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SHP listened unto aIl I said,
And, sweetly smiling, anawored, Il Ves."

She blushed a iovuly rosy red,
And listened unto al I said ;
With earnest pleas ber uars were fed,

And giving me ber lips to press,
She itoned unto ail I said,

And, sweetiy smiling, wbispered, Il Mes."
Brandon, Man, A. MELBOURNE TheoNfpsoN.

THE RAMBLER.

W II [AT do we actualiy underatand hy the terni sur>-
''urban? When I say that I took a walk tbrough a

Suburban district tbe other ovening 1 do net mean that I
threaded the luxurious upper precincta of St. George St.,
or Madison Avenue, Kensington Crescent or N. Sher-
boumne St., but that I found myself in a far bumubler and
more obscure neighbourhood cbaractemized by staring red
brick, children at play in the streets, and guneral dismal-

ne8 ;neermind where the locality was ; wether pink
the Dimctory Co.-I forget which-wbether uast or west,
north or aoutb. As I observed the listiesa women at the
Windows, womn ont aftem ail-day application to aewing,
sbep-tending, housework or wasbing dishes, the tired men
mady only for bed or at beat the pertisal of the Telegranr,
and the stuffy tbougb respectable character of the bouses,
an unaccounitabie depression overcame me. Yet flot alto-
gether unaccounitablu perbapa, since Air. Kipling bas
recomdud sentiments of a simiilar naturE in bis lttera from
Vermont. The terrible flatness, doîneas, mediocrity of
the locality struck me very focibly and I. may even say,
Sadiy. The dweiiurs in that suburb have absolutely no
pleasuros. Tbey bave no time for self-improvement. It
Wvould buc cuellest irony to taik to tbem) of books. Try
tweive boums' stuady labour in a bouse yourself and se if,
when dark falla, you are ready for hooks and culture.
Many of these womun, dresamakera and dreisamakera'
apprentices, general servants, laundresses, ahop girls,
tailorusses, rise at six and work tilI half-past live, break off
for a 2-up of tea and work agAin tilI bed-time. Many of
the nien, wbile apparently enjoying sberter liours, put so
illuch more bodily stength into thuir work that et eigbt
('clclck they are exhausted tee. A labourer in the ielda
iS better off-fer ; bu bas at, least the breath of beaven,
the waving whe-at, the glint of a kingtisher's wing, the
Music of the blackcap. These people ive at the extreme
euid of this large town. There is nothing for tbemn to go
eUt and Seou, except other streets as uninteresting and other
Wrkers as unenlightenied. Even the Island doua fnot
greatly attract, for it is three or four muiles distanit and onue

4 tired gettingr there and getting back. 8ue thein out onithe lake, hnddled togetberci on ee of the large st-aes
and they do net look particulariy happy. Like many other
rieflections, this dellection is partly racial. The Angle-
Saxon eleiment doua net permit them te bu happy. Hap-
Plness is wanting, sadly, strangeiy wanting in this prosper-
Oua and spacieus new ]and. Why, even a People's Palace
Weuld bu sometbing, and yet-to how many optimistic
!1linds would this hint carry treasonous and heretical opin-
101is of a niost forbidding description. Yet buar onu of
theae poor people spuak. 1 recentry asked an Old Ceuntry
Persan bow abe liked it ont bure. "lYen inake more money,

1suppose ?" Yea; abe admitted shu could make moreC1Money. "lAnd wliat do yen do witb it 1'l" Tbat appeared
to bue the diticulty. Theru was, abe said, se rùuch more te
bie done with it. Il In Iruiand, 1 bad my Sunday suit and
the et of the week 1 went in print, but beme I have to gon
i the fashions." Onu keepa the countenamîce, listons,t
looks grave. "And you wiil stay new yon are bore, 1
Suppose." She snpposed se. But she ruferred pointedlyb
to the disappointmunts be and ber paty fuit wben arrivinga
bure. IlThey talked in Iruiand of the money as almoat r
.'Ying in the streets. I nover saw it. I know we bave te
%Wrk bure as well as thure. It's cruel, the talk-of the
ge]d wu sheuld find hure, and it's tbinking wu are we'll getg
it witbout lifting a hand. Thon tbeme's ittie te sue beyond t
the city streets."rji

Given, as thu Spectator says, a nation that doua not C
drink wine,' that i8 soher and cautieus and censcientieus l
and unimaginative, and you bave the natural mesnit of a
Village lifu in Vermont, and it may bu added town or aub-E
urban life in Canada. We can neither emulatu the Sicilianw
noir the Franco-Canadian. Wu do net understand fêtes c
undi pageants. If we get ricb, we maniage te amuse our- ri
suives tolerably well, and oniy tolerably wul; but if we 0
romain polir, we have flot the wit te becomu our own jig-
iakers, and cakes and aie have te bu forever abandonud.

