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Ofinlaid' wooý.s, calied Torsela, Torsiatura, a mosaic wood
WOrk much practiced in Italy in the fifteenth century, in which
Srehite etural scenes, landscapes, birds, fruit and fiowers, are

Pictured by înlayînig pieces of wood of varions colors and shades,
1 flto panels of walnut wood. Lt was first done in black and
"'hite only, but afterwards other naturally colored woods were
adoPted, and when these failed to give the required tints they
Weere stained the color wanted ; thus boxwook was stained yel.
10W with saffron, while various tints of hrown were produced
by singeing or charring the surface with hot irons, or staining
'With dyes. This kind of work was frequentiy employed in
deco'(rating the altars of cliurches, dooor panels, chairs, wain-
eecoting, etc.

The art ot inlaying had fallen into disuse in England, until
the Exhibition ot 1851 gave an impetus to the practice, which
has been so far suistained. The mnufacture of both parqnetry,
a.111 marquetry has become a most imnportant bnsin--ss.

Aniother kind of inlaid work is called bui work, so named
after the inventor, André Charles Boule, and was extensively
Patronized by Louis XIV. The foundation and structural
features aie wood, which is pierced and inlaid with tortoise
ý'he1î, enamels of dilferent colors, silver plates, and ormolu,
Producing on the whiole a most sumptous etfect. Lt was applied
tO tables, desks, workboxes and cabinets, its rich and gorgeous
effhcet exactly suited the magnificence indulged in by the court

8't Versailles. Sometimes the tortoise-sheil formed the gronnd,
aud metal and enamel the oruament. Trhis costly style con-
tillued in vogue in France until the Revolution. Its inventor
died in 1732, at the age of 90. He held the officiai position of
Tapissier en Litre (lu Roi, and after bis death bis manufactory
was carrie<l on by bis family.

A patent was taken out some years ago for a method of or.
"1 anenting wood by burning the patternl upon it with red-hot
irons. This was an adaption ot an old procoss, but in this case
the pattern on the wood was simply afac sirnile of tho pattern
0f the iron, which appeared on the wood in a ricli brown color.
birds, landscapes, border patterns, etc., were thus produced in
brown on white pille, box, or other white wood. There was,
hOwever, ail indistinctness or want of sharpness of outline,
Whichl was une reason why it dîd flot obtain success.

A patent has beeîî taken out for a very ingettious methnd of
iulaying une wood into another. In this procesa veneers are
4lned ont to the surface of the wood to be inlaid and allowed to
4ry; it is thon subjected to the influence of steamt for a con-
8iderable time, until it beconies softened to some extent. The
pattern to be inlaid is formed or cnt in zinîc ; this is placed
"Poil the veneer and snbjected to groat pressure hetween iron
Plates, this pressure forcing the zinc and the veneer into the
'0od, and also forces up the wood throngh the interstices of
the pattern to the exact thickness of the zinc. It is then dried
'11(l planed down to the level of the sunk veneer, and tbe
Pattern is as sharp and deuan cnt as if it were the hest hand
Work.

It wili be evident that, however it is-lone, it is a subj..ct
tequiring a very large ainounit of artistic taste aud skili both
il, design and exocutioli, ami altbongb as regards the nianipu-
lation in cutting anîl slîaping of both metal, wood and marbie
41ny and great improvernents have been mîade in these latter
days, more especially iii parqn8try for floorîng, and veneer cut-
ting1, which has ali tenaed to reduce the co.st very materially,
5h11l these works if specially designed and execntod by baud,
Innast of necessity ho veîy costly. 0ur principal object in
descrihingr thom here is, first to show the kind of work to be
doule, and then to describe lîow the samne inay be imitated so

as to produce works of decorative art and at a inoderate cost.
11n PuIrsuance of tis object we purpose to first doscribe the
vearions metbods of inuiiatinig iniaid woods on paiiuted work,
thic,, to treat of staining aud iulaying upon white pirie and
Other wbite woods. The imitation of inlaid woods bas heen
Practiced by first-class grainiers on painted grounds ever since
grainijjg bocaiue une of tho useful arts.

Our first and most indispensable requisite for inlayin&r is a
900ol and appropriate design, une that would be suitable for
eec(utiiig in the real wood. for it will ho evident that aithougb
We have a wide range of ornamentai forins which are suitahie

for this purpose, yet tîtere are many designs which are totally
uansuitable. Flat ornamient, i. e., witbiout relief or shading, is
the1lest in every respect for the purpose, although, of course
Otlnainent shaded, so as to appear in slighit relief, is admirable
for' certain decorations, and some notable works have heen ex-
ecuted in this style ; but these may ail be considered as excep-
tioniai works-necessarily of a high ciass-requiring artistic

skili of a high order, and, aithough coming with the range and
province of the decorator's art, only to he used for special pur.
poses.

