VILLAGE

'am butchery under whose burly weight aud hurly-bur-
1y notes the whole music- gallcry trembled and shook.
To give pungency to the instrumental department,

« therefore, 2 hautboy was added ; but the vocalists felt
it a point of honor to outseream the instruments, and
the miseellancous voice of James Gripe, the miller’s
son, who sang tenor, treble, or counter,. just as it hap-
pened, Was put into requisition for extra duty to match
the hautboy. James Gripe could sing very loud; but
the louder he sang, the more you heard that kind of
a noise that it produced by singing througha comnb. It
used to be said of kim that he sang asif he had studi-
cd music, in 2 mill during & high wind. To the two
{lutes and the hautboy were added two clarioneis, be-
cause two of Gripe’s younger brothers were growing
up, and had a fancy for music.  Young Grubb, the son
of the buicher, began soon to exhibit musical talents,
and accompaniced his father at home on the violoneelio
which instrument, with the leave of the rector, was ad-
ded to thechureh band in avery short time,—a timeico
short, T believe, for the perfection of the p ztouu'm"e.

The rector, dear good man, never refused his leave

10 any thing, especially to what the singers askoed s they
migat have had leave 1o introduce 2 wazzxon and ecight
horses if they had asked; but stifl the recior did not
like it, and every time he was called upon to christen a
child for one of his parishivners, he trembled lest the
young one should have a tum for music, and introduce
irw the gailery some new musical abomination. 1t
was next dis-overed that only one bass to so mauy tre-
ble instrements was not fair play, so to the violoncello
vas added a bassoen, and to the bassoon a serpent.
VWhat next ?—nothing more at present; but il the
movement parly retzins its ascendency, triangles and
kettle drums may be expected. The present state of
Snatcham choir is as follows. In the first place there
is Martin Grubl, the butcher,a stout robust man of
ahout fifty years of age, having a round head and a red
face, with strong, straight, thick brownish gray hair
combed over his forchead, and reaching to his very eye-
brows. Ieis the oldest, the wealthiest and the most
influential man in the choir. e sings bass, andis
said to be the life and soul of the party, though there
are no great symptoms of life and soul in his face,
which is about as full of expression as a bullock’s liver.
Then there is young Martin Grubb, who is abitofl a
dandy, with black curling hair, and whiskers of the
same pattern, pale face, thin lips, long chin and a short
nose; his instrument is the violoncello. James Gripe
is the leader of the treble voic s, with occasional di-
gressions as above noticed. And, in addition to the
two younger Gripes, Absalom and Peter, who play the
clarionets, there are Onesiphorus Bang, a shoemaker,
who plays the first flute; Isaachar Crack, a rival shoe-
makes, who plays the second flute ; Cornelius Pipe,
the tobacco-pipe maker, who plays the bassoon ; Alex-
auder Rodolpho Crabbe, the baker,who plays the Laut-
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boy ; Gregory Plush the Tailor, who plays the serpent
together with divers others, men, boys, and girls, who
malke up the whole band.

The renowned choir has for a long timé considered
itsell the ne plus ultra of the musical profession, and
consequently equal to the performance of any musie
that was ever composed. The old fashioned psalm
tunes are therefore all banished from Snatcham chureh,
to the great grief of the worthy rector, whose own
voice is alwmost put out of ‘tune by hearing Sternhold
aud Hopkins sung to the wnes of Yovely nymph, as-
suage my anguish,’ and such-like Vauxhall and Sad-
dler’s Wells music. ‘The members of the choir too,
like othrer political bodies, have not much peace within
unless they war without. If any attack be made upon
their privileges they stick together like a swarm of bees;
But at other times they are almost always at logger-
heads one with another. Old Martin Grubb wields a
mecarions sceptre, for James Gripe is mightily tena-
cious of his rights, and resists, tooth and nail, the intro-
duction or too freqient use of those tunes which super-
abound with hass solos. Grubb and Gripe, by way-of
an stiempt at conpromising the matter, have latterly
beenin the habit of taking it by turns to choose the
tunes; and their alternate choice puts one very much
mnind of the fable of the fux and the stork, who invi-
ted one another to dinuer, the fox preparing a flat dish
of which thestork could notavail himself, and the stork
in return serving up dinner in a long necked bottle, 100
narrow to admit the Fox’s head. When James Gripe:
chooses the wue, he flourishes away in tenor and in tre-
ble solos, leaving the butcher as mute as a fish; but
when the choice devolves on Martin Grubb, he pays off
old scores by a selection of those compositions which
mest abound in bass solos. And in such eases it not
un{requently happens that Martin, in the delighted con-
sciousness ofa triumph over his tenor, treble and coun-
ter-tenor rival, growls and roars with such thundering
exultation, that the gallery quivers beneath him, while
his son saws away at his violoncello as though he
would cut it in half from very ecstacy. Cormelius Pipe
and Gregory Plush also spend as much breath as they
can spare, and perhaps more than they can spare con-
venicatly, in filling the vast cavitiesof their respective
serpent and bassoon.

All this disturbs and distresses the feelings of the
worthy pastor, who thinks it possible and feels it desi-
vable, that public devotion should be conducted with a
little Jess noise. It appears, indeed, and no doubt the
choristers one and all think so, that Snatcham Church
and Sternhold and Hopkins’s [psalms wereall inade to
show forth the marvellous talents of the Snatcham
choristers, They think that all the people who attend
there come merely for thenusic, and that the prayers
and the sermon have no other use or object than justto
afford the singers and other wusicians time to jtake’
breath, and to give them an opportunity of looking over



