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MONTREAL, MAY.31,. 1890.

RITICISM of crincs has beeli cemmon evgr since the_

* first critic assumed an mtellecmal frown’ and donried”
his eyeglasses We hear a very great. deal -of it_ in those
. days.
branches share alike the interesting invectives of- those who
'forget that in criticising critics they constitute themselves :
critics. The book reviewer who reviews without reading,
or reviews the author instead of the book ; the art critic
who lauds at the rate of a dollar a line a paintingby a
Wealthy but worthless artist, or attempts to display his
wﬁdom by a description—composed largely of adjectives

and ‘nonsense—of a master’s masterplece too great to be

‘ grasped by his pocket-bound imagination; the dramatic
~ connoisseur whose praise of the play comes from his adora-

tion of the leading lady, or whose scathing denunciations are
due to the poor location of the seats assigned hlm and the
musical critic who is pleased with nothing but himself, or

" denounces a musical society because he wasn’t appointed

its conductor ; these and many more like them are held up
to the public gaze so frequently, that many people are
tempted to believe that none others exist, that honest criti-
cism has ceased to be.

AT X * *
HE nght to" criticise is as unquestlonable as the right

“to thmk, in fact, true criticism’ cannot be better de-

' fined than the ‘expression of honest ‘thought.  Journalistic
griticism is thegefore just as natural ‘and necessary as jour-
nahsm ;tself Its _duty, theoreucally, is to reﬂect that 50-
: But fhe consnment members of the great and glorlous
- public Cdlinot—leaven be- thanked—-each of them: record
" his opinjon.in the joumals of the day. Space, spellingand

" other “obstacles forbid. The impossible task therefore
devolves upon the critic—least fortunate of mortals—of
v expressmg the widely divergent ideas of thls‘ conglomerate

v
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- why he thinks or what business he has to think at all.

Members “of the fault-finding. profession..in_all its

: '-SUNBEAMS ~ ,’

mass of humamty in one opnmon—-hns own. Need it be
"wondered that when he attempts the task he-fails,and

when he doesn’t attempt it he makes hosts of bitter enemies.
* % * :

for this reason representative criticism, or criticisro

T
J which attempts to reflect public opinion, long since fell

into disuse, and the era of personal criticism dawned.
'I‘he critic no longer tells what the public think,—even if he

‘ says he does, he doesn’t—he tells what he thinks,and that

But the: gx’ea.t trouble is that he very rarely tells

Hence the array.of charges «which the critics of critics
bring -against. hun “Money, 'muddled brains, marriage
- prospects, and ﬁfty other thmgs—but never a-logical pro-
c&s—are alleged to’ be respon51ble for his thoughts. -
*K .k %
HE « essenuals of valid criticism are those two occa.
snonally-metfwuh commodntxes—knowledge and hon-
Anyone who possesses these has the nght to criticise.
Wlthout them anythmg a critic may say is as impotent as
itis nnpudent.‘ It-is probably truthfully charged that

. many of; our mbdern; crmcs possess but a small amount of

either. But in copdemn‘lng them it must not be forgotten
that there. g,re ‘2 very large number who"are abundantly
endowed wlth “both, and whose service to literature, art,
‘music and the drama. - is of the very greatest. And the
ignorant or dishonest critic really does very little harm.
Heis one of the nuisances of the age; that is the worst
that can be said of him, His criticisms are too transparent
to be effective. - ' '
* *

GOOD deal has been heard in Montreal lately about

the injurious influence of a certain musical critic, whose
blood-curdling denunciations are said to make people un-
willing to undertake any musical effort. We think music
in Montreal will survive long after the gratuitousadvertise-
ment of the critic aforesaid has ‘ceased. If every line he
writes displays his ignorance of music,. mannéts and Eng-
lish, and his fealty to personal and national prejudice,
sensible people will only laugh at his sneers, and wonder
that a reputable newspaper should print his verbal meander-
derings. And of course if it’ be otherwise—it will be

otherwise, S

INALLY, brethren, there is a critic who dqes not write

in papers, but who is none the less worthy of your con-
tempt. He sits behind you at the theatre or- next you in
the street car; you meet him at the dance, or dre forced
into his society at the summer resort. Be the sub]ect dis-
cussed sonunet or sermon, singer or scenery, he can tell you
of something better, he can pick a flaw. He is’ the great
unpleased, the everlastingly “cynical, ‘Do youkiow him?
In the name of our common humamty snub hirn,
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