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of Grace
Qof Robert Mantell

P and of several
&‘ap well-known theat-

rical productions,
200000000 is preparing to in-

5 vade London with

& number of his attractions. He is em-

to make this onslaught upon
the English theatre by reason of the
great success achieved there last spring
by Miss George in “Divorcons.”
will be sent to the world's capital; Miss
George will reiurn there at the close of
the American season, and “Way Down
East™ will be shipped across the ocean
for an English verdict.

During his London visit with Miss
George and her company Brady had op
portunity to contrast conditions in the
theatres of England and of American.
His observations are of a sort that will,

no doubt. prove of interest to the Ameri- |

can theatre-goer.

In their interior arrangements
of the London theatres have disadvan-
tages that ange to Americans.
The cost of admission to the first-class
houses is more than in this country, but
the conveniences, without reference to
the plav itself, are far from commensur
ate with the increased expense. The
scale of prices in the west end theatres,
reduced to American curreney, is about
as follows: Stalls or orchestra seats,

front seats in the, $1.80:

back rows the circle, $1.44: upper
circle, 96 pit. 60 cents; gallery, 24
cents. Thus seats cost more
than in the corresponding places in
American theatres, while the rate for the
cheaper seats is a trifle less

Men ushers are not vet known to Lon-
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Every theatre in L n
where all kinds of drinks are
few theatre manag i
this departr e pl u
privilege is on an annual lease
venue the bar privil provides each
theatre, however, i erable item,
ranging from $2 00 weekly. In the
case of a music hall this revenue often
pays “all the runnning expenses of the
house. The proprietors of the bars con
trol the programme privileges a

T e
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Many managers we
ply their patrons with progr
of cMrge, but the present system
well established and  bar proprietors

with such tenacity to the pro

gramme privile that the theatre
managers are powerless, except on the
opening nights of plays, when, by com-
mon consent, programmes are supplied
free of charge.

There is another individual in the Lon
don theatres wh inknown in similar
iaces of amusement in this country. He
is called a “packer.” His bu is to
watch over the pit and see that its oc-
cupants are crowded into the smallest
possible He is an rial of great
responsibility, attended per
formances the discharge of his
duty will add $50 a night to the box of-
fice receipts,
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service (said Mr. Brady) even the newest |
{ tastes of the gallery and pit, oc
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a sixpence to four | .
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ences as well as we do, with the differ-
ence that the cost falls upon the theatre
manager. In each playhouse a fireman
with absolute authority is stationed. His
salary is paid by the theatre, though it
does not control his actions. The police-
man’s duties are the same as at thea-
tres in this country, and be assists in
handling the rush for carriages when
the audience is dismissed.

United States actors who appear in
London invariably find that they must
change their methods slightly to suit the
demands of English audiences. On open-
ing nights, for instance. they must “play
to” the pit and galleries in order to win
a cordial response. In America the ac-
tor's chief concern is to suit the tastes
of the occupants of the seats in the or-
chestra.

Actors abroad are also annoyed by the

| persistency of audiences in refusing to

seats until about 9.30
o'clock, 3 owing to this tardiness
¥ every play in London is preceded

a i er, although Grace
-‘vnrpr had what is known as an “en-
tertainer” precede “Divorcons.” This
first . part is aimed to appeal to the
upants
of which arrive at the theatre early and
remain €
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Burton, who is playing “Ras-
'd colored “uncle” in Miss
¥ of “Lena Rivers,”
experience some time
Bre well-dressed wo

an, who did mot, bear the
evidence of prosperity, approached Mr.
Burton at the corner of Broadway and
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GILLETT’S DOGS AND MONKEYS,

They will

be seen at Bennett's Theatre all next week,

Theatregoers fa
miliar with vau-
deville will recog
nize the ho
day offering
the Suvey
week a bill of un
excellence

at

Good Bill

usual

and strength. The
topliner will be Albert Bellman and Lot-
sver character
senting a pl 1
A Bit of Vaudeville.,” A series of com
edy and ¢ cter sketches of types seen
in New York daily are given. They are
said to be character delineators of excel-
lent ability and humor infectious.