In fact, it suema te me that an eider country, sucb as
Eigland, ia the boat place for the poor man. Se long as
bis position in sociuty is eniy iow onougb, ho may manage Tte extract a certain ameunt of pleasure eut of bis sur-
roundinga. I could flot souk te exait the music-hall at
the expense of the Baireutb Festival, but the former came l
to stay a numîlber of yeams ago and nightly dlaims its open- er
raeuthed grinning victima. Thon go bigber in the scale.I
11ure is a young man of education, college tangbt if yen blike, wbo, tbough bu forever romain obscure and unsuccess- q
fuiî in the waiks of jonmnalismi or art, can yet enjoy bis ru
6hilling seats at the best theatres in the world, can for te

other shillings ramble ameng art treasures and books, can
taire trips into the country fraught witb intense pleasure
and instruction and interest. Butter for sucb a onu bis
Enrepean or Engiah Struggle, accompanied at ieast by
glimpaus of a life distant, varied, and butter than bis own,
than the ciemkship in the colonies under wbich bis faculties
dwîndie and bu becemes a mure toiler at; a desk. Blut I
am fuliy awame of the heresy I utter.

I have beon se expectant of the slashing, diatribes (I
tbink "Ilslasbîng diatribes " is, if flot original, correct,) of
my correspondent IlSbining Ligbt " that se far 1 bave
refrained from aaying my custemary words about Scheel
Closinga. Lt is nice te bu famous and deiightfui te bu
mead, but still, one's duty te the conntry perferce makea
one careful. I amrnot, however, going te say that 1 bave
aise refmained from attending thosu peculiar ferma of enter.
tainment. Who would bu se calIons, se brutal, as te
decline theuIl Bobemojan Girl " arranged for two pianos and
the IlTannhauaur March " for four! Who couid resist
Anglicized renderinga of Rossini arias and Verdi scenas
given by a yeung put-son in pink cashmere and the inost
innocent of expressions? Who but muet own the power
and pathos of a Macaulay Lay, recited from mumory (bier
teacher anxioua3ly following in a book, bebind the hast
drawing-moom acreen, two dollars and Japanese, at Eaton's,
and conveniently disposud on tbe platform) by a yoting
miss of tender years and? amali voice ? Thon the diight-
fui cm-uab, and the sittîng on the stuirs, and thae illof
the coffue and the genial clergyman's wuIl-womn speech,
and the fominine clapping of banda, and ail the mystery
and cbarm of a late evening invasion of a Il Ladies'
&-hool ! " There is nething ulse quite like it, and the
worst of it is, it becomes an acquired taste, tili lots of
people, like the misguided creatures who swarm te wed-
dinga, acramble in like manner for invitations te that
hilarieus function, the 8,,hool Closing. Thera is aiwaygaa
wag on these occasions ; semetimes it is the clergyman
and semetimes the French or German Professer. And L
bave long regarded the speeches, made by said clergyman
or professer apon presentation of the prizus, gema in thiîr
way. The speaker i8 always se ready. The clrild is Dara
Bright and the prize is Il Maury "; for pre-eminence in
geomraphy of course. "I b ave hure, Misa3 Dora, sncb a-
Such a-d-lighti/itJ book. I trust, I hope, nay, I amn con-
vincud that yent will pumuse it with the gruatest eagernes
and pleasure during the boiidaya. Whien yen go te-
ah-Mimico or to-ab-Oakville, or te the-Island, yen
will crry this-ah-charming work witb yen and appre-
ciate ail the more for having read it the wondera of the
lakeshoe, of the beach, of the-ah--conntry Aliow me,
etc., etc." Needless te say bow the face faila as furtively
the pages are scanned, even though the, child dees net,
know that Maury is ne longer an antherity. Then, the
literature and Latin prizes which faîl te the saine younig
person, grving au occasion indeed. Il L'nguage and Liter-
ature-ssuntially the young ladies' suibjecta. 1 arimd
te sue that the samne fortunatu and talented pupil takes beth,
heping only that hiem coipanions will forgive bier and
extend the band cf reconciliation. This ptipil's3 naine is
famutiliar, 1 sec ; Mary Jones, rlaugbtar, 1 presume, ef nry
01(1 friend, Judge Jones, wbom I sue in the audience.
Miss Mary, 1 have very great pleasure in congrat uiatimrg
a worthy daughter of an eminent fathor, and presenting,
etc, etc." Consternation of the Facnltv, gigglîng amuong
the pupils, wrath in the besoin of Mr. Justice Jones and
bis daughter Guinevere, wbo is the stupideHt girl in the
cla.4s of whicb Mary, the dzughter of Baker Jones, is sncb
an ornament.

