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Music and the Drama.

o
me()'ln‘oi‘(l)l:lltl?%]y 10\'81ing liLs‘t, the 7th inst.,
st concort ¢} lale horus Cluls gave Ll}eu‘
Singing of ¢l )11§ scason in the Pavilion. The
yea,cr el :5 Club was much ))ettcr than last
tllor,ough[v the .au.dlenc.e, which was large,
have beefz (:illlilt)}feqmted it, a fact which must
conductor T\idj lJymg to the talented young
sally ‘Mhn’ittl.[ . DoA, Fripp. It is univer-
good simes ,e[ ‘that the salient features of
clear enl\i;;§t.ﬂ18,'a true, full musical tone,
u ahttcntioncltloll_l, artistic phrasing, anfl care-

Pression wey .Oulgllt':“mtlsllade and musical ex-
argely i{; le}_ill y. ll}cse charz\ct_enstlcs were
and I am oelel(,el}c.e,. in Mr. Tripp’s chorus,
Others by Sayi)u:(t),}liug‘b;;}txhe opinion of many
ations whiol, | .g,”m he pleasurable antici-

ished  auc nad heen zm"uktined‘hy.t,he pub-
more thanléu‘n]t} of tl:e Club’s singing were
amise § realized. Perhaps it would not be
O pommt out, however, that the least

datisfactory
Was f;:“:(l)!) O_f the above enumerated features,
he light and shade—the manner of

(I))IX;(I);I ‘illclmﬁwﬂlii'IXC':”\"{‘”“?“* A Orescendo s
one us it wors es' degree effective when the
thickeyp 'uil ere ‘Smd:ls out, gradu'ally growing
of tha ()hll" more powerful, until the elimax
diminishle(l dsel Is reached, and as gradually
alance o] w }lch then produces an artistic
Clu, Gﬂ'cct“tl S) mmetry.  Notalways did the
vequent] lP% pos_ssll)lc tdeal colonring, but
rst, t()ney( fJLﬁdn with a hulge of sound on the
elimax an)l he phrase thus anticipating the
ul s in(r partially destroying the beauti-
east t );s I ‘smoothness of the passage. At
ears, Yot A‘IV f"STt‘}.‘e effect which reached my
BYMpathios T .;1p¥) s musicianship and vefined
steady, an {“,e beyond question.  His heat is
feels é\'er(v :;1‘01 the same time easy, and he
ramme w:‘) thre of the rhythm. ~The pro-
bers by V{l% well selected and embraced num-
X agsigt.d.guer, Buck and several others.
(}umric.““‘(ng)‘f\l'tlsts were Mme  Francescs
elaseo ‘] ”.}.’.ﬁl, dramatic soprana, Mr. Pier
atter b(,ailhtl }tone and Mr. Tor Pyk, tenor, the
her of mu-][%’ & ) 1'(.:Cent _acqms1t;10n to the num-
Ao 4,?'11(,0'1b soloists. The former sang a
Den of NI;- 'Jm’I:md' a couple of songs from the
also iléted - ewls Bro}vne, of Torqnto, who
Gings o KIS the lady’s accompanist. VShc
‘“B:te:l witl 1]&\’0 on a former occasion inti-
er "(,)i(:e ]1 )_)readth, freedom and abandon,
bhm“ghout )(tl;“-g of pxcellcnl} quality almost
songs were (| ll't enbll‘e.scale. Mr. Browne’s
and are Ve(' e vered with care and expression
elasco sy lr) llllel:lt()rlous compositions.  Mr.
plenty ; \/}é’ a wmirably and his admirers were
say. :IrA ’1“)16 t}l)lun this it is unnecessary to
wi hm'nnﬁl' y‘k I only heard in the solo
obliged to ] ng laccompz;mnnent;, as I was
Programme ea;{e) hefore the conclusion of the
siderable finig] Lfsa,ng carefully and with con-
applanded 81 of execution, and was loudly
chorus, ens a8 were the other soloists and
ing, ¥ " S}I'es being the rule during the even-
ime, § (‘),010 li concert hegun a:t the advertised
eard the lagt 3 instead of 8.30, I could have
88, T had | Lfl l}lef of .t,he programme. As it
or this dela, OI ‘1)1 ego this pleasqre. The reason
Tespective] Y Lhave not a,scer_ta,lped, but would
comePta.blz fmtmmte that it is nvmch more
alf hour o ;)r most pcop.le'to while away a
benches in 1} 10{110 than sitting on the hard
Ing the cone ‘i a\'lhpn momentanly equct-
& disappor; :I to begin, cach moment proving
entil‘eyo ;.mént. A programme n}ade up
48 one it} 1: ging has not the same interest
618, and T 1y )i}lvovor L}}l‘e? instrumental num-
only aetin, iL 1f3t\e a singing society woul(.l be
ng gl‘eaté’p “i 8 own mtsxjest, bes}des aﬁo_rd»
Planist o, 'pl‘?a?“l‘e to its audiences, if a
addigjnyg) Violimist were engaged to give
Vocalig, T\la.rlety instead of a professional
Towne Wele %C_Compa,mst‘s, including Mr.
ark, wh re, Miss Ida C. Huges and Mr,