| The interpretation of the tough girl by |
| Miss Moore has bee

1 pronounced by the
cleverest bits of char
on the variety

crities one of t
acter acting seen
many year
Savoy patrons have been so cordial in
their reception to good singing numbers
that the management decided nothing
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attraction oh the holiday bill than =&
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James Casey
of the most
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erest sonators, and
in this clever
ie Le Clair, one
s of Irish
will  be
Tene
ment Life.” The comedy is of a refined
nature and depicts humorous and unex
aggerated scenes and situations that are
frequently seen in the tenement life of
New York. The portrayal of Ivish char-
actey in this sketch is sq

entertaining tea

the business,

d to be a study

{ true to nature without any way reflect
| ing on that noble race,

The comedy is
clean, wholesome and bright and appeals
to an intelligent audience, Besides be
ing a from a humorous stand
point, t is said  to be a delicate
strain of pathos that is occasionally dis
cernible,

Bean

and Hamilton have a pleasing
Another good attraction and
the kinetograph make up the

gramme,

A BIG ENGLISH

pro-

CHOIR COMING.

An English exchange says: “The great

| est interest is being taken in Sheffield

and Yorkshire musical cireles in the
Sheifield Musical Union's acceptance of
Dr. Charles Ham's invitation to send
choir, which is admitted to be the
finest in England, to Canada next Octo
The choir of 200 will be accompan-
ied by 100 friends, including, it is hoped,
the Lord Mayor of Sheffield and other
influential people. The chief works of
the Canadian tour will be the

Dr, Coward
will eonduct.

“It is hoped a return visit will be paid
to England in 1909 of a thoroughly rep-
resentative Canadian choir, probably the
Mendelssohn choir of Toronto. Sir Fred-
erick Bridge, the eminent organist of
Westminster Abbey, visits Canada in
April next to tour tirougi the Dominion
and see for himself the recent improve-
ment in Canada of church choral sing-
ing, upon which he is the areateat living
authority.

artists, pre- |
asing little sketch, entitled |

“Mes- |
| siah,” the “Elijah,” choral works of Bach
{ and Boughton’s folk song.

Mr. Henry Lud-
lowe, a faithful
student and clear
interpreter of
S hakespeare’s
plays, will make
his first appear-
ance ay the
Onn v House
| Monday evening in “Richu=] TII e
will Le supported by a cast of well
known and experienced Shakespearian
players, and surrounded by exception.-
ly brilliant settings. On Tw:-iay
ing Mr. Ludlowe will be
Merchant of Venice.”

Mr. Ludlowe is of magnificent phys-
ique, his vojce is powerful and capable
of every pitch and inflection, his facial
play is admirable—almost reflecting the
words before they are spoken like an
overture or prologue to the passion and
action. Mr. Ludlowe will not seek to
attract attention and comment by inno-
vations of any kind
other rare qualities, being always earn-
| est, conscientious and straightforward in
his art.

Although in the prime of manhood,
i Mo dates back to'the
days of former well known Shakespear-
| ian actors. In this school he was train-
ed and with these brilliant men he tour-
{ ed the country, always spoken of as a
{ young man with talent; a hard
| 'student and one whose appreciation of
|the character he assumed was dictated
{ by an artistic sympathy, whose reading
was in perfect harm and gestures
ordered. 1Is spite of a great future
before him, Mr. Ludlowe, however, for
the time retired. His ambition was to
| become a great Shakespearian actor, not
an imitating ranter. Since then he has
{devoted himself to his art, becoming not
alone one of the most popular men with
the theatre-going public, but also an au
thority, not alone of Shakespeare, but
on all matters pertaining to the stage.
IThe distinguished tragedian returns
the stage in the very fullness of his
fine dramatic power, equipped as few
have been, not alone at every point of
his art, fruit vears of careful
study, but in all the magnificence nature
can bhestow, in robust physique, a voice
of silver tones and the necessary wealth
to continue tours which he hopes will be
awarded for an earnest, conscientious
| and able effort in behalf of the legiti-
mate Jrama.
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He possesses those
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“His Last Dollar,” elaborated and ex-
ploited under the progressive manage-
ment of E. . Stair and Geo. H. Nicolai,
now in its fifth season of uninterrupted
will come to the Grand for New
Year's afternoon and evening, with Da-
vid Higgins in the stellar role, supported

by Mary Servoss and a strong company, |

including Thos. Reynolds, Frank Denj-
thorn, Wm. Belfort, Page Spencer, C. P.
Eggleston, Allan Bailey, Emma Salva-
tore, Alma MacLaren, Bliss Millford and
Molly Malcolm. Augmented by its splen

