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bMUSIC AND PLAYSi
Rhineland Ravings

In thse Key of B Minor

0 NCE more the Irrepressible Ger-many cornes at the music -prob-
lemn. New that war Je seen te,

be no longâr a monopoly of the Teuton
tribes, the1h~usic-boosters on the Rhine
t urn with bembastie sentlýmentaify te
art. Whatever happens te the beloved
Vaterland litself, or to the armies, or
the Kaiser, or the mercantile marine,
or Germany's frade after the war,
these ýaposties ef muslc-cultnre dream,
f bat fthey eau at ieast save German
music as a great beritage for the race.
Judglng from. the. toue of F. A. Giess-
ler's article lu Die Musik, of Berlin,
If would sesin that lie is sorry Wagner
and Beethoven and Bach were ever
permlffed to.become w'orld figures in
musie. Mr. Giessler believes in
natlonalizlng music up to the blt, and
h. thus writes:

"Everywhere where we German 'bar-
barians' set our footý lu the enemy's
land, music, the sorceress among the
sIster arts, bas followed our grey-clad
soldiers. In the cathedrals of con-
qnered France and Belgium selemn
even-songs, resound: lu the Theatre
de la Monnaie, at Brussels, grand
concerts are given, and ln hund'reds
o! enemy towns and villages our own
soldiers and the civil population listen
!asclna'ted to the music ot our mili-
tary bauds. Thus if is showu con-
clusively thst lwe cuit ivate the. soul-
stirring art neft only at home ln spite
of the .strain and stress of war, but
even on fihe very battle-fields. And we
have therefore thxe right f0 hope that
the temtpests of the war yuil, among
others, cleanse aise our musical lite.
And, Riebard Wagner, so thoroughily
hated by the Frenchx as -the national
composer par excellence of fthe German
people, b. -our guide and uxodel! Gem-
man, conscleusly German, b. our
future music, lu fheory and practise!

"But those, no doubt, shoot beyond
the target who wish te surrouud our
art by a Chines. wall, keeping off
forelgu art altogether. Certaiuly, w.
Germaus are se ricix that we can
rather do without the music o! the
French, Engllsh, aud Russians ýthan
they without ours. W. will, however,
nef b. cblldisb enougx te Impoverish
ourselves wilfully.

"Let us b. frank with ourselves.
IUntll now forelgn art did nef so much
profit us as use us, and w. were ifs
humble caterers and servants. Our
best composera could tell us a stomy or
fwe about this Iftem. Foreigners were
received with open armen by our pub-
Ilshers, theatres, and concert mani-
agements, -whlle our own artists bail
te take a baek iseat.^ Gmieg, Saint-
Saeua, Puccini, Leonea-vallo, Debussy,
and many ethers were sp'eiled by us
even when their work was ouf o! ha:-

mony wlfh our national feelings.
"Germen composera, hencefortx pre-

sent yourselves before fthe world as
German artiste, be prend of this titie,
de nef bow any more before the
stranger; fhey oughýt te bew befere
yen! And yen, German levers of
music, do net have a fit of enthusiasm
when a ifomeign star affer singiug in
fthree or four foreign languages con-
descends te sing a Lied lu German!
Do net tolerat e'if auy longer fixat our
eoncert-managers lay before yen a

Harvey O'Higgins, Canadian author,
whose new play,, Lazarus, was s0

favourably recelved ln Chicage.

menu four-fiftbs omposed ot fereigu
dishes. Frein now on, foreigu artiste
ianxieus te obtain, our faveurs and
hard-earued money wlll, first, have te
prove that they understaud and are
ln sympathy with our national senti-
ments, tixaf they uuderstand our
language-it net, nxay tbey stay
home! Muet we net blush even te-
,day in tbiukiug et the trinmphal four
o! an Yvette Guilbert lu German lands!

"'Our composers wil lu the future
do w.11I te chooeee German subjects.
German hi 'stery and legend are an Ia-
,exhaustible fonain for this purpese.
Furtiier, while bèfore the war w. wero
degenera.te enugb te, smile at'a union
o! etbics and estiietces, the semions-
ness o! fthe world'e present plight will,

let us hope, teach us a lesson on tbis
score also.

"Our stupid operettas, with their
sexual pepper and senseless libretti,
ln wbich. we indulged ail tee much, will
Lave to, givie way to a reJuve.nation of
the good old German .Singspiel (musi-
cal comnedy).

"But of what we must fight shy,
more than of anytbing else, le thse in-
fluence o! the Engllsh and American
nielodies, wbicb dominated up to the
war flot only our operettas, but aise
our Lieder, our dances, even our
marchee. These bumdrum tunes, so
thorougbly un-German, bad become as
fashionable with us as the English
tailor-made suits and American neck-
fies and shoes.

"Why should we flot seriously thin<
of a musical protective tariff and lay
the foundation for a real musical edu-
cation of our people? But let us flot
become pedants by trying to change
the musical terminology. Schumann
tried it, Brahms foIlowed lu his tracits.
Let us 'stick f0 our familiar andante,
adagio, allegro, -etc.; these terme can
simply flot be replaced by absolutely
identical German expressions. Neither
will w'e replace the beautiful Italian
language, se ricb lu ifs vocalizatien,
in our singing-le.ssons. It ls, how-
ever, reasonable f0 asit o! our pnb-
lshers ilot te Indulge any longer in
French title-pages in their composi,
tiens. German is good enough for us.

And Then Some.-"'Father," sald Pro-
fesser Rococco Lltitz's littie bey, "'you
told me that you would.always answer
my qiuestions."

"Tes, Denrod, what Io if?" aoked the
professer, who fbelieved, that a chuld's
natural curioslty should neyer be
thwarfed.

"What la the dIfference befween a roost
and a perch?" asked Denrod.

"A reosf la a pole upen which chicitens
a1f af nlght," replied the professer, "while
a perch Io what chickens perch on."

"And con. chickens roost on a perch
anmd perch on a roost?"

"*Why ye-yes," said Professer Litif z,
laying down his book on the. supercalculus
of transhibernated atomites.

"But If chlckens perched on a roost,
tint would make the roost a perch,
wouldn!t It, papa, dear? And If just after
some chickens had perched on a roost and
made it a roost, then the rost would be
a perch and the perch would be a roost
and soma ef thie chickens would b.
roosters and the ethers would b., perchera,
and--!

"Denrod, go te bed. Ton don'f feel
well," conimanded the father. And Den-
rod, belng a dutiful chIld, olbeyed,

It'u Been Trled.-Prof. i3rederick Lewis
asserts that world peace eau corne enly
threugh International marriage. Greece
affords us an example on a smali scale
of how ift worlcs out.

Spelllngt It.-Britain stands for the free-
dom ef the -seas; but Woody Wilson
&eems te spell if "Iseize."1
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