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by Jack Vermee
Two of filmdom's most insightful,
articulate, and outspoken critics are the
focus of today’s ramblings. Due to iuspa;
w

Superb acting highlights the latest Citadel production,
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critics. To simplify, the “auteuriste” critics
held that "directors usually are and always
should be the principal creators of films,
and that those directors who leave the

these
somewhat shallow and oversimplified.
d h:

136 | stamp on their work
are to be most valued” Of primary
i 0 an ™ critic’is the

Both the EP.L. and the Ruth ave
more extensive info.

Pauline Kael is thought by many tobe
the "best” film critic in America. She has a
(just) reputation for toughness and is
presently writing for The New Yorker
magazine (a very high-brow, right-win,
favorite of New York neo-fascists an
former Arts editor Jens Andersen).

Andrew Sarris, self-confessed
“middle-class cultural guerilla” and film
“cultist”, presently rests his poison pén
amongst those at The Village Voice, also a
New York publication. These two have
been reviewing movies since the mid-50's.
and, together, represent the most consis-
tent and opposing voices in American film
criticism.

1 say “consistent” because from Day 1
they have been evaluating and criticizing
films ding to their own bl
well-defined criteria. 1 say “opposing’
because they heartily disagree on what
makes a good film.

Pauline Kael has remarked that “the
role of the critic is to help people see what
is in the work, what is in it that shouldn’t
be, what is not that could be.” Also, ... itis
the wealth and variety of what he (the
critic) has to bring to new works that
makes the critics reaction to them
valuable.” It seems to me that two of Ms.
Kael's most i itions are

director’s technical competence.

Hence, we come to the first bone of
contention between Kael and Sarris. By
placing the emphasis on a director's
technical skill a critic must, naturally,
evaluate form (camera movement,
lighting, editing technique, lens choice etc.)
in place of content (social issues, themes,
etc.). This does not rest well with Ms. Kael.

Sarris has also suggested three criteria
for directorial a)urhorship: (1) technical

2) distinguishabl n
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The Dresser
Citadel Shoctor Theatre
Until 1
by Lorie White

This_season’s opening - play at the
Citadel, The Dresser, celebrates one night
in the life of an actor’s valet. It is set in
January 1942 in a theatre somewhere in
England. This is "King-Lear-night” and
the touring company'’s star (played by John
Colicos) returns from a confused day of
undressing himself on the bomb-cratered

Dresser ironic, acting superb

A good play needs some good irony, so

Mr. Harwood puts in a double helping of it.
You see, Sir is writing a book which will be
his only memoir. It is called "My Life” and
he can’t begin it, (that's irony). Every page
is empty, (more irony). He tries to work on
his book
acting, (heavy dose of irony). Later, Sir
addresses his British audience, thanking
the ladies and gentlemen for their gracious
reception of this, the greatest tragedy of
our time. I couldn’t resist exploring this

but he is only sane when he is

on other levels: Is

moors of the local ketplace.

The plot: an audience spends one
evening trying to separate reality from
allusion. The conflict: playwright against
audience in a war over the boundary

tween profundity and nonsense. The
weapons: unguided missiles cleverly dis-
guised as irony, allusion and foreshadow-
ing. Luckilyr, the actors take sides with
everyone. The acting is superb. John
Colicos plays “Sir” as if he were King Lear,
and he plays King Lear like a howling
Grizzly Adams. Norman, the Dresser, is
Sir's Fool. He is a flippant, contemplative,
Felix Unger-ish Fool who whines his lines
in the royal "we”. Like Lear's Fool, he
directs his master: “shall we put our make-
up ug now, Sir?"

ike King Lear’s Fool, Norman is the

deliverer of much of the foreshadowing in
the Play. And there is pleng of it. In fact,
the hadowing is applied so I
that the biggest surprise at the end of the
play is the absence of an air raid siren which
has tiresomely accompanied all the subse-
quent comings and goings of the acts.

Harwood  had
playwright's notebook of collected wit,
one-liners, and three-legged stools deter-
mined to fit them all into one play. Perhaps
this is why Norman is perpetually making
irrelevant quips like: “I need quiet, as the
deaf-mute told the piano tunet.” Or
perhaps Norman's humor is intended to
parallel the comig relief of King Lear's
Fool. Was the Fool's memory like a
policeman; ‘never there when  needed?
Afthough I gouldi't pick out the relevance
of most of rﬁg

Norman informs us that “they also sing
who only serve and wait."
won't be confused by his

“Hey Nonny Nonnies™ at the end of the
performance. Isn't it?

for
The Dresser the greatest tragedy of our
time? Is the war in England the greatest
tragedy of our time? Is the life of a man,
driven (like Sir) to destruction by his own
aspirations, the greatest tragedy of our
time?