Grand,

|
|
|
|

Those who at-
tend Bennett's
Theatre next week
will find that the
aim of the man
agement has been
to give full
measure of come
dy. The show will
be punctuated by first class dancing and
singing and a mild dash of the strenu
ous to complete the true aim of every
vaudeville show—variety. This week’s
bill has proved itself a great drawing
card and capacity houses have been play.
| ed to. The Ninety-First Regiment were
the guests of Hon. Col. Moodie at the
theatre last night, and the house pre-
| sented a very splendid spectacle with the
{ uniformed men and the decorations
| around the boxes and balconies.
The New York Herald says of Torcat:
! “Torcat, the great French comedian, was

I Bennett’s
{EOOAH Star

@

|
| warmly applauded last Sunday evening |
|

at Proctor’s Fifty-Eighth street Theatre.

He was presented on that occasion with
a splendid wreath of laurels from la
Belle Tortajada and others.”

The sister act is to be expected on
{every bill at a vaudeville theatre and
!lhm«- are plenty of good ones available

for distribution around the Keith-Proc-
tor circuit. But though there may be

plenty of room on the top for the super-
| fine, the number that has got there is
| very limited. One of these latter is the
| Elinore sisters, They command the big-
| gest salary in vaudeville and those who
| have seen them say that they are worth
!mvry cent of it. The team dances and
’rim.ls in a most refreshing manner, hav-
ing youth and plenty of energy to assist
| them. They work, too, as if it were a
l]nh»;nurv to them, which vivacity soon
seizes hold of the affections of the audi-
ence,

Gillett's circus of monkeys and dogs
is a wonder, so it is said. The Philadel
| phia Item says of it: “Gillett's dogs and
| monkeys were marvelously well trained
|and exclusively his own ideas and train
{ing. Not & human being appears at any
time during their performance, yet they
| go through stunts like human
beings. The police patrol, drunken dogs,

chicken thief, all show remarkable train
ing. The setting is original and repre
| sents a dog village with the
| tr nted. Tt
{ in its nd different from their

It n only pleased the

various

des repres was a
entirety a
last visit here.
| children present, t
their laugh over the various anties.”
The act of John B. Hymer and Elsie
MK promises to be one of the gilt-edged
{ i ms that Keith & Proctor have
i " of. Mr. Hymer, who
{ is one of the best delineators of negro
characters on the stage to-day, in the
sketch that will be introduced by the
two, plays the part of a waiter in a
hote]l in the backwoods of Ten-
while Miss Kent portrays a

control

| small
nessee,
stranded actress.

A musical act is always pleasing, and

did scenic equipment, the play is one in | Benpett’s has made a name in this eity

which the authors, David Higgins and |
Dr. Baldwin G. Cooke, have by their unit. {
ed cfforts, contributed to the stage a |
dramatic creation which has met. with’ |
unbounded approval and is destined to
live long in the hearts of play-goers.

The sensational reception accorded
Blanche Walsh by New York theatre-
goers in her new play, “The Krettzer
Sonata,” will doubtless help to augment
the patronage on her appearance at tile
Grand here on January 3 and 4. Miss
Walsh appears under the management |
of Wagenhals & Kemper. The play has ;
an incidental bearing on Tolstoi's novel
of that name, but has an analogy in the
theme, chs er or plot, A less elegant,
but more appropriate name for the pla

| Every family in which a tragedy’ Wa$
toteurred has a skeleton and in order to |
find the r motive for the crime it is
always necessary to unearth it, whatever |
|it may be. Those who are afraid of |
ghosts or skeletons had better not gu‘
to see Miss Walsh on this occasion,

| prRLESS
[ On January 6 at the Grand the great |
English artists, Laura Burt and Henry |
! Stanford, late leading people with the |
i lamented Sir Henry Trving, will be sean
Lin “The Walls of Jericho,” by ‘Alfred
| Sutro. W
| “The Walls of Jericho” ran for over
| two years in New York, and has p
to be the greatest society success of re
| cent years, depicting the sins of uh?
{and the curse of social gambling., T 1
| tells a story of the redemption of the,
| frivolons wife from social sins, and in

| the play is § realistic gambling scene, ‘in.|

which the Hpes indulge their passion for §

| bridge whis{]

s big “Uncle Tom's Cabin'!
olding the boards at the
afternoon. The same bill
will be pres§mted this evening. Martin's
“Tom” showflis the best of the kind on.
the road, S

