
TIIF E EI)ICATIONA L IIEVIE\V.

j1!t. ,I(,lifli/l ( 'o,.f/, Ilju e Igl(e Nvitll îy

fair colilîtrv'.Vofiain t1lit thli word , Inoý nI t1lis senl-

tellce iS anu îjitN il tlîw sîIpeIj ative degree as

ordinitriiV use'l. 1Bît_ wlieîilis as Il tbe seîiteicev,

referring toilinitlje 'p itî i t(f i sn;îîer-

llîîî t v if takvil as jiitlif\ il tIlle iN iii terybd vl))1

HuIre it IS adjciI u il lis a liolîli, and tlierefore the

senitence ~hîlreal: . i r > lias lîcard n1o)t

ot the ilîite(l 1.at . , more tliaii of an i olier

nation1 ot t lis tei«*i.î le't,,ý di -gobe.

3f.A."n l -leword ' mo 't,« as lisod nl the

sunitelice, ciau udt bu j arsu,1. IL is al niere vulg:îristn

be ig al siaig a11bruNý latioli for ' iniott.' Tle sen-

tenue is reallv iiitend(el tii nuan : " Alniost eN er,-

ladyv haus huard of 1w Viiited 'tats." 'lus

albre-U latiloti is IL N îi~IuuîiIl Ili the trîîo- sulise of

the îiord, for its oligili 1I lotiý and its is utnfortii-

nlateiy collîioli, eCNtu 1111101]g partialiy elliwatudi

pcpl.c. ;/1 ".Nost ail (of oîîr rtd aelicardl,' etc.

%1ost aIl th(- snow liaîs goi. M tevervboýdv, i

(dow n witIi 1,1 (irij M t aii Ilie dogrs I n the

towui were howl ing iast andl t a i rnos-euvo

ýaîvs tlw îs .1 lia4 
s I il a fnile o I s o.kiî.1 etc.

Jo ~î tee , ite a1grue w-itIi xii. M r. K. _Nuek.

IL is 1 uite unie tîtat puîblic opîinion sliould rebuke

aînd ex pel tIiis anid itaîl v si millar vuiigarismns.

Part îenlar tare iii t h w respect siotiid l)e exerewsed by

ouir teaichers i n the public 4c)ioolý. for- if our x olng

pecople beg in the reforinat(i Iln s etieCts w iii sonl be

perceptible ili the eNvwspapers and iii ordinary con-

versa tion. 
A

Notes for Teaching Music by the Tonic Sol-fa Notation.

FOI RTilI '-tii.

ln on r formier lusson we haN e beeui deallil'c ngWîtl

tbe iotes of the Poi1l cltord. These oucuir eftener

tlinu ally otîter nlotes of thi ecale ; :Ili i furituer, wc

m oet w i tIi tIi s chou d nilileli more fr iýtintiv tbiaii anvy

ci lier. (A chord ili i îs siip~est tor-ni ooîit f tiîrce

ilotes, begiiiniiîg, NI th anvy iote of tute sclle anti

takiuîg tue 1 st, :roi anid 3)t h. Fuiirtler, tiiese tbre

nlotes, d In s, airc the pîrintc ipal ntets ot l- sealle ; the

pillars of tht' scalle and4 thle otiier notes or miore iead-

ing or tiepentlent nlotes. Wlîen tliu-se iotes are

thoroîighly learnied tlîe otiiers wii be -ot nic milinore

euilv. For tliese relisons i t izs iiiotS Imiiportant tiiai

thîis h rst stel) be weil itaiiglit.

S F,(ON 1) si F: i. We 11Wproceedo to the seconid step

the nlotes of the next uliord( il, illmportaîice, SOII, TE

RAY,-the oth, the _tii and thle 2iiC: notes of' tht

seille. Two new ilotes of the seille appê'ar. te and ray

We Call tue ;tlî nlote te, iîot Si, becatIse we hiave s

the first letter of soli, the sign for the 5th note of the

scille and need al new letter t as the sign for the 7th

note.
A teacher who ]lis no bielp can get tne relative

pitclh of tliese new nlotes, thus: Take a low sound

for d1, ai sing dl M s. Take the sound s and

sing tL 1 then mn s; thuts, d M s, (lin s. Then siflg

tiiese ilotes np anti (lowf te iah. When this can be

donce easily sing the sanie sounds te d M s s t ri ri

as sbiown at tlîe ý,ide. Then front s go down an -d

octave and sing s, tI r which is the saine as T E

s t ri onlly an octave iower.

Proceed thuts to teach vour elass: Sing, taking SOH

a low sound for (1, the notes d M s M d to the

svllable lab, and get the class to name the notes. ME

Ask, the elass te look out for a new note and

sintz to lah or figures cl M s M r d. Ask where DOil

it lies Ii pitehl. Between M andi d. Sing

phrases sncb as

d1:M s:MI id: j, dl:M s01M'r:- o:r MAd'r:i

d:s MN:d M s I :d M:d r: si :d N: ds-l

te show that r bias not the bold, strong, firm effeet of

d, ner the gentie, calm, sootbî1ng effeet of M, nor the

Ibrigbit, elear, ringing effeet of s, but that it is the

rousing rag, more suggestive of the running, rumbling

brook tban tbe quiet, placid lake which M suggests.

S;igç a few phrases for the class to distinguish the r

front tic ether notes. The class will sing r much

casier, as a passing note deseending f rom M to d than

ascending from d te m. Se at firdt give them the

phrase M r d ani l-ater d r M. Next develep the

expeetant nature of te, wisbing te go te dI and its

p'iercing cifect, espeeially at a high piteli, in sncb

phrases as tbese: ,d:M-l d:dI d:- M:d, d:-1 d:- 1M:

When the elass feel these effects the teacher d
may~~ gy h esn the nlotes of tbe ehord T E

front pattern. Take a note about F or G, as r 5011

ob andi sing d M s; thien sing these notes te t, M E

mlij; next point te icft and sing si t, r as R A Y

sliowiî at sîde. Try tbiis at pitch F G and si DOil

A. Next point these nlotes on the main t,

Coluini of tbe modtîlator and let the class si

siîîgY. Ncxt sing as 1)atterui and point on the

nIedlator these notes te kcey F.

Notetha ,h iiij trrai t, t1 r Mre th ar e as dt M s.11

Exercîse tne elass on these twe chords, pointing the

toliowing on the niodulator. Key C E and D.

d:M[ s:- s:t r': r' :t's:- 'sM1d:-I.

For- some tUnie tise these new nlotes t and r as passing

notes, do net approach them by a leap.

lu.