?eeung that Mr.
down with his

I couldn’t help
sat

play, yet 1 did figure out why

" It's so that we

athetic chorus of

My
apologies

There are two very important
apologies I must make this issue in order to
clear my conscience. First, for those who
may have wondered, the review of Return
of the Secaucus Seven printed in the

Thursday, September 16 Gateway was
mistakenly.taken from the rough notes of
the author, and was in no way intended to
be a final product. Karen, I am sorry for
printing it urder your name and hurting
your feelings.

Second, to all those of my dedicated
reviewers whose material was bumped on
Thursday last for lack of space, I am once
again sorry. 1 hope today's expanse makes
up for it.

Dave Cox

ty; and (3) interior meaning, " p
from -the tension between a director's
personality and his material”. What this
amounts to is a means of evaluating a film
more objectively than before. If the director
fulfills the requirements, he is an auteur
and his films are good. This again brings
Sarris into direct conflict with Kael, who
values the critic's subjectivity. It goes on
and on and on....

Okay, enough, I guess the point of this
whole thing is this: the next time you
disagree with a critic, know why he says
what he says BEFORE you call him an
asshole.

For your viewing pleasure:
Before the Revolution (1964)-Bertolucci's
second feature, completed when he was
twenty-two, brought him international
ition. Always conscious of politics,

contained in these quotes.
First, Ms. Kael seems to prefer
contenty “what is in the work”, to form
when deciding on what to evaluate in a
film. Admittedly, form must be idered
to some extent, but the “content
form” lization holds up tt
Ms. Kael's reviews.
Second, Ms. Kael feels that the
subjective experience of the critic should
play a large role in the evaluation of a film.
That is, a film should be looked at from a
personal point of view, and a critic's
reaction to it should be a personal
P 1 intell oF

" whatever. This is beginning to sound like a
speech on artistic expression, and, indeed,
Ms. Kael has suggested (and I agree) that
criticism is an art unto itself.

f Kael can be labelled “content-
oriented” and “personal” then the opposite
may be said uf;ndrew Sarris. Sarris was
the first American film critic to embrace
the "auteur” (author) theory of film

/' interpretation, as espoused by the French

over

class struggle, and personal relationships,
Bertolucct has been described as a leftist,
Italian, intellectual film-maker with a "bold
painterly style” (oh yah?). Sept. 30 (9:30)
at the Princess.
Tristana (1970)- Director Bunuel was one
of the original surrealists, working with
Dali in the late 20's on bizzare silent
efforts.  His perverse vision is always
fascinating, sometimes humourous, and
often disconcerting. Sept. 29 (7:30 pm) at
the N.FT.
The Stuntman- A delightfully wild and
weird film that was originally deemed unfit
for human gonsumption by its own
%)roducrion company! Peter O'Toole is a
ilm director gone mad and Steve Railsback
(Charlie "God, look at his eyes” Manson
from Helter Skelter) is his dupe. Oct. 2
(7:00 pm) at the Princess.
The Conversation (1974)- There's NO
WAY I'm missing this one again! Francis
Ford Coppola'’s tribute to the genre known
as “film noir” with Gene Hackman in the
lead role. Oct. 5 (9:00 pm) at the Princess.
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Date: Sept. 27 - Oct. 1
Time: 9 a.m. - 5 p.m.
Place: Room 142 SUB

PRICES
#MOST LARGE PRINTS #
$4.25 EA or 3 FOR $10.00
MOST SMALL PRINTS
$2.50 EA or 3 FOR $6.00

* At o Below Last Vear's Prices!

IMAGINUS
EXHIBITION
AND SALE o

FINE ART REPRODUCTIONS
AND ORIGINIAL PRINTS

NEW THIS YEAR:
Contemporary
Exhibition
Posters

Old Masters Medieval Oriental
Renaissance Impressionist
Group of Seven Modern Art
Photography Australian Art
Escher Wyeth O'Keefe Morrisseau
Hiroshighe Picasso Renoir Pratt
Folon Secunda Rockwell Hokusai
Peel Thomson Colville Rothko
Danby Harvey Edwards Van Gogh

ORIGINAL ETCHINGS

OVER 700
DIFFERENT IMAGES

Tuesday, September 28, 1982