Al. Marti
Company is
Grand this

o

| would have been the “Family Sk:}etoé*‘h%g‘ﬂ""d in the flesh.
na

3§

for enabling theatre-goers to see some of
the best instrumental aggregations in
vatdeville, Dora Ronca is a neat little
gypey who: formerly starred with
Zingari troupe, which made such a name
for itself. Her violin pliying is a madel
of teehnical skill and daring interpreta-
tive ability

Phil and Natty Peters, comedians, are
famous as funmakers; and their act is
likely to prove one of the most enter
taining in the show. There are lots of

'j‘okts in their pack and they peddle them

at a rare rate.

Good c¢haracter imitation is always
sure of finding' a warm spot in the
hearts of any audience. So much is read
dbogt-aetors and literary rvlﬂmri!ias that
one jumps af the opportunity of seeing
Charles Ten-

eteher is the king pin of imper-

sonators and his act will be both inter-
esting and instructive,

The Rennettograph will be supplied
with a brace of sensational and pretty
films.

A GREEN MANAGER.

Warren Whitney, musical direetor of
“fhe- «lvish Senator” company, tells
‘abodt one of these “stage” manggers in
o Knnsas town whe had beeniin the
bissinews about aweek when the show
got a ‘date there. This one did ngt <ven

jow that an afternoon performace was

‘ n_matipee,
 Whitney asked the man what attrac-
‘tion had preceded the one with which he
W&umected. Upon being  informed
BQP, the March King, had been there,
;‘&' titney asked:
+“Digd "he play matinee or night?”
{Nogjust plain music-—an’ nothin’ any
of the folks knew, at that.”

3] et o—————
."Your husband is a great lover of
mugia,i - isn’t  he?”’ “Yes, indeed. I

have seen him g:lt. :;;;' i?o the middle
he might an compose.
m’.-«ﬁﬂe bal

A by.

Recita

The giving of concerts and recitals
is becoming more and more of a pro-
blem tie world over. Hamilton has
not reached the worst stage in its
development, but even here it is not
always the thing of ease that it seems
to the casual observer to be.’ Few
of the concerts and recitals given by
instrumentalists and singers who are
not- widely known prove financially
satisfactory. The great majority of
afternoons or evenings of music ar-
ranged by local players and vocalists
no more than pay the actual expenses
incurred, and not infrequently the
concert giver has to contribute any-
where from $10 to $100 to cover the
deficit. It also happens from time to
time some of the widely known and
loudly heralded “big folk” deo not
draw audiences large enough to save
their managers from loss. The big
ones themselves usually receive their
regulation amount, for, as a rule, they
are assured a fixed sum by the man-
ager who imports them or by the
piano firm whose instrument they
play. But this is wholly apart
from the amount the public pays into
the box office.

The reason for giving recitalg? T
ually for advertising purposes-“to in-
troduce talents or personalities un-
known to the larger circle of music
patrons, to get newspaper reviews
which can be used in circulars and
which help in the securing of other
engagements and of pupils, and to
demonstrate to the publie what has
been accomplished or is being accom-
pliched by the concert giver ‘along the
line of musical progress. The per-
forming of music for music’s sake

prompts. Publicity for gain of fame
and cash is the customary incentive.
If the recital or the concert prove
successful so that all expenses are
paid, the giver is apt to be content;
if it does not pay the bills, then he
makes up the deficit and charges the
amount to advertising.

But the getting of audiences is be-
coming more and more difficult
time goes on. Here ‘“‘papering” »f
the houses does not obtain to such
extent as it does in some places.
There are, of course, many musical
entertainments given here to which
free tickets are scattered broadcast,
but this is not the case with the ma-
jority of the recitals that have place
among the best of the season brings

But “papering” is liable to be a dan
gerous palicy to pursue. For the old say
ing of “once a deadhead always a dead
head” holds good to-day just as it did
when the first manager gave it utter
ance. The man, woman or child who has
gone once on a free ticket to any enter
tainment is never ready to part with
noney for admission thereafter. And
the giving out of free tivkets results
therefore in a distinot lessvning of “the
paying propensities of the public. Let a
theatre do as did one of the houses
in Chicago a season or two ago—distri-
bute free tickets liberally for the first
night of each week—and soonr the busi-
ness and the house suffers materially.
The audiences come, but they come only

as

various |
novel act |

the |

on the free nights, for people soon learn,
as they learned in the case cited, that by
waiting chance would be had to sée the
performan for nothing—the passes
would arrive before the end of the en

gagement was reached.

