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Mahler's Mighty Symphony and Jazz

OTON evotes most of a uge page in theBSaiurday Trauscript to what the head-llnes
c'ait Mahler's Manifold and Mighty Sym-

phony of Life, Death andi Resurrection; or

in othaer words, Man, Mmnd, Moods and Medium fused

Inte Music at White Heat. This le by .way of

a-rnounicing that the Mahler work wvould be givan on

the followîng Tuesday by the Boston Symphony

Orchestra. ùt seeme the super-orchestra

was used for the occasion. In addition âl

to the usual string body, whicb muet bc

as large as possible and muet posses.

double-basses with the deep C-string,
Mahler demande four flutes, ail of

w hich have to play piccolo ut one

tfine and another; four oboles, two

of which excbange with Engllsh
borne; two sÏmail E-fiat clarinets;
three ordlnary clarinets; a bacc
clarinet; four bassoons, two o!

which have to keep a double-bassoon
warm. between them; six, homne lu

the orchestra aud four bebind tbe

stage;,six WumPets iu the orchestra

and four bebiud the stage, two of
whom, however, may cave mouey to,

their employer by a willing use of
choe-leathey.; ftour trombones;, a

tuba of the deepest-dyed base-nas;
two sets of kettiedrume, with as
mny drummers; base drum; cym-
bale; higb tam-tam; deep tam-tam;
triangle; military drum, If pqs-
sible relufoiteeýf by several
others; little belle; tbree large
belle; ruthe <a bundie of light
rode swiehed over,. a. drum-
head); bacs druin, kettle-drum,
andi triangle behInti the stage; RIccardo Stracclari w
andi organ. --. lb- by Chicago critics

Luck, Boton-o > e ai RIgolettos. Chicago

there atter lb was o.-Mp hs 1I

Strauss ~,not the ouly super-dynamie modern comu-
Poser. Siç-h an orchestra wae, deviseti by a M~an who
knew what hie wauted;, "a personallty In lUfe," says
the wrlter, "uubellevably dyuamlc. I saw -hlm iii
Rome lu the eprlug o! 1,910, wben he was eonductlug
a few, èymphony concerts., The orchestra was far
from" adenuabe, to Mahler's axactlng standards of,
Interpretation; but under bis vigorous. andi compeli-
lug leadership it played several degrees better than
Its real beet -By the second concert, however,_under
the provocation of remarke wblch they could, not
relish-1 belleve Mahler celebrateti a particul 'arly
bati rehearsal by calllng thema a kc of bootblacks-
they plticled up enpugh couiage to conspire agaluet
hlm, and brought'a number to grief."

What of the symphony? Prodiglone as may be
imaglned. Revilwers have wvrangled over It, as to
whether hie treatnent, o! the symbolilsi of resurrec-
tion should be regardati as Catholle, Protestant.
Judale, early Pagan, neo-Darwinlan, materlallstlc,
spiritualstlc, pautheletie, nihilistie, Ideal, literal,
hyperbolc, dlabollc, atiric, lyrlc, angellc or commer-
clally strategle.

Mahler le deati uow. He was a Bohemian Jewwh
spent most of bis musical lifa lu Vieuna, andi Iu later
years became éonducto >of tbe Phlharmuonie In New
York, where Ile died inl 1911 froin au extensive coin-
bînation of diseases causeti by such things as hie
second symphony.

N W, what iu the naine of ragtime andi razoo isN Jaz-z music? A long spiel from the New
Yorkc Sun on this subjeet says lu the headlue,

JAZZ~ MUlSIC A ,WEIRD MEDLEY.

Whatevér It! Ç , Neork 'seezus te have IL No
t' ear, ýpanlch dancars are flot necessarlly the latest.

By THE MUSIC EDITOR
Jazz music, wherever it n'as, in a rathskeller or up

ou a roof garden or at Carnegie Hall-no, not there,

neither at the Metropoliban-seems to have cent the

Sun man, F. T. Vreeland, off luto a day-dream. Here

leI w-bat hae succeede in gettiug out o! hic systein,

and thic briaf extract will gis-e an average Canadian
reader a foretaste o! what may be coming over

liese coine day if we keep on openiug Imitation

Thie on, Mnan olith a face that scems to have
gonflord, frein lilowing his cornet to the.point of

- cpoplexy looks arouad at.his handful of feilow
players cormmandin 1gly anti, begin's 'th i ïnpîng,

earnestly with ýhie fa.ehionably
shod'foot and instantly the wvhole
packit l in full cry. The- musical
s-lot that _breaks forth, froin
clarinet, trombone, cornet,*piano,
drum and'variants of tin »pan in-
strum-ents 'resemobles nothing si
much lis a chorus of. hunting
hounds ou the 'scent, witb an
occasional explosion in the <sub-
way- thrown ii for good imeasure.

