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of die soid wave-fboiit îproduccd. Vhnthe tioîî
w~av-front is siniple We get harm-iioi.y, easy (if a
heautv. *W,\hen it is comiplex we sbould expect pair
more difficultY of appreciation, and we.do, in ownl
fact, get so-calle(l discord or cliffleuit beiiut ,. 'But be.
withi colors thie case is totallv different, for- here zinIc
we g--et the beauty of harmony andi also real ugli- it is
ness of discord, for here iin certain cases ex- liav
î'ectations are aroused anîd are not fulfilledi, and f-iai
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this gives us the oîily pos-
Ssible case of positive ugli-

There is a peculiar fact
about colors that seeis to

~ ~: have beeni discovered by
the exponeunts of the more
nmodern miovemients, name-
ly: that certain colors take
a certain apparent dis-
tan-ee f rom the eye, re-
garlldless of thieir actual
placemlents, so thaqt to get
a per-fect a))peal'alce of
spaltial initeg-rîtv, the col-
ors must be \'eiw caref allY
* rel ated, often iin contra -
diction to the actual colors
in. nature, for space is at
greater factor thani color,
and we cannot always get
both. Th~lis phenoiienion
seems due partlv to the
association of certLain col-
ors withi certain dlistanices,
and partl ' to subtle reda-

s betwçeîi tie colors thienselves. But 11101sf.
Il it is clependent upon the pilŽînents used ini
iting, for thiese assumne distances of their

enti rely regaîdless of what tlieir color miav
Tjead wvhite îvill stand off tlie canvias, while
white wvill rececle, but bothi are white. And

ini this wav- that the Post-Impressionists
e achieved thieir wonderful feeling for sp-
values.
olor harinonv is dependent on duis p)lace-
.t of coloi's, foi' Mien ail1 the colors ini a Pie-
are so orgaiiized ais to -ive us a feeling for

cal space relations entirel v apart froin tlîcir
tions on objects wdîiclî would otherwise de-
aille theni spatially, we (,et a wonderful
se of harmony. MTe sec the space as showin
phically. We also perceive the space direct-
roui the colors, and this logical. co-ordination
wliat we sec with what we know -ives us
hi and be auty.
ut when somc object is out of ''tonie' ancI
ads apparentiv free froni ail that to whichf it
nid hold fast, we feel the lack of logic and* it
es us discord.
rdinary wall paper will perhaps give us the
texample of this. We know, of course, thaqt
on a flat surface fr'om the very nature of it,
by actual appearance the figures stand out

tn the ba kground, giving us two planleS
re we know there is one. WTe expect one
ne; there appears to be two planes, and be-
se our expectations are aroused anid îîot sat-

dwe get positive ugliness.
olor harnioîy conies, theii, whien the colors
so related that the direct spatial color per-
tion agrees wvith thie actual or portrayeci