The plan for using the students as
concert room fillers is now to be tried in
New York. The envelopes are requested
and the manager is trying the using of
them. He has no expense of mailing, for

| the envelopes are stamped by the pupi!,
the older folks had |

and he gets audiences that are musicaliy
intelligent. Sang or played “to erowded
houses” is therefore the proclamation
that can be made concerning the artist
when the start on the tour “’round coun
try” is begun, and the notices can pe
served up from Gotham just as they

alone is not often the motive that |

The Concert and

| Problem.

can from Berlin, Paris or London.

The “phenomenal successes” of this de-
butante coneert giver in the European
capitals is generally of this purchased

lkind. He or she has paid for appear-
! ance, and the managers and hall owners
have been the only profiters by the pro-
| ceedings. A few lines of “notice” in the
| papers there, a paid paragraph or a long
| “write up” in the American musical
| journals  which are the leeches of the
| musical profession, sucking the life
| blood out of nearly every one connected
| with the profession, expensive cable-
’ grams to the “folks at home.” and them
! a long struggle for further appearances
| —these are the “gain” the concert giver
| in the European capitals has for his
money and his labor. And it would
scem that similar conditions are begin-
ning to obtain in New York since the
“Deadheads Wanted” system is being
tried out there. How soon will it come
to Hamilton?

How serious the conditions are getting
to be in Europe is shown by a paragrap!
which appeared recently in the Tageblatt
of Cologne, Germany. It states that a
song recital had been arranged to be
given there by Hans Pfitzner and the
opera singer Moest. Now, Hans Pfiitz-
ner is & man of some importance in Ger-
many. He is p composer of not little re-
conized ability, and he is the director
of the Conservatory of Music at Strass-
burg—a position of worth. For this
'concert in Cologne he had arranged to
give a programme of the latest songs—
compositions not before heard there. He
had engaged Moest, who is a singer pop-
ular and approved, and it naturally was
expected that the music iovérs of Col-
{ one would avail themselves eagerly of the
| opportunity to Lear such a singer in a
programme of new songs by a popular
| composer, who himself was a man of
high standing and who would assist in
the concert. The day of the recital came
| and not a single ticket had been even so
| much as inquired for, to say nothing of

being sold! Mr. Pfitzner arrived, and

when told of the conditions refused to
| let the managers distribute free tickets,
| and the concert was canceled.

That such conditions obtain in Ger-
many in one of the principal music cen-
tres of the empire shows how overcrowd-
ed is the concert field and how out of all
proportion is the number of professional
musicians to the demand existent for
their services.

The Piitzner recital, or non-recital,
had an amusing sequel, however. The
recital was to have been given in one
of the large salons of the Hotel Disch.-
The evening when it was to have taken
place the manager of the hotel was ap-
proached by one of his waitérs, who said
a gentleman had arrived who demanded
that the great salon should be brilliant-
ly illuminated, and also the ante-room
that adjoined it, and that supper for one
should be served in the salon. Herr Disch
went to see who the remarkable indi-
vidual was, and found himself face to
face with a gentleman who introduced
himself as Herr Hans Pfitzner, of Strass-
burg. The latter explained that inas-
much as he had engaged the salon and
the ante-room for the evening for his re-
cital, he felt that he had a right to use
it, and he wished his supper served there,
Herr Disch explained to him that he was
ready to satisfy his demands, but that
inasmuch as the managers who had had
the direction of the recital had been to
the hotel, and, owing to the ganceling of
the evening, had asked for and secured &
reduction of the rental charges from 100
marks to 60 marks. Herr Pfitzner would
have to pay the extra 40 marks if he
wished' to use the salon for his supping
place. The composer concluded he had
given out enough for his recital, and con-
sented to have his supper served in the
regular dining room.

—

“1 want it understood,” said a wife
to her husband, “that T am a woman
of few words.” “Yes, I know,” re-
plied the husband, “but don’t you
think vou are overworking them a
trifle?’

MISS LOUISE
Who will appear in “Dora Thorne”

DE VARNAY,
a the Grand on Thursday eévening mext,




