten : I"single Speech Himilton." Wordswortb, and says : '"The passage quoted might, ifMaster Mathew, in l&Every Man in His Humour," takun aleone, lie open to the charge of byporcriticism - but,sonowbat conceitedly remnarks " Your true ineancholy taken in connection witb the essay wbicb it was dusignedbreeds; your perfect fine wît, mir. 1 am mnelancholy mnysoîf 10 illustrate, it is in ail respects generous and ovun laud-diversi ties, sir, and then do [*no more but take- pen and ti r. r alCiescnclaoyrnakdepaper, presently, and overflow you baîf a score or a dozen ary." M hemreslsCin's pcociliatoy remrdsotof sonnets at a sitting "-to which Edward Knowell adds page abwiththim presusionnroed by W or sworth's
in otge hiser IlSur, h utersthe bythegro.'estate(l that of the fourteun linos nine bave no value andWbethur Ilthe liinestone and mnortar " pout intended the rest have soute value. This is scarceby Il laudatory."this as a sby allusion te bis friend Shakespeare and his ob liytldhate v insfvludontifor-dugared sonnets, is questionablu ; but the description cur- To bupinbth d att o fve bnes fof valuse do nt diflrtainly applies to miany sonneteers. Wordsworth wrote "gexoinu matorofwotneafc r neproe, is eol exacthysoute 480; Charles Tennyson Turner, 342 ; Petrarch, 317 ; sonet.eolerdwsoteh earitnde d deoihîeShakespeare, 100; Sir Philip Sydney, 108; William ont oeig a o 0 yeiiiaaddfne

Alexander, 106, etc. It is somewbat reînark able that it in seine respects; but ho declared Il the second ine bas,
thee ae afewpoes wo hve onîose on sonetand indeed, aliiosi as many fanîts as words," and describos il asther ar a ow oet wh hae coposd oe snne an I"a bad ine, net because the language is distinct froni thatno more, for as a rule wben a verse-maker bas written one of prose, but because it conveys incongruous inmages ;sonnet successfubby and obtained the kcowlodge necessary because it confounds the cause and effect, the ruaI tbicgfor tbe proper mouldicg of the dowdrop poum, lio is seized wt h eBnfe ersnaieo h hn nsotwitb an abmnost irresistible dosiru to write sonnets to every- . with te pursnfroedtreprsntae of gtdheting;inshrtbody and on everything. There must have buen s becase it dffersGray! i thu nucirtcage of lgodsefrnt." ogood and sufficiont reason for ibis single sonnet uttorance Poe Greay witsoftheisuch crit ia ongts sonetoon the part of the six practised writers of verse to ho pros-s. uretesu poot as ntheir day, it s oere thi snetaently mentioned, but the exact groucd in eacb case can- suved latibsdoe5inctsterms ea

not bu iboroughly deterrninud. It may have been that poetic vitalit>' anld ntrinsic worth in uts linos which are
after the tirst effort the pout rocognized tbat the dainty beyond the power of criticiani to kilI. Leigh Hlunt lias
form was not for bis rough hand te fashion ; that Dr. abby defended it froni Wordsworth'% il.coccenlud aninios-
Jobnison's dictum concernicg Milton as a writer of sonnets ity, and bas rotorted against Coleridge's ill-directed
mîigbt appby in a mensure to bis gecius "lthat could hew a remarks.
Cý,obossus out of a rock, but could not carvo beada out of Regarding the much-abused lice, cocdemned on differ-
cherry-stones "; perhaps hoe could not acquire the noces- ont grounds by the two giant pots-" Acd redduning
sary tasto to ho induced to try another, and the first sonnet,Pi a fnte tois lessa onoe " inr. " My tusyl LWin
ike a first olive, could not ho got over ; possibly it was inaf, . . -bsesa n oeinI M tdyWn

discovered to ho an unsuitable form for the author's peculiar dows," mentions that this ine is one of Gray's bappiest
pootic temperament, ton cramped a measure for tbe airy reminiscences front a poet, in somte respects, greater than
flight of fancy, the sonnet being for condensed tbought and eithur Wordsworth or Gray, and quotes as folows
restrnined imagory and not for free and unbridled imagin. Iamîueprmdm'intreiua ua.gi' t rgr iation. Whatever the reasons may have been the following(m ipantua Lucretius IV., 404.405.widuly differing vorsifiers bhave made theniselves runowned Se far as the charge of artificiality is concernod, Leighin sonnet literature as being single sonneteers ; the names Hunt writes thus : I"As if a man en imbued witb theof these worthios are Thomas Gray, Wictbrop Mackworth clnssics as Gray, and lamenting the luss of anothur manPraed, Lord Lytion, Adelaide Proctor, Sir Charles Gavait equalby se imbned, whose intercourae witb bim was full ofDuffy, and Alice Mary Blunt. sncb images, conld not speak froni bis huart in such ban-0f tbe six poems one bas become famious. It was guage ! Similar tbought-which it might have beunwritten by Thomas Gray on the death of bis great friend, tboughî would have warned Wordswortb off such ungenialRichard West, a fellow Etonian 4nd a son of the thon ground-has huen fonnd b>' Johnson for Milton's classicalLord Chancellor of Ireland. Gray used to address him lament of a deceased friend and fellow studunt, in thefanmiliarly ns Favonuis in bis correspondence. Wust died in beantiful poem of 'Lycidas.' Not only did Milton and1742, aged twenty-tive years ; Gray' was bis senior b>' one Gray speak front the beart on these occasions, but perbaps,
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had they not both so written, tbey had not spoken 00
well. '

Regarding the charge of classicality against the OPOnlng
lines, Leigh Hunt says: IlWe are too mluch in the habie
of losing a living notion of the Sun ; and a littie PaganisW
like ibis helps, or ought to help, to remind us of it."

