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Are you sound in wind and limb? Are you l
Sober, gteady, industrious. plodding, active, |
Carnest, eneryetic?  Doestime hang heavily on .
é““r hands? Are you in love? If so, does|
‘e regide in the vieinity of vour domicile? |
18 is important.) Whose system arc vou

. arning ? How tong has it taken you to,
®ach your present speed? How mmch do you |
ink it worth to be able to write 150 words per !

] :“nnte 2  When we have this information, and
- % photograph of the questioner, we will be in a |
- POsition to form some iden of his capacity and i
;ﬁ‘épﬂnd to his request. Others desiring similar ‘
go‘?rmatlon will please note these points and |
- BOvern themselves accordingly.

; thMr' 0. B. Harden, of Philadelphia, suggests
i AlewSE rules for the guidanee of beginners :—1st.

ays read what you write. 2nd. Write al-;
0:1"5 in position, * 1f the word has more than {
ga: vowel, in the accented vowel place, it is re-'
dless ag tp whether you insert the vowel or |
3rd. Learn to write words out, whether
oy ths,\’e a contracted form or not. You will
fop hgn be at a loss for the outline of a word
‘\\'hlch you have no contracted form. ‘
‘“,]:Eg-’ Q.—Why can't a first-class telegrapher |
wouy FTites on an avevage of thirty-five or forty
writ Shgt minute become a practical shorthand |
Aa ’—G. E. 8., Toledo, Ohio. i
mm"il‘here is no reason why telegraph opera- |
han 8 ?l}l(l not make the most eﬂ‘i‘cient short- !
Phon Writers. The experiments with the tele-
Se dine Seem to point in the direction of super-
ia “‘isg 3}19 telegraph operators, and it would be
“pho ing for them to take up the study of
; FHOnography,
Q.—How would you hold the pen or pen-
Ortoet | A.. M., Pittsburgh, Pa. What is the
he o] bosition for arm and hand? Should
la OW be resting or not ?—W. B. R., Wel-
d, Opt,
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: &nd'E;The natural and easy position of the arm
or penS{it"“d the manner of holding the pen
the 1. in lnngha_nd writing, will be found to
nd iy, t}fﬁ“ convenient for shorthand writing,
shoulq 1, ¢ latter, as in the former, the object
- Perfegt, © to secure freedom of movement and
be | c‘){*tr_tﬂ of the hand, so that no time may
shoulg’ re tt_lﬂ not essential that the elbow itself
e Hl'eat]s-’ but the difficulty of writing will
e mugg{emfl‘eased, and speed will be lost, if
not relieves m‘veﬂl} the wrist and the clbow be
5 Q Y having a firm pivotal position.
System of 4 :‘Vhat do you know of the Duploye
)Y any On:'}"gl‘ﬂlﬂly‘? Is it used successfuily
8., Chicage in the English language?—J. H.
1o I
is en::;]zhe system chiefly used in ¥France,
€Mment ryed by a majority of the official
can be eporters, Its advocates claim that
i Engligh atfained by it, as great as by any
adapted o o morican system. It has heen
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A.—Tsaae Pitman’s, * by o large majority,”
judging from the number of our subscribers who ,
claim to be his disciples, We know of no more |
aceurale eriterion.

(7.} Q.——Which do you consider the best plan
to memorize word-signs—before doing anything |
at actual writing, or ulternating the two?—T. |
H. F., Galt, Ont. .

A.Memorize by writing. Don’t try to
memorize except by writing, for you are not
now learning a seience (i. e. general prirciples .
thut arc to be krown), butan «rt (i. e. practical
rules for something that is to be done). You
are learning the art of writing. The best way .
to learn to do a thing is todo it. 1If your
memorizing be mental only, and not mutaral |
also, you wili only know what to do, and how |
nof to do it. With text-books before you, write
out each word-sign ecarcfully, pronouncing it !
alowl while tracing it. You will thus train
cve, ear and hand. Memorizing without writ- ¢
ing would be leaving the hand out, and short-
hand without the hand would be—well, rather !
slwort-handed. :

{8.) Q.——What do yon consider thebest means |
of working up speed after having learned the |

| theoretical part of the system?—-P. D. U,

A —This question is somewhat indefinite.
We do not quite comprehend what the ques-
tioner means by the “ theoretieal” part of a sys- |
tem ; for theory and practice must go together |

vom the beginning, or the student will learn :
very little about any system. If the writer has |
learned thoroughly the rules, and understands:
how to make and join the consonants, and how |
to insert the vowels, speed will come as the re- |
sult of a thorough discipline of the eye, car and
hand. A good reader will be a great assistance.
The speed of the reader can be regulated to suit
the writer: care being taken zlways to make |
the outlines as correet and perfect as may be.
After having written for, say, an hour from die-
tation, write out your notes in longhand. This
will familiarize your eye to the phonographic |
outlines, will give you speed in longhand writ-
ing and test your ability to punctuate—(two
very important requisities for a reporter), and
will enable you to test the correetness of your
transeript, not enly as to words but as to sense.
1f you stumble at an awkward outline, tackle it
in every shape, giving the consonants and
vowels every shade of sound, until you come
upon the right one. Then, having mastered
the difficulty, take care to prevent 1ts recurrence,
by correcting the outline, or more fully vocaliz-
ing it, and also copying it in a book kept for the
purpose, writing the correct form several times.
Thus treated, your errors will prove positive
helps instead of hindrances to progress. ‘When
you have a speed of from seventy-five to one hun-
dred words a minute, venture out to sermons
and lectures, and take down what you can take
in connected form. Don't take half-sentences,
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he English language by P'rof, Man-
{6,

ntreal, Quebee.
used in (.;n—nadl{: t syatem of shorthand is most

?—I. I.. R., Providence, R.I.

‘or they will puzzle you in reading. Take com-.
plete sentences, no matter how few. You will [
find the modulations of the public speaker’s




