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Satanîck, 3enflon Iltahc' and Jenson Old-Style in Combinai ion

CD6 Itahic was first intended and used for the erire text of a
classical work. Subsequently as it became more general, it was used

to distinguish the portions of a book not pricperfy belonging to the work,
such as introductions, prefaces, indexes, anid notes;- the text itself being
in Roman. Later it was used in the text for quotations;- and finally it
served the purpose of emphasi"zing certain bIords in a varïety of works.

IYcflofl Italic Seres PAIE1I APPLIEO f03?

20 A, 50 a 8 point Jenson Italie S2.75 20 A, 45 a 10 Point Jonson Italie S3.00

T'he litlic(leter, qwliich is no'wuan access0_offliceRoman, Typeor.izamenlsandffrwersbegan, likeihe initias,
clai:ns an origin quile indépendent of that (citer. Bf is said rkbitb the ilfuminators, and '}aere afterewards made on
to bc an imitation of the handvvriting of Petrarch, being in-o.ch is pitdonmn r iget ssp
troduccd By Manuffus for the printing of his classics, 'which od Afispineorantrbgtei u-
other<wisewouIdhaue required immense 9,oumes. Chevillier posedio 6e/Mai in the Lactanius, ai Sabiaco, in /1465.
infarrns us that a furiher abject bas Io pre'vcnt the great Caxton, in 1490, used ornamen l pieces Io form the
nurnbcr of confradtions then being used, a feature 'which ttn- border for his Fifleen O's. The Paris prinfers ai the
déred the typograîphy of the day unintelligiBle and unsightly. sm ieegae tl oeeaoaebre lcs
The execut ion of the Altdine ItaliclDas entrustcdto Francescosmeleenr'dsiloeeabrteorrpecs
de Bologna. The font is a louer case only. Il cantains tied The elaborale cwood-cut borders and 2'ignelles of the
lctters, ta imitate handwriting, but is frec front contractions. suicceeding prinfers kept pace bith 16e initial leffets.
c4LDUS PRODUCED SIX SIZES 0F THE 1TALIC, 1501 ,ORIGIN c4ND FIRSTl USES 0F ORN4MENTS

18 A, 40 a 12 Point icnson Italie S3.25

They 64d evidently been cast from a matrix; and the idea of combining these pieces int a con-
tinuous border or beadpiece ýpas probably earty conceived. MP.ores states that ornaments of this
kind 9bere coinmon before wood-eigraved borders 9:ere adopted; and Moxon speaits of tbem in
is day as oic! fasbioned. In IIoliand, France, Germany and England these type fiowers 9b7ere

in use during the eighteenlh century, and every founder was supplied witb a number of designs.
CIE ORTGIN AND FMRT USES 0F lTYPE ORITAMENTS AN» FLOWE? EDESIGNS

10 A, 23 a 18 Point Jenson Italie S4.00

T ve were cast on regufar boches, and sorne of the type specim n
exhibit most elaborate figures constructed out ofe these ffowers, and
as fate as f820 these ornaments continueci to engross a considerable
space in th pcmens of every Engish Type Founder of any noie.
ORIGIN 0F TYPE ORIV4MENTS A4ND FLO WER DESIGNS

6 A, 15 a 24 ro:nt Jenson Italie S4.50

A curlous collection of these type ornaments can be
seen in t/e Qui'ncuplex Psalterium, hich ca rne
by Henri"Estienne, at Paris, France, about the year f5f3.
-DEVELOPMENT 0F <THE TYPE FLOWERS
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