» Who performed their duties skillfully

Mi n .
. hléis %:e f:lnmska, Heinrich, a young lady still
Fishey, av S, and a pupil of Mr. Edward
tory M“% o ‘i{& plano recital in the Conserva-
tary. | all on the evening of the 7th of
Choryg (};i l)“t’ as I was present at the Male
n t, Oldu )(?Oll?ert, did not hea}' her. I have
Sxcellent, ’tal wever, I that she displayed very
f°}‘lna, e o ent, and a large technic in the per-
With Lig,0 an exacting programme, closing
Wit 8 12th Rhapsody, which was played

SUrpPrisine it
former, "Prising hrilliance, for so young a per-
W. 0. Forsvrn.

TIIE WEEK.

The students of the Conservatory of Music
gave the second quarterly concert in Associa-
tion Hall, Monday evening last, to #he usual
large audience. A programme of great excel-
fence was presented in a style thoroughly
illustrative of painstaking work on the part of
both performers and teachers.

There will be a concert in the school room
of the Church of the Redeemer, cor. Avenue
Road and Bloor St., on Tuesday evening,
¥eb., 26th.  An orchestra has been organized
for some time by the choirmaster, Mr. Walter
H. Robinson, and this will be their first con-
cert. They will be assisted” by the splendid
choir of the church.  The ovchestra will play
the overtune, *“La Nozze de Figaro” by
Mozart and a Gavotte by Robyn, besides ac-
companying the choir in the Bridal Chorus
from Cowen’s Cantata, the “Rose Maiden.”
The choirs numbers will include the Anthem
by Gounod,* Sent Out Thy Light” ; Stewart’s
““The Bells of St. Michael’s Tower” and the
““Slumber Song” by Lohr, all unaccompanied.
Among the members of the orchestra and
choir are some of the best soloists in the city,
and,as solos will be contributed by them, both
vocal and instrumental,a very good programme
can be expected.

*
* *

Art Notes.

Apropos of what my friend Mr. Cruik-
shank calls the ¢ lecturing epidemic” amongst
painters in this city, I should like to guote e
sentence from Lady Eastlake’s ‘¢ Five Great
Painters.” Shesays: ¢ The true artist talks
but little on art ; he leaves that to those who
know less about it. HKven one in the fullest
exercise of creative power has but few and
rudimental principles on which he proceeds ;
and these he cannot always define.” This is
what the Cockney calls a “knock out” for
prospective lecturers ; and I recommend it to
the consideration of those about to figure on
the platform. The vulnerable pointin Lady
Kastlake’s dictum is that she adinits that the
layman *“knows less” than the artist ; which
is a very good reason for the latter to speak.

I had occasion, the other day, to read a
paper giving ‘“Some reasons why a painter
should not lecture on art,” in which I protest-
ed against the demand that he should cease
painting and begin to talk about his craft-—
should generalize, in a large and airy way,
about an art which has not been mastered,
practically, by more than six of our race, and
has never been theorized upon successfully
by any one at all--the six giants referred to,
who might havesaid something authoritative,
having been wise enough not to try. It is
true that Vasari wrote an exhaustive treatisc
on painting and painters which has historic
interest ; but half his personal anecdotes have
been called in question; and his judgments
were biased, and not much more valuable
than his paintings. The father-in-law of
Velasquez wrote about painting; but again
the interest is mainly historical and the
painter feeble. There are two or three other
instances of practical workers in one or other
of the finc arts who wrote on their art ; but
no instance of a successful practitioner who
was an equally successful theorizer. Perhaps
the most interesting artist-writer is the bril-
liant, swaggering Benvenuto Cellini ; hut his
inclination to narrate personal anecdotes,
which shall redound to his own credit, is too
strong to admit of much discussion of the
abstract principles of art. Itis a great pity
that none of his stories relate to fish.