It is ail *done in'correct time-
there is no fault to bie found with
the rhythm of it.. Even though
thie eornetiet' is constantly throwv-

* i'W flourishes o! b ,is *own 1and
every once' In a "white the trom-
bon ist gets excited about some-
th)ing and takes té out ,on the in-
sitrîmient, their tappig feet neyer
mi.,s stap. Thea notes aY blat
àand colde withi a* jar, buft their

*pulses (blend perfactly, -In- tact,
they freîiueutly, injert bents, of
their own 6'etwèen th, main

7 thlumpe Juettot maka ïCt brd er for
- themeelves, yet they'ra alwatys on

time to the dot when the moment
arrivas for the ampbatic crash o!

as recently pronounced 'On the dancing floor of the
the greatest Of- ail restaurant the couples gyrata wlth

has alec "the greatest every slgn of satisfaction, tbouigh
cerge Baklanoff. there le no evidanca that tbey

bava cotton lui their cars. Thiey
eilfe ha.ppily*as they dii 'and sway,' holding eacb other
:aftar the ýmost approved jiu-JiUsu principles. Fox trots
and one--staps areý the dancas they ara eupposadý to be
executlugn,, but flred by the liberties that the playars talte

xx thjte ldmasters o! ragtime the danceilS imp)ro'vise
squluriuiius-aadshruggings o! their own thlit ara notîIn
the original one-etaep text -,booke. .9ome of then eem
to progress backward simpiy by a method, o! wrigglinq
tha anklas.

Now tbe clarinet le yelping like a dog thiat basn't
fletçherlzedaý 'bone stiiYilciently. . This Inspires tha cor--
natist te fren"-;and ha bande, a Uin box on the end o!
the lhorc. The eusulng noise .1.e sornetbing like the buzz-
in, rattla of a machine gun, on1,; not so Musical.

Not te ba odtdona, the troliiboist Inserts the end of
the instrumant lnto a large tin cat, produclng elmilar
$awmill, soundeý. The vilUnlstesa away In a paroxysm.
throwlng thair bows in the air and catching tbam; tbe
pianlet beats the baby grand Into insenqibility, the drum-
mer vents his Spleen on tha cymbale, throws is sticks
i.nto the air, and calabrates bis. feat of catcblug thamn on
thé wving by welting the. lettle druin and the base drn
simultaneously, and the iealection expires In a grand final
cataclysti.-

At the Concert
R ESERVE le a gooti tbng lui mul-sometlmies.

Many soloists anti a lmuuber of choruses and
orchestras we have heard g o riglit to pleces the

moment they tbrow off their reserve. Abandon Is not
possible to all artiste. A chorus ofteu -4oes wonders
on sof t music and shows terrible wealtness on a for-
tissimo, Only the greateet organlzatlons lu the world
eau cover the entire range of ex-
pression equally well.

This le by way o! lntlmatlng that
the National Chorus concert re-
cently given lu Toronto with Mar-
garet Keyac as soloist was one of
the most evenly dellghtful pro.'

grammens of the sort ever put on in tha

conneçtion. For quality of toue th,

chrus'hold its owun, which is a good dea

Thanks to a bad seat near the tenor en

the writer heard mostly tenor an
Eoprano, with a muffied background c
bass and contralto. But' the quality *va
always fine. Th e unaccompanic O
w 1as suave anid gracioù S. There, was
course no orchestra, and that hampere
the choir's range of work. The unaccon

panied numbers were of a great variety, sentiments
descriptive, and heroic and patriotic. There were Il
thrills anywhere. The chorus spoke iu well-modl
lated tern4s to music. It was an essentially poli t

performance, replete with ail sorts of fine musici
suggestions. It is merely a matter of taste, perhap)
that* one ehould 'now and then prefer a cold creep2
the roots of the hair. Dr. Ham prefers flot to inudlg
It. He knows what'he le after; a sane, cool-hieade

interpretation of as mueh British stuif as possibl

devoid of hysterics or big moments.' 0f such a Pr
gramme he is a master.

His augmented'choir of boys spent half an hol
viery agreeably on the cantata The Walrus and il
Carpenter;, a tuneful, agreeable thing that neyer rotý
aboya the levai of pleasantnacs and peace. Dr. 1Iaý
is an authority on boys' voices. Hie gets effecte 0Ix1
are quita characteristie; far dîfferent from those O
tained by Father Fiou as describad lu a former issu
Thie boys sang with a patural toue and with fine 'Ir
formity. But here again they neyer lifted anybod

Miss Margaret Kayes gave a very flnished Pe
formance. She is dascrlbad as a contralto. El

dently she is a mezzo. When she flrst sang with tl
National Chorus about ten years ago, then a puffil
Dr. Ham, elhe wvas a mezzo soprano. Time bals dee

ened har voice and experience haýs -given lier
înatured ceuse of artistry -that neyer'offende. SiteQ
a Canadian singer wjio bas done and ie stili doing b
share to uphold Canada's prestige abroad as a lanid
potential MUSIC.

E RNEST SEITZ gave bis second recital for th
season a few days ago. Hlis programme was

skilful presentation of some of the beet styles
which hie is becoming a master. Two years agO

(Contlnued on page ?1S.)

The Concert Gown's Conge
0 F ail singersOwhohad rea-

s00 ta appear
In short skIrts
-rrilby was t h e
chief. H-ere sele 1,
or as she was
when impersonalted
two seasoflu ago bY'
P h y 1 1 l Ne1ison-
Trerry, who reap-e
peareLl in Canada
week before lit'iii
a new Engilsh t1,ay
-Maggie." She was
the finest Tib
ever knowfl, be-
cause she can sing.
Triiby had as MUCh
reason ,to be proud
of ýher feet as a
d anseuse. Yet ase
peralsted in a lon*
train capable of-
concealing a i- n
drod foot. T heê
concert-stage train
Is long out of date
noW. Somne cfour
soloisti* now are
combflg ô uà t 'ti
street - length
aklrts: And some
of themn, a las!, have
no TrIlI6es te ex-
hibIt. Such ls art.