But Wordsworth knew how to be classical, wben ie Il
wisbed, even in bis sonnets. Hie could

H-ave sight of IProteus rising front the sea
Or hear old Triton blow his wreathi,%l horn.

lie could refer to

The azure brooks, where Dian jbys to lave
Her spotiess linibs,

and could speak of
the plau4ive 4inile

0f all-heholding 'hous-

After these it seems a littie unfair for bim to Objeetto
Gray's slight reference.

Gray's sonnet has been translated into Italian by T. J,
Mathias, wbo bas also lef t the following remarks on h
original : I Mi pare che il Sonetto il piiù perfettO che 016
mai stato composto in Inglese, nello stile PetrarcecO~,
quello del nostro Pindaro Brittano per le morte del 8100
amicissimo Ricardo West, giovine d'un alto e pellegri' 0

ingegno, e nella pousia allora l'altra speme della nostrA
Roma. Quel Sonetto è si pieno d'affieîto, e d'utia Cert&
tenerezza e melodia cori icercata, chu pUO senibrar, dig*
nissimio di Valcldusa." This somewhat makes ued
for the Wordsworth and Coleridge criticism.

Mr. John Dennis thinks this sonnet "lis very bat
fuI." Mr. James Ashcroft Noble is of opinion that di the
single sonnet of Gray bardly deserved the savage treatiluse
by which Wordsworth bas immortalized it."1 Another
critic calls it "a manly production," and a contributor tW
sonnet lore states tbat "lthough not witbout beafltY,
woUld probably bave been forgotten by aIl but litersrl
students had Wordsworth flot kept its mnemory green bY &
savage attack." vThe last line of this sonnet, IlAnd weep tise Iore e5
1 weep in vai)n," has become a stock quotation ; but there
is a very close parallel noted by Park in his 1-elicof'
(published 1815). fI is in Fitz Jefirey's 4, bife and Death
of Sir Francis Drake " (published 1596)

O therefor,. do we plaine
And therefore weepe, becaîîce we weepo in vaineO.

Whetber Gray had ever seen this rare book is ver>' OUb
ful ; but it is far more likel>' that bue bad read Colle' Çib*
ber's adaptation of "Richard the Third," whicb appeared
in 1700, and which contains a very 8imilar passage. Or&'
is also accused of havingý borrowed ideais froru Miîîo"ît
Spenser and Dryden in this sonnet;- but 1 have not B8V»
theni particularized or noticed anything beyond noe
poetic reseniblances in certain passages.

Sucb is soute of the criticîsm that bias arisen Ont 0O
Thonmas Gray's single sonnet. iPersonally, 1 pef, '
regard the littie poenî as the honest expression Of a Poo r
personal feeling on the occasion of the death of a dý
friend. Milton's IlLycidas'" and Sbelley's tg Adonais
belong to the saine order of poetic utterance whicb con'
flot bu ruthlessly subjected to the severe critieislf applII
to poums founded on general topics or imaginary ilicide0o$
Regarded in that liglit, and remembering the poetlc char'
acteristics of the urne and the clatîsical aflinitieS Ob t
author, the sonnet will taku lîigher rank in ita eats 31
of poetry than the criticism which it bas evoked W'
obtain in the history of literary quibbles. C005iderin lg
the mass of comment that bas grown around this PO"""~
was perhaps better for literary peace that Gray ol rt
one sonnet. So far as uts structure is concerne delfor
mula is aA. .a. b. a. b.a . .. d. c. d. c. d.; the octave anIl IacSt
being, composed on two rbymes each, alternately Pii i
ThisC is a coinparatively easy formi of compositionIn ta
rarely used by sonnet writers in any languge le o
verbal arrangement it contains seventy-six monoBYîîa - a
to thirty-two polysyllables-six lines havin" a proporti 0
of six to two-five lines of four to three, and th' atln
eight to one. The style is remini8cent ini many & lio
famous IlElegy " but the sub ect is elugiacal, and 
for the saine careful arrangement and choice Of 0Wth
Tbe vowel sounds in the two rhymcs of the octave are.0
samne and constitute a fault, so far' as sonnet cOMfPo$thîe
bas been defined by its critics. In this case it add, eO
plaintiveness of the melody, as does the repetitioli of
words Ilin vain." SRiT

FROM some particulars given in the Lit rary concerning
the collection of books, etc., at Windsor Castile it aPPte
that the total is now about 100,000 volumes. eAst
royal library which George III. got together at gtso
and labour was taken to the British Museui ,bis sU
really founded the present library, whicb bas nfco
speciailly interesting cbaracteristics. There is a niag - tory
collection of books on the fine arts, wbile Englisb bs«
and topograpby are well represented. It apPears! tbO
ever, tbat additions cannot be made so liberaîl]Y in Osb
future as in the past tbrough want of room. Th.ea' 01
precious treasure of the library-tbe great colleCt'i.
original drawings and engravings collected by Georý ~le
is still intact. It is said that Ilof late years a Co ,,îehvo
number of books in fine old bindings, cbiefly royaea
been added," one being tbe Il Faerie Queen," w 1 wry