Sir Joshua Reynolds said a good deal that
was valuable in his famous *“Discourses ;”
but one detects in his theories the evidence
of strenuous effort which is wholly absent in

his paintings, which were the result, not of

an intellectual process—not of painfully ap-
plied formulke—but of a divine intuition.
Hunt’s ¢ Talks on Art” ave pleasant read-
ing, and not without value (though it was
probably greater when and where the talks
actually took place): and Chase (he sounds
like a synonym of the last man) is ** game ” to
talk to his  students for three hours at a
stretch. E. WyLy GRIER.

Notice has been sent out to American
artists of the offer of a prize of tﬁ5,.000 !)y Mr.
William L. Klkins, of Philadelphia, for the
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best picture by an American painter, and stat-
ing the conditions of the competition, which
is to be under the eontrol of th: Peansylvania
Academy of Fine Arts.

Owing to the severe weather of last Friday
Mr, D. A. Patterson’s lecture was postponed,
Before this issue of Tk Werk appears the
date will probably have been announced in
the daily papers.  Both introduction (by Pro-
fessor Mavor) and lecture promise to be of
great interest.

We call attention to the card of Mr. Mov-
an in this issue of Trr Week. His studio in
the Confederation Life Building is a most in-
teresting place to visit. Mr. Moran makes a
specialty of portrait painting, and the speci-
mens  of his work are well worth careful in-
spection. He is now forming classes for in-
struction in the art and is meeting with great
suceess,

The Critic mentions the fact that the artis-
tic poster which has for some years been in
existence in Paris has now made its appear-
ance in New York. An exhibition of poster
designs, by Mr. Louis Rhead, among them
those for the Christmas Century and Herper's
Buzer,%are toheseen at Wunderlich’s Gallery,
New York. Mr. Rhead seems to take the
work of Mr. Aubrey Beardsley asa model, to
a certain extent, but shows his good sense by
departing from it in several particulars, not-
ably in the type of face which he effects.
Several of his designs are very handsome, and
all ave striking and well adapted for their
purpose, which is to catch the attention and
retain it.

The Metropolitan Musenm of Art has heen
enriched by the loan—which we hope will
prove a permanent one-—of a valuable and
unique collection of wood carvings, ancient,
medireval, modern and educational. The col-
letion was begun by W. Gibbs Rogers, who
was wood-carver to George IV, and William
1V., and was continued by his his son, George
Alfred Rogers, who is now  wood-carver to
Queen Vietoria, and a prominent member of
the Hcgarth Club in London.  The collection
includes 410 specimens, among them fine old
carvings from English churches and cathedrals
of the twelfth century, pinnacles of the fif-
teenth century, and a carved bellows belong-
ins to Marie Antoinette by the great carver
Demontreuil, who was attached to the court
of France. The most ancient of them is a
relic of the Egyptian diety Cynocephalus, the
dog-headed monkey, which is (rather wildly)
estimated to be 6,000 years old.

The members of the Art Students Leaguc,
although virtually a Dband of workers, oc-
casionally lay aside pallette and brush, and,
like true Bohemians, have a characteristic,
informal ““good time.” The gathering in
their rooms last Saturday evening was some-
thing of this kind. A considerable portion
of the evening’s entertainment was an exhibi-
tion of lantern slide-platés from snap shots
made 1 Kurope last summer by the vice-
president, Mr. Will W, Alexander, additional
interest being given to some of these by Miss
Jessie Alexander’s contribution of her sketch,
“ Coaching in Scotland.” The illustrations of
the old coach driver, the portress of Dalkeith
Castle, Roslyn Castle, and athers, were well-
timed and interesting. These were followed
by local subjects from the camera of Mr. W.
H. Moss, of the Toronto Camera Club, and
¢ League Celebrities,” by President Holmes,
the latter including some good portraits of
ten members of the New York branch, which
is now a flourishing body. Refreshments pro-
vided by the ladies were next served and some
merry chatty hours spent, the evening ending
with ¢ Auld Lang Syne.”

MATTHEWS BROS. & CO.

95 YONGE STREET,

Importers of High Class Works of Arl, Engrav-
ings, Ktchings, Bte.

FINE FRAMING A
SPECIALTY.

Latest Designs. - - - Nood JWorkmanship.
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