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p)eople beineati thein. li this respect,
our Eiiglishi lobility gains by a coin-
parison with thieni. ILu England, thiere
lias alwvays beeti a close bond of
union between the upper and lower
classes, andI the former hiave iîîiigled
socially to a certain extent w~itli the
latter, and liave always taken a large
part witlî tlheiu in the discîxarge of
political duties.

Our Duke of Ferrara was represen-
tative of a class comniiion iii the Italy
of the Renaissance. Browniing gives
bis poeni local color by his choice of
sul)ject, and( iii tliis respect is like
Scott, wvhose cliaracters ap)pear in a
Scotch environmen t, but different f rolii
Shakespeare whiose charaicters a r e
tuniversal. Thlie teiidency to localize
is very coilnon iii the literary work
of to-day.

A brief suxnmiiary of work gonez- over
was liere givt n by Prof. Alexander.
A lyrîc is a mnologue, 1)ut iii it tliere
is a dominant 1poetical einotion, alid it
takes a more poctical forîn. Ili -My
Last l)uclhess, " 'there is the eleiieli t of
rhyme, but in othier respects the forîn
is ratlier drainatie; tliere is 110 (ele)
enotion, and the speaker of the mono-
logue presses frolii oiie subject to
another. 'flie poecîn is rather speech
thian solig. 'The speaker is revealiing
iiiseif to us, and we have to fil iii

tlie outward circunîistatices and inci-
dents for ourselves. Ili thils respect
thîe dranîatic monologue differs fromi
the draia proiper wliere action is the
main thiing.

Browvning, as wve have seeni, is less
iinterested iin action thian lie is ili
cliaraicter aud lie tised ouly so iiîîuclî
action as was iiecessary to reveal the
soul. Sliakespeare's liiethiod wvas just
the reverse of this ; iii bis drainas
chxaracter is slxowii by Mi.X~. tere
is stîi aliothier inethiod by whiclî
character inay be exliibited and thiat
is l)y alialysis. This niethîod, lioNv-
ee'er, is very inartistic andi initerest-
ilig aîîd ev'en iii the novel il is admis-
sible oiilv as prep)aratory for future
action.

Browninîg's, iinethod is iot, tliat of
the (traina of action nior of analysis
but lie emlploys ini an originîal and
powerful fashion thelniomiologue. li
thxis the character of the speaker is
rev'ealed tlîroughi wliat lie says andi iii
thie way iii whiclî lie says it. li the
use of this ietliod, Browning lias
giveix our literature a greater nînuiiber
of original figures tlîaln ail dte otîmer
poets silice Shakespeare. 'rliey hiave
created a few. For instance, Words-
wvorthî lias gîven uis Michael and Tenl-
nyson, the iîortlierii fariner, btit the
clîlef work of tîmese poets does miot lie
iiitUlis direction. 'flic saie is true of
Slielley alnd Keats anîd evemi in Scott's
poetîy, èharacter is unfolded oîily so0
far as ms iîecessary to carry on thie
story. Btit Bru wniîîg's mnen and
ivonieni are fuI l-fornîcd an(l original
characters cliosen froinimîainy tmîîies
aiid p~laces all(l- deliimeatecl for thmeir
ownl sakze.

-Fra Lippuo Lippi '' is aiiothier of
Browing's Italian sul)jects. Browninîg
shieît a gooci I)art o)f blis hife iii lîaly and
miade liimself tliorouglil y acquainîted
w;itlm thxe lîistory and1 spir-it of Italian
art. li Vasaris' Lis-es of the Paînters,
lie liad rea-d the hife of Lîppo whichi lie
niakes the painter tell us incidentahy
ini bis monologue. But Browning hiad
also seen and studied Lippo's pailntings
and ont of thiese iiaterials his inagilî-
ation sliape(l the history, character,
mud work of thie manx, inito a realitv
wlîicli lie lias, giveni us iii his poeiix.

Iii Fra Lipp-o Lippi we are brouglît
face to face withi a kiud of problei
wvhiclh did not occur to uls iii our study
of -Mv Last Duichess." li tîmis latter
poeini we wvere iîîterested inereiy iii the
ulifoldinig of a character. li 'Fra
Lippo Lippi " a general problemn mneets
uls, thxe developmnient, uamuely, of "'Real-
isin iii Art." Browning wvas a phii-
osoplmer as well as a poet. He tried to
conceive foi- hiimuself a coxuipiete theory
of the uniiverse anmd of thxe Power conl-
ceaied iii phiexoniena. He wislîed 10
see the general principle vhicli tunder-
lies Iîistorical (levelopinieit iin ahl ils