Speaking of the uniriterusting and somewhat tarir
nature of many tmansatlantic phases, I would draw atten-
tion te a little sketch in the June Dom. 111. Mont/ny. t
When L[aay that 1 do net cansider the atory diatinguis4hod î
by literary skill ( wish te say nothing invidious ; the H
author may or may net lm capable of botter thingi. I -

refer only te the siibject m'attaer. Floe is wbat, mif we iwiah te bu varacieus and Can'idian, wu mmust depict.r
"Mclitrty'si Kickinga B we " me trui as Mr. R iid'sIl Miort- i
gage " picture is true. Wbetber we like them or nlot,t
there they are and there they muet romain, as approxi-
mate trutha of Canadian lifu and scenery. But Mr. R-id b
choeses and plares bis colonra tee carefully. Artistic t
license, I suppose, permits bim ute ningie eid gold, duill hume t
and olive green. Lu a C inadian farin liuse it wauld more dikely bu rose-pink, acarlet, appl-gmreen and white patch-n
work quilta ; an eilcloth table-cover and a mat of home 'j
construction, like ono I once saw reproaenting tire Lien aand JUnicorn et a/., in primary c3loura upon a ground of
old treuserings, gray, black and brown.

UORRESPONDENUE.
a

SCULPTURE, n

a
Po tie Editor of THE WEEK a

SIR,-Please accupt tbanks for the publication in yeur
last *Issue of my lutter in mepiy te one of your correspond- ients. Immediateîy felewing this lutter, in Il Art Notes," p
I notrced an apelogy or amende. Ibis is open to criticism, si
but it ceuld net pessibly intoruat the public te pursue the tl
question, and the explanation is taken as it seema te bu t(fluant. Apart from this, theme was one passage in my lut- otr wbicb, referrimg as it did, in a germerai Benso, te the d
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nohility of sculpture çind the ends and aime of the art, 1
sbould be glad to have corrected. My manuscript, pro.
bably, was to blame, for the substitution of the word
three for true, wbich offected the sense of the passage. The
sentence should have read thus: IlThe true functions of
sculpture limit it to the treatment of lofty, dignified and
elevating subjects, whicb it aime forever, humanly speak-
ing, te perpetuate." With this as a text, it may not be
inopportune to offer saime reflections and observations
upon sculpture. 1 amn welî awaru that of late yeara there
bave been many conspicuous and amazing departures fronti
the mile embodied in the above worda, by those who con-
aider themaeives, and are considered 1.y their admirera,
promnînent artist-sculptors ; but 1 thinir that it muet be
admitted by ail who have observed with intelligent inter-
est, or atudied witb reverence, the acknowledged master-
piecea of antique or more modern sculpture, that this is a
mule and a principle of the art. Sculpture muet be, in itsi
aime, lofty, dignifled and uluvating, and, furthermore, it
muet be true. True, nlot nucesai!y in the sense of the
cloacat meaiism in tbe pourtrayal of a subject, for the desired
resuit mnay be wuakened in thia very way, but truc in al
profound and underiying essuntials, and these e8sentiala of
truth, it is not paradoxical ta say, are heituned and
made manifeat by a propur idealization. The power of
idealizbtion and discrimination in ita use,' constitutes art.