Strap ornament, in the Elizabethan style, or interlaced hunes
of varions breadtbs, arranged in geomuetrical forms, are well
suited for inlaying. A series of liues of differeut colored woods
rnnnine under and over each others embodied în a general de.
sign, afford a good opportunity for the display of kuowiodge
aud skili in design, and barmony in the disposai of the colors.
Here we înay take the opportunity to observe, in refereuce to
the art of design, that we flnd a groat number of worknian who
are able to execute works in a mechanical sort of way, and very
accurately too, who have no knowledge of drawiugs or design ;
others agaiîî have a talent for putting scraps of oruament to-
gether and su producing wbat they are pleased to eaul original
designs ; thero are otiiers who are exceedingly econo mica1 in this
respect, and make a few designs answer aIl purposes and go on
year after year moditying and adaptîng tiiese one or two desîgna,
thus acqniring a reputation as decorators, fonnded upoîî an ex.
ceedingly small capital or originality. Lt is certain ly a mat.
ter of surprise, considering the facilities for acquiring a kîîow-
ledge of drawing and design within the reach of every one,
biow very few really original designs are produced. Ornament
for iîîlayîng should be specially designed for the article it is in-
tended to decorato. A design wbich would be suitablo for a
cabinet, wonld not ho appropriate for a door panel or a ward-
robe. The style of ornaînent should always bo a mâtter of
consideration. T he i ncongrnous cunglomeration of ornamen t
wo sometimes see appliod in these ornamental days, is in mauy
cases perfectly ridiculous. The design should ho in accordance
with the style'of the article to be decorated. It is certainly a
mistake and a buugliug act, and shows a sad want of taste sud
kuowledge, to put a Gothîc ornament on a classic structure, a
Chinese or Japanese ornament on a Gothic work, sud yet tbis
is doue every day by those who have had the opportnnity of
knowing better.

The choico of woods for inlaying, will be in a groat moasure
governed by the nature of the design, sud the special purpose
it is used for. Color also is quite as essential to the complote
succesa of any work of this kiud, as design, for however good
the dosign miay ho, if tho coloring is not liarmonions- the
finished effeet will ho unpleasant to the oye. By a judicions
use of the varions colored woods, a ricbness, sud even spleudor
of effect may bo prodncod with quietness sud repose :the two
not being incompatible. Lu using wood inlays, we have the
advantage that ih we want a partitular color and we have no
natural wood of that culor, we may with propriety, use a stain
to produce the color we waut. We have the highest authority
for this practice. When imitating înilaiu woods on painted
work we shonld 600 that the ground for working upon is pro.
perly prepared, smoothness sud a le vol surface is an indispen-
sable requisite to the success of ail good work, the gronnd should
also be prepared of sncb a color as will serve for the lightest
wood as well as the darkest. Iu soute cases the grouud may
be white, but wo prefer that as a mbl it should be of a light
creani colur, depth and richness of color beiug produced after-
wards hy glazing. This is absolntely uecessary, as ît wîll be

p)lain that if we were to paint in the varions colored grouds
for the different woods, we shonld make a very uneven surface,
wbich would destroy theoefl'ect of the who]e whien fiuhed. Came
must ho taken su to manipulate the different woods that when
finisbed there shahl ho no difference iii the love1 of the face of
tihe work. Iu maity cases the grouud i.self may ho grained
wood, such as inaple, light Oak, sycamoro, etc. On these

grounds the inlay înust of necessity he imitations of woods, of

a much darker color sud stronger grain than that upon which
it is gmainied in ordor that tbe grain of the nnderwood shall
not ho perceived through the grain of the inlay. Walut wood

upon oak maple doos this effectually, sud as a simple inlay, is

very effective and appropriate in color, sud wbere breadtb of
treatment is desirable, two or three woods will often ho found

snfficient for ail the purposes of etfect both in design and color.
A mauch more extensive use of this admirable style of decora-
tioxi might ho mnade if the decorator would ho content to use
simple designs, whdclî wonld ho comoparatively inexpensive in
the execution, aud quiet in color. Thîis is especially the case
at the present timo whien su much. new woodwork in dwelling
houses and public buildings is being stainod sud varnished, or
polished, on the haro wood, or left unstaiuîed. A wi de field is
bore opened for the application oh oruament in those oases, on-
haucing the heauty ut the surface, while retaining and im-
proving the natural heanhy of tise.real wood.