There have been in the Toronto proe of late, soute
curioua references to sculpture, and notably among them
are the views of a writer, given about a week aga, ini one
of the daily papers. This writer, who inay be a profea-
sional artiat, Hays, in bis article upon the O.S.A. exhibi-
tion : Il For saine reaaon or other the interust which Can-
adiana take in sculpture is siight, and to the world at large
sculpture ias uppoaed to bu the ]east attractive of arts:
althongh the fact that the exhibits by sculptors in this
year's salons excued those of the painters, leaves the mat-
ter open to question." With no desire for Ilodiotis "cont-
parisons, and certainly with nolintention of depreciating
painting--for a life long love and respect for this art pro-
venta that-one may be allowed to take strong exceptions
to the tirst two propositions which tihe writer qnoted bas
advanced. Painting and the graphic arts, engravinga,
etchings, drawings, inay bu, let, grand, elevatinig, ennob-
ling ; 2ad, they m-ry b' ut once beautiful and instructive.
decorative and pleasing ; 3rd, they may be hiumorous and
diverting, while skilfully executed. Ail of thesu qualitiea
unctoubtedly bave their uses and their charma. True
sculpture, however, can only bc the tiret, and it seema tta
ba as nmuch of art injustice ta Toronto to say that sculp-
ture is net cared for, as to say that thore is no appreciation
here for ait oratorio. In music, opera nray, indeed, be
more popular, and comic opera niay (lraw the lrrrgeNt,
crowds. But, is there no diilerence of value in the appreoia-
tien?

Every celebration of the Battle of Ridgeway attesta
the value of sculpture, even thoughi the soliliers' menu -
ment in the Park mnay lay no dlaim to being a masterpic.
When, even hure ini Toronto, artiste are uvery day uming,
and pupila studying front, plaster casta of statuary, how
cari it bu aaid that the intereat in sculpturre is only slighit?
That it is utterly erroneous toa ay that Il to the world at
large sculpture is the least attractive of arts," iasahown by
the indiaputable fact that throngs of visitors front ail over
the worid aro continuously viowing the masterpivces of
sculpture in the museums, galleries and public places in
Eut-ope, wbile in tbe New World tbe groateat solicitude is
shown for sucb acquisitions, and the collections ini a num-
ber of places on this continent are becoming every day
more important. Tho question as to the correctness of
these propositions semns to have arisen in the wniter's
own mind, because he would sueemuto speak Ilby the
book," of " the fact that the exhibits by the sculptera
in this year'a salons uxceed tbose of the paintera." It is
te bu presumied that bu refera especially to the Paris salon,
and he may bave scanned its catalogue. The statement ia
startling, but simply incrudiblu. Even with the time-
honoured restrictions upon the art of sculpture rumoved,
ita traditions ignored and its canons subvertud, tbere could
neot be found subjects for sncb an avalancbe of works, and
if the subjects weru found theru would not be time for
ffiem to bu executud. 1 bave nlot suen tbe Royal Academy
catalogue, but it is safu to say that there there bas not
)een displayed one piece of sculpture to fifty paintingq. If
the writer referrud to bas looked into the mattor at aIl,
there innst bave beun a meat remarkablu (nnmericaliv)
lisplay of saulpture at tbe Paris salon. If one-third ini
numbor only to the paintings, it would bo prodigious.
Theu information is atartling, for the reanît would ho siniply
and inevitat)ly a debasement and degradation of sculpture.
lta deliberate detbronemont, in France at luast, frott the
of ty position acbieved by the ancients, uphold hy the
great Italian masters, and transmitted to modemn tunes by
lesser but illustrions mon. Lt would indeud be like
another revolution if, througb tbis French achool and tbe
national characteristica of audacity and irreverence, a grand
and dignified art sbould bu degraded te the commonplae
and worse. It would verily be liku dosecrating a aanctuary.

The influence of Paris upon art i8 well known.
Vbetber on the wbole it is for the good or evil of paint-
ing, lut the paintera determine. As te sculpture it is not
possible to conceive sucb an efflorescence as bas been above
uggested, but it is very reasonable indoed to suppose tbat
he gunerai tendency of the French echoola of sculpture is
oe the grievous deterioration fromt bigb ideals. No people
of modern times, perbapa no people of any time, bave pro.
Luced as many sculptera as the French. Tbey are alert.


